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Artworks on campus are a rather 
ominous mainstay of our University; 

an omnipresent monolith we engage with 
inside every building, hallway, street 
and alcove. But with questions such as: 
‘where does it come from?’, ‘who put it 
there?’ and ‘who owns it?’ mostly going 
unanswered, the influence art exerts 
over our academic and recreational 
environments remains uninterrogated.                

Who hangs the portraits in the 

Edward Ford Building, who swaps-out 
the paintings in Fisher Library, who 
selects which sculptures stand on Eastern 
Avenue and beyond? Ultimately, who are 
the arbiters of our environment? 

The more than 8000 artworks 
controlled and displayed by the faceless 
University directly shape our relationship 
to campus.   

By Amelia Koen

ALSO IN THIS EDITION:Deleting 
Dostoevsky

The idea that a solely economic boycott 
is insufficient in disempowering a 

state is nothing new: cultural boycotts 
were successfully waged against apartheid 
South Africa, and continue to be waged 
against Israel for its own apartheid state 
and occupation of Palestine. The premise 
behind a cultural boycott is that the arts 
are a tool of statecraft — they legitimise 
ideology, the authority of heads of state, 
and their politics.
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IN THIS EDITION

The Gig Guide
Looking for a way to fill your evenings? 
New to Sydney and keen to get a lay of the 
land? Look no further than your weekly 
gig guide, where we’ll hunt down all the 
best live music and arts events for the 
upcoming week.

Honi Soit is published on the stolen 
land of the Gadigal People of the Eora 
Nation. Sovereignty was never ceded; 
the invasion of this land was, and still 
is, a process of immense violence, 
destruction, and theft.

The Editors of Honi Soit 
acknowledge the suffering caused 
by ongoing colonial structures and 
commit to confronting the political, 
economic, legal and social systems 
which continue to oppress First 
Nations people.

As a collective, we acknowledge 
that we are each living, writing, and 
working on stolen Gadigal, Dharawal 
and Darug land. Further, the university 
which we attend is an inherently 
colonial institution, one which upholds 
the systems of knowledge and power 
that  have caused deep harm and pain 
on this continent. 

As a student newspaper which 
operates and distributes within such 
an institution, we have a responsibility 
to remain conscious of, and actively 

combat, complicity in colonisation.
It is important to recognise that 

First Nations people have, since 1788, 
resisted and survived colonial violence.
Our newspaper needs to platform 
the voices of this ongoing resistance, 
truly valuing and heeding Indigenous 
knowledge and perspectives. 

Honi has stood on stolen land 
since its inception 93 years ago; 
embedded in the history of this paper 
is the tireless resistance to oppressive, 
colonial structures within society by 

First Nations writers, contributors 
and editors —  it is our duty to uphold 
their legacy, champion their voices, 
and continue to fight for First Nations 
justice. 

We pay our deepest respect to 
Elders both past and present, and 
extend that respect to all First Nations 
students, staff, and readers of Honi Soit.

Always was, and always will be 
Aboriginal land.

By Amelia Koen
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I’m writing this editorial in a bedroom 
that I’m still not quite ready to call 

mine. Though I’m stuck in COVID 
isolation (and missing the mouldy-
yet-loveable office dearly), the point 
is that I moved out of home this year. 
As many students would know and 
are experiencing alongside me, it’s 
a disorienting process of alienation. 
It’s the streets you once knew like the 
wrinkles in your palms, and the grocery 
store clerks who watched you grow up: 
it’s the small losses that build the ever 
widening gap between who you are now 
and who you used to be, where you used 
to be. 

The keen-eyed among you may 
have spotted that this edition has no 
particularly ordained theme — and 
I’ll let you in on a secret, the theme 
was almost ‘alienation’. Though it has 
been the central motif flavouring my 
everyday life, I turned away from it 
and turned toward our beloved paper 
instead. 

Turning to Honi during times of 
displacement is nothing new to me; my 
early introductions to the paper were 
experienced through the lens of these 
quiet moments, standing by a lonely 
newsstand. In 2019, my first year, I 
was quite unwell and didn’t have many 
friends. What I did have though was 
Honi: it served  as a conduit to campus 
life for someone who wasn’t quite brave 
enough to live it out themself, just yet. 
The paper almost felt like my little 
secret, as I peeled open the pages and 
caught a tiny glimpse of the University 
life and collective consciousness I felt 
so far from. It feels painfully cliche to 

say that a lot can change in a few years, 
but I’d be doing you all a disservice if I 
didn’t. 

Rather than framing this edition 
around the ‘otherness’ that young 
people feel, often crashing around us in 
waves, I framed it through the lens of 
community and Honi. In my mind, they 
are synonymous terms. When I think 
of the paper, it’s more than a place of 
refuge for ideas and dissent, it’s a place 
for people. 

It is my hope that when you 
read this week’s edition you see a 
microcosm of campus reflected within 
its pages, and that it is a reflection 
you find comfort within. On page 6 
you can read the discerning words of 
Zara Zadro discussing the standards 
of fashion and beauty on campus. 
Page 8 by Grace Mitchell will walk 
you through the activist history of the 
USyd art collectives. Turn to page 13 
to uncover the Federal Electorates of 
the Uni’s surrounding suburbs by Ellie 
Stephenson, and 19 to get your USyd 
gardening gloves on with Vivienne 
Guo. Lastly, read the feature article 
to indulge in the archives with me, 
to interrogate the decorators of our 
hallowed halls, and analyse how they 
shape our environments. 

After two years of stark 
estrangement from campus grounds 
and the innate communities within it, 
it is my overwhelming wish that Honi 
can be a place students turn to in times 
of crisis and alienation — and close its 
final page with a laugh, and a sense of 
belonging.

           We want our students 
and staff to be as safe as 

possible, and accept we 
may have been more 

cautious in our reopening 
than some nightclubs (Fisher, 

Law Library to resume 24/7 
operation, but why has it taken so long?).

As we explained to Honi, our COVID-
safety measures increased our costs 
rather than reduced them. At the Library, 
we invested in greater security in light 
of physical distancing requirements, 
ongoing intensive cleaning, changes 
to our material collections access and 
handling and more. We also invested 
in technological solutions to support 
online research and learning including 
virtual live chat, and new services such 
as scanning or mailing out of print 
materials. We’ve also experienced a 
number of staff absences due to COVID, 
which didn’t reduce our costs but has 
impacted our ability to staff some 
locations at pre-pandemic levels.

We’re working hard to be able to 
reinstate 24/7 from 1 April, extend hours 
in some specialist libraries during April 
and to open all libraries to pre-COVID 
levels in early May.

Philip Kent - University Librarian

Honi Soit extends an apology to John 
Vaughan OAM for a mistake in an 
2021 article titled ‘Vexing vexillology: 
Sydney’s botched banner’ for ascribing 
Vaughan as the designer of the City 
of Sydney’s flag instead of the correct 
attribution of ‘digitiser’. The article has 
been updated accordingly. 

Rude Girl has kept 
a steady eye on the 
worst excesses of 
student politics. Check 
it out! 

Welcome back to another installment of Sex 
& the City Rd! We are serving up some tea/
procrastination material this week to get 
you through the desperate throes of your 
assignments! 

First up, we are hearing that more than a 
few ambitious personalities are dropping their 
hats in the ring to join the ranks of SAlt’s least 
favourite corporate sellouts on the USU Board.

 I hear Switch are placing their hopes solely 
in SULS personality and Big Name in College 
Onor  “Nonor Ottle” Nottle. Meanwhile, Unity 
are pursuing a two-for-one deal in Alexander 
“Pied Piper” Poirier and Ricky “Revenue” 
Rangra. At Liberal HQ, Ben “Biohazard” 
Jorgensen and Strive’s Cooper  “Gooper 
Cannon” Gannon is also demonstrating a 
perverse curiosity in the electoral process. 
With a delightful mix of private school 
alumni and college caricatures, we’re sure this 
year’s campaign expenses won’t go to waste, 
accruing Qantas points on Platinum AMEXs! 
For once in his life, Chief ModLib headkicker 
Nicholas Comino had nothing to say when 
asked to confirm the electoral status of his 
political compatriots. 

Meanwhile, Wave’s Michael “Misogyny” 
Grenier and independent newcomer K “who?” 
Phillips have struck up quite the partnership. 
Rumour has it that Grenier will manage 
K in their fledgling stupol run. Law / Engo 
conspirator Riley “Really Nice” Vaughan is 
deep in contemplation over whether to aim 
for a cushy salary on Board or set his sights on 
a voluntourism trip from PNR to SULS. 

Ex-Honi editor Marlow “Muffin Man” 
Hurst appears to be flipping the insufferable-
stupol-aspirant-to-Editor pipeline on its head, 

floating a joke-candidate run for Board. Surely, 
one may ask: Why? 

Given the depressingly skewed gender 
demographics of these ambitious hacks, 
they would be wise to consult the Board’s 
affirmative action regs before going full 
throttle. 

I’ve also noted that the Young Liberal 
machine has sprung a leak, with certain 
conservatively-minded individuals who will 
remain unnamed sliding slyly into my DMs. 
That’s rugged individualism for you: it’s every 
man for himself, and chances are he simply 
can’t keep a secret. 

A recent Young Liberal pub crawl gave 
rise to some gruesome gossip about Sydney’s 
next batch of political fuckwits, who lamented 
that USyd students are too poor :’( Sorry buds, 
you’ve joined the wrong party if student 
poverty grinds your gears. 

I also heard claims that the Liberals are 
suffering from a dry spell in recruitment, 
with NSW Liberal punters in a rush to entice 
Junior Thatcherites to the fray. Words are that 
if you volunteer and line up behind Scotty 
from Marketing for an eye-watering 10 times, 
you will be rewarded with a “fully catered 
corporate box” at a game or “a music gig that 
we will announce at a later date”. Should any 
brave (or dejected) soul be willing to weather 
a record-breaking 20 events, then they will 
be rewarded with both. I sincerely trust that 
the gig will feature some quality tunes from 
Hillsong United, though we hope the Mods 
and Cons, unlike Fierravanti-Wells and 
ScoMo, won’t engage in bloodletting over it.  

I lived in Sydney University Village with 
four other flatmates, with the typical 
assortment of deranged personalities 
that accompany this fact. I genuinely 
love my flatmates but by God did they 
frustrate me to no end during my time 
there. Imagine bailing northwards to Port 
Macquarie while leaving behind a (half-
consumed) container of French onion soup. 

Unbeknownst to me, that sh*t was brewing 
for weeks in its unrefrigerated state until it 
couldn’t take the world anymore, exploding 
into a hot mess. By golly, you could have 
mistaken the poor soup as a diabolical 
marriage of Spongebob’s Nasty Patty and 
The Planet and the Flies. My poor self and 
a second flatmate failed to pinpoint the 
exact culprit until about a week after the 
first smell was detected. I was forced to do 
the clean up, armed with a mighty array of 
cleaning supplies:

Hand sanitiser
Shampoo (for catching them gnats)
More hand sanitiser
Aerosol deodorant
Lots of towels

Upon returning from the merry and 
fun of Port Macquarie, I proceeded to give 
Buffalo*, the chief culprit, a mini horror 
story until he and his partner realised the 
errors of their way. 

At least I learned the painful (and very 
clean way) to capture gnats.  

Are my housemates evil?!

Sometimes people fuck up, other times 
they still fuck up. This time it was the 
latter. As long as they were apologetic I 
don’t think they can be considered evil - 
just forgetful. 

The Vanguard
6 April / 8pm Muroki
8 April / 8pm Joseph 
Liddy & the Skeleton 
Horse
11 April / 6pm Club Tease

Sex & the City Rd

Is my housemate evil?

Got your own dilemma? Submit 
them here: https://tinyurl.com/
evilhousemate

Letters

Apologies

Manning Bar
13 April / 6pm PARTY @ MANNING w/ 
Riton, Mashd N Kutcher, Kinder + DjSoc
14 April/ 7pm Great Gable

HOSTED BY

18+ ONLY – USU ENCOURAGES THE SAFE AND RESPONSIBLE CONSUMPTION OF ALCOHOL

WED 13 APRIL 6PM – LATE
USYD STUDENTS $10
NON USYD STUDENTS $20

TACOS MUCHACHOS
$5 PNR PILSNER SCHOONERS 
JAGERMEISTER HAPPY HOUR 6-8PM

LINE UP

SUPPORTED BY

DjSoc

SCAN HERE
FOR TICKETS:

Marlborough Hotel

Ashfield Town Hall
10 April / SUSO Presents: Sea Pictures
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‘We have nothing left to give’: Nurses and midwives rally 
again for better staffing ratios
Emily Skipper and Carmeli    
Argana reports. 

More than 5000 nurses, midwives and 
supporters flooded Macquarie Street 

and marched to NSW Parliament House 
yesterday in protest for safer working 
conditions, including better nurse-to-
patient staffing ratios.

The rally came on the same day as a 
24-hour statewide strike organised by the 
NSW Nurses and Midwives Association 
(NSWNMA) after more than 180 NSWNMA 
branches voted in favour of the action.

“We have seen the hurt and destruction 
of COVID. We have risked our safety and 
the safety of our families. We have missed 
Christmas, we have missed New Years. We 
work 16-hour shifts, we have a break, we 
come back and work another 16 hours the 
next day,” said NSWNMA President O’Bray 
Smith.

“We continue to fight on for all of our 
patients, and now we have nothing left to 
give,” she said.

Smith also described reports of nurse-
to-patient ratios of 1:38 (1 nurse to 38 
patients), which is almost ten times higher 
than the 1:4 ratios in Queensland, Victoria, 
the Australian Capital Territory and South 
Australia. All four states and territories are 
headed by Labor governments.

Strike action was planned to ensure 
that a level of “life-preserving staffing” 
was maintained for all patients under the 
care of NSWNMA members.

The strike also comes after there were 
“no changes” from the NSW Government 
following the first strike on 15 February.

“The only commitment we were 
given is that they would get back to us,” 
said NSWNMA General Secretary Brett 
Holmes. “The minister [Health Minister 
Brad Hazzard] has made it absolutely clear 
to me that he does not support ratios.”

“Since our last strike, there’s been no 
changes, no improvement,” NSWNMA 
Assistant General Secretary Shaye Candish 
told the crowd. “Just a lot of undervaluing 
of the critical work you do every day.”

“Rather than engaging with nurses 
and midwives on the solutions needed, we 
have a government playing politics and 
management tying us in knots,” Candish 
said.

As well as improved staffing ratios, 
nurses and midwives are also demanding 
increased pay for all their efforts, especially 
after more than two years in a pandemic.

“The ‘thank yous’ and the applause do 
not feed our families, do not pay the bills,” 
said Auburn Hospital Branch Delegate 
Audrey Figures.

“We started this pandemic with the 
government crying to us for help. But now 
we’re the ones crying for help, and they 
won’t listen to us,” she said.

The Association is also calling for 
infants to be included in the patient count 
within maternity wards, and appropriate 
staffing ratios for midwives.

“On a bad day, you can have 1:12 for the 
ratio, with only one Assistant in Midwifery 
or an Enrolled Nurse,” said Campbelltown 
Hospital Branch member Nichole Flegg.

“If you think these ratios are shocking, 
please remember that in reality, these 

numbers are doubled in maternity. 
Because in these numbers, babies are not 
counted,” she said.

Protesters also demanded better 
support for rural hospitals, which are often 
significantly under-resourced and where 
staff are forced to work in dangerous 
conditions.

“We do not have a doctor on site. 
Virtual doctors treat patients through a 
TV screen. Doctors certify deaths through 
a TV screen,” said Warren Multipurpose 
Service Branch member Sarah Webb.

She also described the emotional toll 
of her work on rural hospital staff: “Rural 
nursing is dangerous. We are burnt out. We 
are forgotten and isolated and just trying 
to survive shift to shift. We are forced to 
make life and death decisions every day.”

“I am sick of being the nurse who 
decides who gets treatment first and who 
has to wait,” she said in an emotional 
speech.

Yass District Hospital Branch President 
Paul Haines also described the poor 
working conditions at his workplace: “We 
have an emergency department that is run 
by very junior staff. A hospital that is often 
run by agency nurses. A hospital where 
staff are so burnt out and dejected that 
many of us are looking for jobs elsewhere.”

“We have a hospital that goes from 
crisis to crisis, with no leadership or 
strategic direction,” he said.

The strike also brought into question 
the future of the sector, especially for 
student nurses and midwives hoping to 
enter careers as health practitioners.

“The outlook for a future in nursing 
is bleak. Many nurses currently practising 
are leaving the profession in record 
numbers, no [safe] nurse-patient ratios 
and lower wage growth (than the rising 
inflation) makes nursing in NSW a bit less 
attractive,” nursing student and NSWNMA 
student representative Elliot Gregory* told 
Honi.

“Bachelor of Nursing is an incredibly 
difficult degree. There are placements 
which extend into holidays and sometimes 
make up an 18-20 week semester… There 
are times when packed assignment 
schedules, exams and back to back 
placements combine to make University 
non-stop,” Gregory said.

“More can be done.”

A statement cosigned by NUS 
Education Officer Luc Velez, USyd SRC 
President Lauren Lancaster, UTS Students’ 
Association President Anna Thieben 
and UNSW SRC President Nayonika 
Bhattacharya also declared support for the 
nurses and midwives on strike: “As unions 
representing students, we welcome the 
industrial action taken by the NSWNMA 
in their fight for better work conditions 
and standards for our students’ future 
workplaces.

“As the student cohorts that will 
be filling these shortages, we expect 
a government that cares for students’ 
future workplaces, our students’ future 
colleagues and us students as future 
essential workers.”

*Names have been changed to protect 
the individual’s identity.

NSW Government passes ‘anti-protest’ bill, harsher penalties   
for protesters on major roads or facilities

Scomo’s Budget: what’s in it for students?
Roisin Murphy reports.

The answer? Not much. Well, literally 
nothing, actually — universities 

weren’t mentioned once in Scott 
Morrison’s pre-election budget. The 
Morrison Government has seemingly 
termed it the “cost of living” budget, but 
there appears to be little recognition 
of how much living actually costs as a 
student.

In lieu of the ability to analyse 
any existing university-based policy 
announced in the budget, Honi has 
picked apart the most student-relevant 
aspects. In a move the Government likely 
assumed would have bought the votes of 
students, there is a $250 one-off payment 
for welfare recipients, including students 
who receive Centrelink payments. 

According to data from flatmates.com.
au, the average price of a room in a 
shared house in Sydney is $289 per 
week. Youth allowance remains at about 
$265 per week. The payment further 
fails to support the many students who 
are ineligible for desperately-needed 
Centrelink payments, due to the age of 
independence being 22.

The government’s choice to neglect 
truths around student poverty, especially 
as we emerge from COVID restrictions, is 
jarring. With many students returning to 
the city, the cost of living in the suburbs 
surrounding campus has skyrocketed; 
in 2019, Guardian figures suggested 
that close to half of Youth Allowance 
recipients spend more than half their 
income on rent. While new statistics 
aren’t available, there are economic 

settings which suggest this number has 
likely grown: youth allowance payments 
remain at $37.89 per day, which is 
definitively below the $59 poverty line, 
and the rise in cost of living across 
the areas of rent, healthcare, food and 
transport continues.

Throughout the budget statement, the 
Government clearly lacks the intention to 
gain the support of younger age groups, 
instead bolstering tax breaks and policy 
for mostly middle-aged, middle-income 
earners. This is further represented in its 
climate policy, or lack thereof. According 
to the Australian Climate Council, just 
0.3% of total Government expenditure 
is committed to climate initiatives. This 
starkly contrasts with Labor’s “Powering 
Australia” policy, which commits to 
restoring the Climate Change Authority, 

and which Labor suggests will create 
604,000 jobs and spur $76 billion of 
investment. In his Budget Reply speech, 
Anthony Albanese pledged to “end the 
climate wars”. Whether or not this will be 
enough to gain the votes of a generation 
plagued by climate anxiety remains to be 
seen.

Ultimately, the showing for students 
in budget week was measly at best. It will 
take strong lobbying and activism from 
student groups to ensure we are on the 
agenda this election.

Disclaimer: Roisin Murphy is a former 
member of the USyd branch of National 
Labor Students.

Amelia Koen and Carmeli Argana 
reports.

The NSW Government successfully 
passed a bill through the lower house 

on Wednesday night that would increase 
penalties for protestors taking action on 
major roads and facilities. 

Under the Roads and Crimes 
Legislation Amendment Bill (2022), 
protesters can face a maximum penalty 
of $22,000 or two years imprisonment 
if “a person enters, remains on, climbs, 
jumps from or otherwise trespasses on a 
major road”. 

Notably, both penalties may apply  if  
“(a) the conduct causes damage to the 
road, or (b) seriously disrupts or obstructs 
vehicles or pedestrians attempting to use 
the road.” 

Provision (b) clearly targets protests 
which take place on major streets and 
roads.

The bill also creates a new offence of 
“damaging or disrupting a major facility 
with a maximum penalty of $22,000 or 2 
years imprisonment, or both”.

This offense would see penalties 
applied to protests occurring in ‘major 
facilities’, which has implications for 
picket lines and occupations as a form of 
protest. 

In the first print version of the bill, a 
major facility is defined as “the ports of 

Botany Bay, Newcastle and Port Kembla”, 
as well as “a railway station, public 
transport facility, port or infrastructure 
facility”.

This is likely a response to recent 
action from climate activist group 
Blockade Australia, which involved a 
series of protests around Port Botany 
targeting ports, freight lines and roads.

First released in a tweet from 
Newtown MP Jenny Leong on Wednesday 
morning, Leong explained that there 
was “no briefing, zero consultation, and 
complete disregard for due process” by 
the Coalition putting forth the Bill. 

Described as “anti-protest laws” 
by Leong in a speech delivered to 
parliament, Leong argued that it is a bill 
which seeks “to criminalise the behaviour 
of the people who are trying to save us”. 

“It is beyond belief that instead of 
acting urgently to criminalise those 
who are profiting off fossil fuels and 
the destruction of the planet, instead 
of an urgent bill to end sexual violence, 
to stop black deaths in custody, or to 
introduce life-saving nurses to patient 
ratios, we are instead considering a bill 
to criminalise those engaging in peaceful 
protest and nonviolent direct action.” 

With clear consequences for student 
activism and protest, the new amendment 
is reflective of the Liberal Government’s 
stance on last Friday’s Global Climate 

Strike, which saw thousands of school 
and university students, academics and 
teachers, protest climate catastrophe.

In a statement to Honi, student 
activist and NUS Education Officer 
Luc Velez said: “The NUS unreservedly 
condemns the new anti-protest laws in 
NSW. The student movement is built on 
activism and struggle, and we cannot let 
the government continue to erode our 
democratic rights to protest.

“Let’s call a spade a spade, this bill is a 
further attempt to protect the interests of 
climate criminals and big business, while 
intimidating and muzzling activists.”

University of Sydney SRC President 
Lauren Lancaster also echoed Velez’ 
sentiments: “The SRC condemns this bill 
in the interests of fair, public debate and 
political contestation… These punitive 
measures will unjustly fall at the feet of 
people of colour, indigenous activists, 
and students who are often the ones 
protesting the loudest. 

“Couch it in weak references to 
damage to public property or whatever 
you like, but no amount of spin can hide 
the fact that this is the latest in a long line 
of attacks by the Coalition Government 
to criminalise and punish protest and 
political decent [sic],” she said. 

The bill follows several years of 
heavy police presence and resistance to 
student-led activism, notably at USyd 

education rallies in protest of education 
cuts, and student protests along major 
streets. 

Although the bill contains some 
protections for conduct that is part of 
industrial action, the NSW Branch of 
the National Tertiary Education Union 
(NTEU) has condemned the bill as an 
“attack on the right to protest”.

“This proposed legislation potentially 
criminalises and prohibits any protest 
that occurs without police approval on 
any major road in NSW,” NTEU NSW 
Secretary Dr Damien Cahill said.

“Despite amendments passed 
by Labor, the Bill also potentially 
criminalises many activities that union 
members take as part of protected 
industrial action,” Cahill said.

This bill comes in the wake of 
increasing industrial action from a 
number of unions across NSW in recent 
years. 

This includes ongoing action from 
the Rail Tram and Bus Union (RTBU) in 
negotiating the conditions of union’s 
enterprise agreement, the NSW Teachers 
Federation rallying for better pay for 
teachers, and the Nurses and Midwives 
Association who are demanding better 
nurse-to-patient staffing ratios.

The bill passed through the NSW 
Legislative Assembly on Friday.

Khanh Tran reports.

A crowd of protesters gathered at 
Town Hall for the International 

Transgender Day of Visibility to advocate 
for trans inclusion and liberation.  

Wei Thai-Haynes, an organiser from 
Pride in Protest (PiP) and a Board Member 
of Sydney Gay and Lesbian Mardi Gras 
(SGLMG), began the protest by criticising 
One Nation MP Mark Latham’s proposed 
religious freedom legislation. 

“It is only just [recently] that [Mark 
Latham’s Parental Rights Bill] failed in 
Parliament. [It is] a bill that would have 
denied counsellors and teachers alike 
from educating students about gender 
expression and identity, a bill that would 
have put teachers at risk of losing jobs,” 
they said.

“Our fight is far from over. While the 
religious freedom bill is not before us in 
Parliament, it is far from dead.” 

Following on from Thai-Haynes’ 
speech, Dani Cotton, member of the 
USyd Casuals Network and NTEU Branch 
Committee, advocated for a nationwide 
implementation of gender affirmation 
leave in the tertiary education sector. 

“Not a single workplace in this 
country has annual gender affirmation 
leave. Gender affirmation leave should 
be annual,” Cotton said.

Last year, Cotton and the NTEU 
succeeded in securing one-off 30-day 
gender transition leave for staff at USyd. 
However, the union is pushing for this 
policy to be extended on an annual basis.   

They also drew the crowd’s attention 
to a dispute at the University of Tasmania 
(UTAS) where management allegedly 
lowered the UTAS NTEU branch’s 
demand for 30-day gender affirmation 
leave down to 10 days, despite having 
initially offered a 20-day period.    

“This is not something that bosses 

are just gonna roll over [on]. We need 
to stand and fight and we have been 
fighting,” Cotton said. 

NSW Greens MP Abigail Boyd 
then took to the podium to address 
discrimination facing trans and sex 
worker communities. 

“We have 25 odd years of 
decriminalisation in NSW and yet we still 
don’t have protection for sex workers,” 
Boyd said. 

Speaking on the Greens’ efforts 
to enshrine protections and anti-
discrimination laws for sex workers, 
Boyd criticised Labor MPs in the NSW 
Legislative Council for opposing such 
initiatives.  

“Greg Donnelly, Labor MP, stood up 
and [made] a speech on Wednesday night 
hating on trans people. This is a Labor 
MP,” she said. “I have been unable to 
bring [a] Bill protecting sex workers from 
discrimination successfully through the 

upper house. Does Labor support that 
bill? No, they don’t.” 

Boyd also criticised the passing of 
the Roads and Crimes Bill by the NSW 
Legislative Assembly on Thursday, which 
was widely condemned as an incursion 
on the right to protest. 

“The Greens stood absolutely firmly 
against those laws. We filibustered and 
[used] every trick in the book, which I note 
is a form of protest within Parliament,” 
she said. “We now live in a state that has 
some of the most draconian anti-protest 
laws in the world.” 

Following Boyd’s address, protesters 
marched from Town Hall to Taylor Square 
in Darlinghurst. 

Participants chanted as they made 
their way down Oxford Street.

“When trans rights are under attack? 
What do we do? Stand up, fight back!” 

‘Kick the bigots out the door’: Protesters rally at Town Hall 
for trans rights

‘Housing is a basic human right’: Protesters campaign for 
100% public housing at Elizabeth Street, Redfern
Yu Mo Chen reports.

Protesters gathered at 600 Elizabeth 
Street, Redfern last Saturday to 

demand 100% public housing on any 
redevelopment of the site.

Speakers included representatives 
from Action for Public Housing, Shelter 
NSW, REDWatch, Maritime Union of 
Australia, and Hands Off Glebe, as well as 
Member for Newtown Jenny Leong.

CEO of Shelter NSW John Engeler 
called for the state and federal 
governments to build 100% public 
housing on the site and rethink its plan 
to sell a large portion of the plot for 
private development.

“It’s not too late. Good governments 
realise when they’ve made a mistake and 
they change their mind, they do it all the 
time,” Engeler said. 

“They’ve made a mistake here at 
Redfern and all of us turning up today is 
proof of that.”

The current proposal for the 

site, issued by the Land and Housing 
Corporation (LAHC), is a mixed tenure 
project where 70% of the area will be 
sold for private development and 30% 
will be used for a combination of social 
and affordable housing. The site was 
originally planned to be 30% social 
housing and 10% affordable housing. 

However, the Department of Planning 
and Environment’s website states: 
“Proposed planning controls reduced the 
site’s dwelling yield to a level where a 
[Build to Rent] model was not viable and 
no longer met the objective of delivering 
the project at no cost to government.”

Representative for Waterloo NAB 
Karyn Brown also condemned LAHC’s 
approach.

“I don’t know where they came 
up with this idea that public housing 
shouldn’t cost any money. If it can pay 
for itself then we wouldn’t actually need 
public housing,” Brown said.

“Governments, state and federal, 
have to put money into [public housing] 

now while we’ve still got somewhere to 
build. Because if they sell off this land, 
there will be nowhere to build it in the 
future.”

The protest comes as Sydney suffers 
from a public and social housing crisis, 
with nearly 1000 applicants for dwellings 
in the Inner City, and expected wait times 
of five to ten years for a studio or one 
bedroom apartment.

“We certainly have a battle ahead of 
us to make dignified, affordable housing 
a right, not a privilege, but we are up for 
it. We are winning,” said Rachel Evans, 
Green Left Socialist Alliance Senate 
candidate and member of Action for 
Public Housing.

“We don’t want social housing. We 
want public housing, because social 
housing is privatisation by stealth. Social 
housing providers are known to treat 
tenants with less regard than the public 
housing tenants are treated. We know 
that people have been given two weeks 
eviction notices in social housing.”

The protest also criticised the lack 
of maintenance structure for public and 
social housing provided by the state and 
federal governments.

“[The government] didn’t do their 
duty of care, they let the properties run 
down, which made it easy to move people, 
leave them empty, then hand them over 
to developers or sell them privately,” said 
Barney Gardner, a spokesperson for Save 
Millers Point.

“People blame the tenants. There’s 
a stigma about public housing tenants. 
I’ve been here for 72 years, there’s people 
who’ve been in public housing longer 
than me and they’re wonderful people,” 
Gardner said. 

“We were given these homes, and we 
may not own them, but we treat them like 
we do, and all we ask the government is 
that if we’ve got a problem come and fix 
it, but we find that very difficult.”
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CLOTHING, CLASS AND EDUCATION: 
MAPPING USYD’S FASHION LANDSCAPE

For half a century, ‘prep’ embodied the 
longstanding nexus between clothing, 

class and education in the West, distinguishing 
the Etonians, Ivy Leaguers, and ‘old money’ 
Americana from the melange of mainstream 
society. Marked by tweed blazers, scuffed 
loafers, collegiate sportswear, and pastel 
colours, the aesthetic has its roots in elite 
English and American preparatory schools of 
the early 20th century that served as crucial 
socio-cultural establishments of the upper-
class. Though brands like Ralph Lauren, 
Tommy Hilfiger, and J. Crew appropriated 
‘prep’ for mainstream consumption in the 70s, 
its elements are deeply embedded in private 
school uniforms today, reflecting the wedge 
between private and public school education. 

Today, fast fashion and social media have 
radically transformed the fashion landscape 
of the modern university globally. A 2020 
Vogue Business survey of 105 members of 
Generation Z found that more than half 
reported buying most of their clothes from 
fast-fashion brands. Additionally, despite the 
looming threat of climate change, major fast 
fashion online retailers saw dramatic sales 
increases at the start of the pandemic in 2020, 
while internet searches for “cheap clothes” 
shot up by 46 per cent.

American anthropologist Ted Polhemus 
defines fashion as “not merely a change of 
styles of dress and adornment, but rather a 
systemic, structured and deliberate pattern 
of style change.” Industrial capitalism has 
‘fashionalized’ style; the process whereby 
the fashion system appropriates subcultures 
and ‘anti-fashions’ (styles that arise in fixed, 
largely unchanging social environments) to 
create widely-affordable cultural trends. 

For some of us at USyd, clothing is 
a peripheral concern amid the chaos of 
university life. But for many like myself, it is 
an irreplaceable expressive medium and daily 

mood determinant. Notably distinct from the 
protean beast that is fashion, clothing comprises 
a frontier of the self; the single intercepting 
layer between our bodies and the social world. 
Far from neutral, it is a declaration of what we 
are – or more importantly, what we wish to be.

I interviewed five USyd students about 
fashion and style on the Camperdown 
campus, who all consider these things to be an 
important part of university life. They reveal 
how class, local area, subculture, and sexuality 
form a sartorial code of belonging and identity 
unique to USyd and its surrounding suburbs. 
Akin to the original ‘prep’ styles of the early 
20th century, fashion in the university space 
often dictates the nature and degree of one’s 
sense of belonging to campus – and, by 
extension, one’s supposed entitlement to the 
elite education and inheritance of such a 
tradition. 

While these divisions may seem 
innocuous, their invisibility lends them power 
to shape the interactions, impressions, and 
relationships we have at university.

BELONGING ON CAMPUS

All the USyd students I spoke to linked clothing 
to a sense of belonging (or lack thereof) on 
campus – be it to clubs and societies, colleges, 
faculties, or subcultures. They noted that their 
on-campus style is dictated by the activities, 
locations and crowds they anticipate 
encountering during the university day. 
Unsurprisingly, the centralisation of fashion 
in daily life is largely gendered, with woman-
identifying individuals often feeling more 
pressure to conform to trends and construct a 
social image through their clothing.

Emma*, a cis female architecture 
student, suggests that there is a divide 
between “fashionable parts” of campus where 
clothing’s aesthetic value is lauded — such 
as the runway of Eastern Avenue, or popular 
hangout areas like Courtyard Cafe— and 
less fashionable ones, where practicality and 
comfort is a priority. These include hands-on 
tutorials and workshops.

She cites events, locations, and C&S 
meetings where Arts students, or those 
involved in Arts-adjacent extracurriculars like 
drama and performance, typically congregate.
This suggests a greater proclivity for dress-
consciousness amongst these crowds and 
degrees (though certainly not exclusive to 
them). 

Similarly, Bella*, a cis female Arts/Law 
student, suggests that clothing often reflects 
the degree or major one is enrolled in. 

“I would say between my politics classes 
and the kinds of outfits and clothes of the 
people there versus my law classes, it’s 
definitely more alternative indie dressing 
versus that more classic private school 
dressing.” 

But the terms ‘fashionable’ and. 
‘unfashionable’, ‘indie’ versus. ‘classic private 
school’, are often elusive, nodding to a  
pre-established code legible to a localised few. 

To understand them, we must consider 
the geographical and social context of USyd’s 
fashion landscape itself.

MAPPING USYD’S FASHION 
LANDSCAPE 

Valentina is a former USyd student who runs 
the Instagram page @usydfashion, which 
catalogues unique looks on campus and has 
over 1k followers. She describes USyd’s fashion 
landscape as “very eclectic… in comparison 
to other university campuses.” While a “basic 
look” of “Nike Air-force Ones” and “black 
skinny jeans” might be more popular at other 
Sydney-based universities, she says USyd 
students are typically “more left of centre” 
and “more daring” due to the Camperdown 
campus’ proximity to the Inner West. 

She refers to Newton’s thrift-shops and 
Glebe markets, where items like Doc Martens, 
flared jeans, cords, ‘90s band tees, and baggy 
cargos are commonly worn and purchased. 
As melting pots of radical history and rich 
subculture prior to their gentrification in 
the last few decades, these suburbs and their 
styles are synonymous with a certain socio-
economic and cultural identity. Specifically, 
an identity that is working-class, queer, 
culturally-diverse, and politically left-leaning.

Luke* says vintage fashion trends and 
eccentric pieces can be important subcultural 
identifiers on campus. They are queer and 
gender non-conforming, describing their style 
as “eccentric vintage 70s-90s era androgynous 
semi-formal, with elements of modern queer 
camp style.” Unlike others, they note that 
“[alternative] fashion serves as a symbol of 
queer belonging” on USyd campus. 

“Queer campus-goers often go to lengths 
to fit into eccentric fashion norms – you will 
see a lot of Doc Martens,” they say. They 
add that a “classic straight person look [on 
campus] is rather casual” comprising “brand 
jeans and a shirt or jumper.”

However, the proliferation of thrifted 
items and ‘alternative’ fashion at USyd is also 
linked to the broader gentrification of the 
Inner West and the recent boom in thrifting.

The second hand clothing market 
is expected to grow 11 times faster than 
the broader retail clothing sector by 2025 
according to a 2021 ThredUp report, nudged 
by increasing environmental concerns in 
younger buyers and the glamorisation of 
‘vintage’ by celebrity figures. Ironically, this is 
driving second hand clothing prices up. 

“A lot of statement pieces on campus start 
off as artsy things… but then they go over to 
the other side [mainstream]. Things like Doc 
Martens, RM Williams, Vivienne Westwood 
pearl necklaces…” says Alice*, a cis female 
Arts student from Northern Sydney.  

Seminal anthropologist Dick Hebdige in 
Subculture: The Meaning of Style (1979) suggests 
the “incorporation” of subcultural styles into 
the mainstream by industrial capitalism, 
such as queer and youth styles of the late 
20th century (e.g. punk), often dissolves their 
confrontational, counter-cultural semiotic 
power. 

Despite this, Alice suggests that 
different socio-economic crowds are still 
distinguishable through what people wear. 
“You can often tell from what people wear, 
one; how they politically-identify, and two; 
what part of campus they’re from.”

THE ROLE OF CLASS AND SUBURB

It’s no secret that USyd hosts some of Australia’s 
wealthiest high-school graduates. Of USyd’s 
60,000 enrolled students in 2021, only 
around 2700 came from low-socioeconomic 
backgrounds. An Honi report from the same 
year revealed that “affluent LGAs on the 
North Shore such as Mosman, Lane Cove and 
Hunters Hill, as well as the Eastern Suburbs 
LGAs of Woollahra and Waverley, are heavily 
overrepresented as a proportion of their 
populations, indicative of significant class 
disparities within the student body.” This means 
that USyd is a decidedly wealthy campus.

Everyone agreed that wealth visibly 
influences USyd’s fashion landscape. 

Bella says that clothing has informed her 
initial impressions of peers in class, where 

being “well dressed” or donning “activewear” 
often indicates one’s intelligence, confidence 
to speak up, and how serious one is about the 
class.

At USyd, the class-based associations we 
attach to certain items and styles do not occur 
in isolation. They are embedded in the context 
of Sydney’s wealthy suburbs, schools, and 
upper-classes, as well as the online cultures of 
celebrity, social media, and hyper-consumerism 
that the young and wealthy increasingly aspire 
to (as opposed to fixed, traditionally-wealthy 
styles like ‘prep’). 

Alice suggests that the pressure to “look 
good” manifests itself in “the uni social scene”. 

“Not even at uni, but at uni parties as 
well…. I think at uni parties, most of the girls 
are in an outfit that’s like $300, and that’s just 
kind of the norm these days.”

In her opinion, clothing often reflects 
the area of Sydney one is from, becoming 
an identifier of class and a map of the private 
school social networks formed prior to, and 
reinforced at, university. 

“I think people from the Eastern suburbs 
and the North have a very similar dress code, 
including a lot more linen and neutral colours. 
On a night out, the guys all look the exact same, 
wearing Ralph Lauren button-downs with RM 
[William]s.”

Bella, who attends a residential college, 
concurred with the pressure to dress up in uni 
social settings, pointing to the regular formal 
events that college students attend. 

“There’s definitely that pressure there,” she 
said. “You need a new formal dress and it’s 

always ‘what brand? What kind of dress? Have 
you worn it before? Has anyone else seen it 
before?”

“Is it a Christopher Esper dress or is it 
something from Myer? I think then also on top 
of that, it’s like, what jewellery are you wearing? 
What bag are you wearing?”

For Bella and various residential college 
environments, these questions act as a proxy to 
determine belonging and class. 

“I do think it is mitigated though, because 
everyone at college is really generous with 
sharing clothes,” she adds.

In addition, merch plays a significant role 
in crafting a sense of belonging and visual 
identity on campus. From college sweaters to 
SUDS T-shirts, merch can often cost upward of 
$40 or $50 per-piece on average. 

“It’s definitely a big sense of you being a 
part of the community,” says Bella. “If you walk 
around with your debating jumper on or with 
your merch from being in the play, or being 
in the footy team, I think that’s definitely a 
kind of indication of like, yeah, I belong here. 
Yeah, I have a place here. I’m a part of the 
extracurriculars… But you could only really 

have that merch if you can afford to pay for it.”

However, according to Luke, the choice to 
dress expensively and thrift less, is not always 
indicative of class, but rather a conscious socio-
cultural construction of identity in explicitly 
referencing one’s class.

“I don’t think interest in fashion correlates 
with wealth necessarily as I exclusively thrift 
my clothes, even though I come from a middle-
class family. I personally don’t see the value in 
expensive brands.” 

Emma adds: “I think there’s an equal 
amount of value to someone wearing a normal-
ass white shirt in a specific way, as opposed to 
the teddy-bear Ralph Lauren jumper…. You’re 
gonna have a wealth divide anywhere you go.” 

CONCLUSION

Despite the gap between prep culture and the 
modern university, clothing still demarcates 
social, economic, and cultural groupings 
at USyd that affect a sense of belonging 
and identity on campus. Clothing and elite 
education remain deeply enmeshed, and will 
continue to subtly reinforce socio-economic 
stratifications at our university and in Sydney 
unless we actively disrupt them.   

As Emma aptly states: “Clothing is made to 
be worn, and the only value it should have is the 
value [you give it].”

Though this may never be the case, it is 
definitely a sound aspiration. 

*Interviewees’ names have been changed for 
privacy. 

Zara Zadro walks the Eastern Ave runway.

The student editors of Honi Soit, 1949, in 
some very preppy gear.

“Clothing often reflects 
the area of Sydney one 
is from, becoming an 

identifier of class and a 
map of the private school 
social networks formed 
prior to... university.”

“[Clothing] is a 
declaration of what 
we are — or more 
importantly, what  

we wish to be.”

“The proliferation 
of thrifted items and 

‘alternative’ fashion at 
USyd is... linked to the 
broader gentrification 

of the Inner West.” 

ART BY HANNAH ROSE 

Finding ‘Miss University’

Traversing through the Honi archives, as I 
often do (check out @honi_soit on TikTok 

to see why), I was baffled by a particular image 
I encountered in a 1949 edition of the paper. 
‘WANTED—BRAINS AND BEAUTY,’ reads 
the headline, ‘S.R.C. Enters a Miss Australia.’

Anyone familiar with the USyd Students’ 
Representative Council of the modern era 
would find this a bizarre headline. Now, it’s an 
organisation occupied with serious activism 
like combatting cuts to education and campus 
sexism. It seems a very, very far cry from the 
beauty-pageant-participating student union 
of the post-war era! 

Curiosity piqued, I took a flip through the 
archives to find out more.

The original 1949 article states that “mid 
lewd laughter”, the SRC had resolved to select 
a candidate to compete in the Miss Australia 
Quest. 

The Miss Australia Quest began in 1908, 
and ran until 2000. Run as a charitable 

fundraiser, it operated separately to the Miss 
World and Miss Universe pageants and peaked 
in popularity in the 1950s and 60s. Images 
from the National Museum of Australia depict 
the charming Miss Australia crown (worn by 
the national winner until 1992), which was a 
gift from the Toyomoto company and featured 
Japanese pearls in a wattle design.

The 1949 paper writes that debate within 
the council raged about whether the Miss 
Australia Quest would compete with the 
existing ‘Miss University Quest’. More bizarre 
still! Another beauty pageant, a competitor, 
on our hands!

But what was the Miss University pageant? 
This one is more obscure, stubbornly refusing 
to appear when Googled, conflated with the 
ubiquitous Miss Universe franchise. I dug 
further into the archives to find out.

Issues from the 1950s portray the Miss 
University contest as a highly competitive 
activity. ‘Three enter already!’ urges a 1957 
edition of the paper. The competition drew out 
the BNOCs, such as “Binkie Stafford, the well-
known and very popular Arts personality” or 
“Jill Woolacott, darling of the SRC.” It was run 
through the SRC office (which, conveniently, 
took in registration fees!) and photos of the 
contestants were published in Honi. It conjures 
an amusing mental picture of the Big Names 
On Campus of the modern day competing 
for the Miss University title — honestly, I can 
almost imagine it. 

Shockingly, 1957 Honi clearly needed to 
up its editorial standards. A few editions later 
they published a shameful retraction, noting 
that Jill Woolacott “is not and never has 
been a candidate for the title”. Embarrassing! 
However, Arts Society candidate and “child 
prodigy” Carole McGregor enjoyed the 
“heavy backing of the SRC clique” instead. 

Hooked to the evolving ‘57 Pageant 
narrative, I flipped to the second-last 

edition to find out who won: the lucky, and 
“exceptionally popular” candidate Janet 
Britten, who hailed from Engineering. 
Lucky Britten won a free trip to anywhere in 
Australia, telling Honi “I’m so thrilled to have 
won, I don’t know where to go”.

I struck (dubious) archival gold with 
another article from 1960. ‘More Joy Into 
Your Sad Lives’ promises the headline, 
before covering a beauty contest to be held 
in the Wallace Theatre which would judge its 
contestants on the basis of “poise, personality 
and anything else they have”. Lovely. 

The contest was a fundraising event at 
its core, with competitors required to raise 
money for a shot at the title. The funds 
were to go to a “very worthy cause”: the 
World University Service, an international 
organisation which apparently helped 
students in “underprivileged countries”. The 
WUS was founded in the aftermath of World 
War 1 to help students and academics after the 
war, before shifting its focus after World War 
2 to combating educational disadvantage. The 
organisation is still active in some countries

Despite the ultimately altruistic intent of 
the pageant, it still came with a solid serve of 
sexism: the article gleefully claims “the men 
are running hot and cold” at the prospect 
— evidently the 1960 editorial team felt 
this objectification was nothing out of the 
ordinary.

What does all of this pageantry say about 
the role of women in the mid-20th century 
University? 

Well, it seems to be a complex one. It’s 
weird to think about a university-affiliated 
beauty contest, but the archives also reveal 
all sorts of women’s clubs: chess, swimming, 
sports clubs. It was a complex time to be a 
woman in a still-very-male institution — one 
in which you were clearly something of a 
novelty, but also where female students were 
nonetheless crafting a place for themselves.

“It conjures an amusing 
mental picture of the Big 
Names On Campus of the 
modern day competing for 

the Miss University title 
— honestly, I can almost 

imagine it.” 

Ellie Stephenson discovers USyd’s forgotten beauty pageant. 

ART BY KATIE HUNTER
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The Tin Sheds:                                    An  Incomplete   History

For as long as it has existed, art has 
remained an important medium 

in showcasing various perspectives 
towards social and political issues in 
our society; the arts – whether it be 
visual arts, music, dance, theatre – 
has proven to be the lifeblood of social 
movements. Moreover, artistic spaces 
have helped to sustain the social 
role of art in building and promoting 
activism,  directly influencing how we 
view the world. Sydney University’s 
Tin Sheds Gallery is no exception. 

Established on our University’s 
campus as an autonomous art space in 
1969, the Tin Sheds are still operative 
today as an exhibition space within the 
Sydney School of Architecture, Design 
and Planning. Having played an 
instrumental role in providing an on-
campus space to collaborate, exhibit, 
and politically organise, the Sheds 
have an extensive student-led history, 
through artistic activism. 

Throughout the 1970s, the Tin 
Sheds operated as an independent 
art studio where established artists, 
students, academics, activists, and 
art-based political collectives met 
and created. The original site for the 
Tin Sheds was located where the Jane 
Foss Russell building now stands. 

 
 

 As written in a 1979 edition of Honi 
Soit, the Tin Sheds workshop “consists 
of four tin sheds, situated next to the 
Wentworth Building and charmingly 
titled ‘Bottom Shed,’ ‘Middle Shed,’ 
‘Long Shed,’ and ‘Top Shed’.” According 
to the Tin Sheds’ website, during the 
70s the Sheds were used as  “a creative 
space for artistic experimentation 
and the development of studio based 
contemporary visual arts practice, 
to complement (or possibly counter) 
the theory-based visual arts teaching 
of the Faculty of Architecture at the 
University of Sydney.” 

Indeed, from the time of its 
establishment, the Tin Sheds has 
aimed to provide a dedicated space 
for artists. In a 1979 special edition 
of Honi dedicated to the Tin Sheds, it 
was noted that the development of the 
Tin Sheds was “organic” and “dictated 
by the demands of the people using 
the facility… NOT set up to fulfil the 
aims of bureaucrats, planners and so 
on.” Thus, through having this space 
to create, social and political artistic 
activism was incubated and nurtured 
on University grounds. Existing 
outside the bounds of University 
administration or their oversight, the 
Sheds were akin to the autonomous  
collectives we know today,  

 

such as the Enviroment and Queer 
collectives, who often stand in direct 
resistance to the University.  

It was in the 1970s that the Tin Sheds 
housed numerous poster collectives —  
political groups formed by artists who 
concentrated on promoting awareness 
of social issues through art —  that were 
a part of the broader counter-cultural 
revolution that shaped the social and 
political landscape of Sydney and USyd 
in the 1970s.

Notably, in another 1979 Honi 
article — ‘10 Years at the Tin Sheds’ 
— the writer reaches into the heart of 
the space’s ethos, and makes clear why 
it was so successful. Describing it as 
“free of the worst excrescences of the 
art world… it provides some kind of 
refuge [from traditional approaches to 
art].” It operated as a space for activist 
groups, but also regular students 
interested in art: “as an access centre, 
where people may come and use the 
facilities, get free tuition, enrol in 
structured or unstructured classes, or 
take up self-directed work.” 

In this decade, poster collectives 
were highly popular amongst 
University students, informing the 
zeitgeist of the 70s. These postering 
collectives, including the Tin Sheds Art 
Collective, the Lucifoil Poster Collective 
and the EarthWorks Poster Collective, 
were foundational to the  propagation 
of  activist messages through political 
posters; both inside and outside 
of the University grounds. These 
underground organisations employed 
art as a means to inspire and generate 
activism around social issues such as 
Queer rights, pro-choice movements, 
prison reform, and Land Rights. 

According to a university 
spokesperson, the Tin Sheds “spurred 
a pivotal historical movement in 
Australian art, nurturing cross-
disciplinary experimentation and 
politically oriented practices for 
several decades.” The success these 
organisations achieved out of the Tin 
Sheds, and the ways in which they 
contributed to the political movements 
of Sydney in the 70s points to the dual 
power of art and politics. 

In particular, the EarthWorks Poster 
Collective, an art collective aiming to 
distribute activist messaging around 
social issues such as feminism and 
Aboriginal Land Rights through 
screen-printed posters, played a major 
role in the art-as-activism sphere 
of USyd during this era. Founded by 
the counter-cultural advocate and 
artist, Colin Little, this collective 
was associated with the Tin Sheds 
from 1972 to 1980. Other activists 
involved in EarthWorks included 
Jan Mackay, Marie McMahon, Pam 
Ledden, Di Holdway, Loretta Vieceli, 
and Toni Robertson, to name a few. 
Many EarthWorks artists were not only 
visual art students at the University, 
but were also involved in other areas 
of activism; namely feminism and 
environmental political groups. 

The collective also made posters 
for political groups, including the 1983 
Pine Women’s Peace Camp — a feminist 
camp held outside the Northern 
Territory’s Pine Gap protesting the 

location of an American intelligence 
base on Australian soil —  and Sydney 
Women In Music (SWIM). Archives of 
these posters and posters from other 
Tin Sheds art collectives can be found 
in the State Library of New South Wales, 
the National Gallery of Australia, and 
here at Sydney University.

A trail-blazing artist operative 
within the EarthWorks Poster 
Collective was Toni Robertson. An 
active feminist during the Women’s 
Liberation Movement of the 1970s and 
1980s, Robertson’s artistic aim was to 
showcase one’s “individual politics.” 

“If you’re going to spend much of 
your life battling against the status 
quo,” Robertson stated in an interview 
with Julie Ewington and Nancy 
Underhill, “you may as well find ways 
of getting a great deal of pleasure 
out of it.” As a visual arts student at 
Sydney University in the early 1970s, 
Robertson largely employed the 
medium of screen printing to play with 
ideas surrounding Australia’s feminist 
history. Her artworks, including her 
1977 History I - Writing on the fence 
is better than sitting on the fence, 
inspired other women to get involved 
in the Women’s Liberation Movement, 
highlighting the power of art to inspire 
change.

Unfortunately, the collective 
dissolved in 1979 due to a lack of 
funding. However, EarthWorks 
nevertheless remained an integral 
institution in Sydney, facilitating the 
creation of Australian political posters 
well into the 1980s. This history of 
activist postering reflects the early 
origins of ‘banner paints’ which USyd 
political collectives still conduct today 
in preparation for protests and strikes 
both on and off campus. 

Another such activist working 
within the Tin Sheds was Pam 
Debenham. Debenham completed 
a Diploma in Visual Arts from the  
Sydney College of the Arts in 1979 
and a Bachelor of Arts (Visual Arts) in 
1982, and was prolific in the Tin Sheds 
community throughout the early 
1980s. 

Debenham is most well known 
for her 1984 artwork, No nukes in the 
Pacific, highlighting the melding of 
art and activism at the University. 
Mirroring the anti-Vietnam War 

protests of the previous decade, 
the anti-nuclear movement gained 
significant attention within USyd’s 
campus politics during the 1980s - 
Debenham’s artwork echoes the calls 
for anti-nuclear peace during the Cold 
War. This is also echoed in Leonie 
Lane’s poster announcing the 1979 
Uranium Action Day, reinforcing the 
point that the work created at the Tin 
Sheds was deeply political. Debenham 
was an active member of the 
Artworkers Union, also teaching visual 
arts at the Tin Sheds from 1982-89. In 
her time at the Tin Sheds, Debenham 
contributed posters under her own 
name and with the Lucifoil Poster 
Collective. The Lucifoil Poster Collective 
grew out of the group Cockroach 
Posters in 1980, setting up in the 
‘Bottom Shed’ of the Tin Sheds. It was 
active until 1983, and, like EarthWorks, 
focused on creating posters around 
political and social issues as a form of 
activism. It also made posters for the 
SRC and NUS elections. During her role 
as print workshop coordinator from 
1982-89, Debenham maintained the 
Tin Sheds Poster Archive; artworks 
of Debenham’s and the Lucifoil Poster 
Collective can now be found in the 
USyd digital archives. 

By the end of the 20th century, 
the  activist and artistic work carried 
out at the Tin Sheds was incorporated 
into coursework as part of Sydney 
University’s Faculty of Architecture, 
Design and Planning. However, the 
Tin Sheds remains a space for all 
Sydney University students to create 
– whether this involves architecture 
models or paintings – and exhibit their 
art to the public, albeit being no longer 
under autonomous student-led control. 

When contacted for comment 
regarding how Sydney University 
views the role of the Tin Sheds in 
campus life today, a spokesperson for 
the University stated that the “Tin 
Sheds Gallery remains both a physical 
and intellectual space that contributes 
to the broad discourse of national and 
international art, architecture, design 
and urbanism.” 

Importantly, the University also 
noted that the “the gallery does not 
make a profit,” and is funded by the 
Sydney School of Architecture, Design 
and Planning. Hence, the original aim 
of the Tin Sheds —  to be a space for 
artists to create, not accumulate profit 
- is sustained today. 

Excitingly, the university has 
announced some exhibitions for 
the coming year which “maintain 
the original spirit of the Tin Sheds 
with cross-disciplinary shows that 
are the product of research and 
experimentation, involving new 
commissions and works and supporting 
new voices.” 

This includes Yanyuwa Garrwa 
elder Miriam Charlie’s 2019 
photographic series on housing in 
Borroloola’s town camps, entitled The 
Promise of Housing. Excitingly, a show 
that “brings together contemporary 
artists and the Tin Shed’s archive”  is 
also on the horizon. 

Ultimately, the history of the Tin 

Sheds reminds us that art remains a 
powerful force of activism. Located 
right here on our Camperdown 
campus, the Tin Sheds have provided 
past activists with a space of creation 
—  influencing how we foster and 
communicate social causes in the 
modern world. 

In 2022 when social causes 

including the climate emergency, the 
continuing impact of colonisation 
on Indigenous Australians, and the 
persistent challenge to increase 
women and gender diverse people’s 
empowerment, art is a powerful force 
to inspire social change. 

You only have to  look at the many 
posters still pinned to poles and notice 

boards on Eastern Avenue today. The 
history of the Tin Sheds and indeed 
art-as-activism remains incomplete; 
we must be the ones to continue its 
legacy. 

The Tin Sheds remain on campus, 
with an open exhibition call-out for 
2023 soon to be announced. 

ART BY YASODARA PUHULE-GAMAYALAGE

Figures from left to right: National Union of Students election poster made by Cockroach Posters (1979), Uranium Action 
Day poster designed by Leonie Lane (1979), Tin Sheds staff show poster by Pam Debenham (1987),  USyd Sexual Harassment 
Committee poster by Jean Clarkson (1984), Lucifoil Poster Collective poster advertising 1981 Artworkers Union AGM. 

 “These underground 
organisations 

employed art as a 
means to inspire and 

generate activism 
around social issues 

such as Queer 
rights, pro-choice 
movements, prison 

reform, and  
Land Rights.”

Grace Mitchell explores the history of the Tin Sheds Gallery and Art Collectives of the 1970s and 80s at USyd. 
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THE ART OF CAMPUS & THE CAMPUS OF ART
provenance of campus artworks en masse 
has been near impossible. What could they 
be hiding? Definitely not portraits of old, 
white men — we already know about those. 

An academic who works in the 
Brennan MacCallum Building told Honi  
that the artworks in their building “could  
definitely just be there at the discretion  
of staff” and confirmed that there is 
no official budget for art displayed in 
academic hallways.

Though admittedly having “never 
heard anything official about it”, the 
academic explained that “Schools make 
choices about buildings the Faculty/Uni 
would have no clue about”. Beside having 
to pass a “code of conduct check”, the 
academic from the School of Gender and 
Cultural Studies communicated to Honi 
that — unless they were planning to drill 
a hole — they “wouldn’t ask the School 
Manager for permission” to display an 
artwork.

From this, one can conclude that 
both the University Art Collection 
and University Faculties, Schools and 
Departments all have a stake in campus 
artworks. Unfortunately, this only muddies 
the waters of who has actually placed any 
given artwork — seemingly, it could have 
been any member of staff across the last 
172 years. 

***

Unable to demystify the present, I 
turned to the past and delved into the 
archives, hoping to find some answers 
about what art used to be like on campus 
way back when. 

As it turns out, attitudes toward 
decolonising art, criticising its politics, and 
investigating what it means to us as young 
people has been embedded within the USyd 
zeitgeist for decades. One Honi article from 
1975 reviewing an exhibition from the Art 
Gallery of New South Wales exclaims: “I 
left feeling absolutely disgusted with the 
values of art as they were displayed by 
the exhibition,” continuing to say that “It 
is not particularly surprising there are no 
women artists represented”. This review is 
indicative of the attitude toward art among 
the student left on campus way back in ‘75 
— highly critical. 

Another article from a 1989 Honi, 
reviewing an exhibition of work by USyd 
students out of the Tin Sheds describes one 
of the works as attempting to “vandalise, 
even terrorise, masculine academic 
production.” The review links the political 
landscapes of campus in the 80s, and even 
still today, as being rife with sexism.  

An archival photograph from 
Orientation Week 1971 shows an 
amorphous sculptural figure, perhaps 
made out of papier mache, in the middle 
of the Quadrangle’s intersecting pathways 
(see figure 4). According to the archives, 
it’s entitled APITHIE — no artist is listed, 
nor any further attribution other than its 
apathetic title. I don’t know what it is, but 
I enjoy it immensely. To me, it represents 
what students ought to be doing on our 
campus, that is: making it our own again 
and reclaiming autocratic spaces through 
art. 

A salacious and vandalous example of 
this reclamation from 1979 in the Badham 
Building Tunnel, now colloquially known 
as the Graffiti Tunnel, is rather elucidative 
of the ‘70s campus climate. The photo in 
question is captioned by the University 
archives as: “The yearly painting of 
the tunnel beside Badham building by 
The Renaissance Players of three nude 
dancers was defaced” (see figure 1). The 
Renaissance Players were a student-band 

on campus with an eye for Renaissance art, 
leaving a note on their mural which reads 
“With apologies to Pollaiuolo.” Pollaiuolo 
was an Italian renaissance painter, and 
with a little art-historical digging, I found 
that their painting is a likely recreation 
of his fresco Dancing Nudes from c.1465. 
Which is, indeed, just as naked as their 
modernised rendition was.

As any dutiful USyd student would 
know, the Graffiti Tunnel is a site of 
constant creation and destruction; though 
in this case, it was a site of censorship as 
the naked figures were spray painted over. 
Naturally, they were rapidly restored (see 
figure 2). 

There is something deeply gratifying 
about knowing that the tunnel has 
always been a site of artistic discourse 
and political dissent amongst students. 
It seems, in this regard, not much has 
changed — though I can’t say I’ve ever 
seen a naked renaissance-esque painting 
in there before. 

Furthermore, according to a 1976 
Honi, there was an exhibition space in 
level five of the Wentworth Building (see 
figure 3) showcasing women artists of 
USyd. The ‘McDonald Gallery’ returns no 
further results in the archives or online. 

Remaining somewhat of a mystery, it 
nonetheless stands as another example 
of the artistic aspects of student life we’ve 
left behind and the artistically political 
campus we’ve lost.  

So, where did we lose it? Without 
discrediting the work of campus 
institutions such as Verge Gallery — 
a contemporary art exhibition space 
supported by the USU — one cannot 
help but feel like the vivacious, political 
activity of student-artists on campus has 
been lost to time; the once central aspect 
of university life seems to have all but 
disappeared outside coursework settings. 

The formerly autonomous art-space 
called the Tin Sheds (which you should 
have read about on p.8-9), officially 
integrated into the University in 2004. 
Despite becoming less of a ramshackle 
studio, with new purpose-built spaces 
and galleries, the integration process has 
erased the space’s autonomy from the 
University. Potentially, this caused the 
stark decline in student-lead political, 
artistic activity in our present-day campus. 

Though, there are hopes that the 
reintegration of Sydney College of the Arts 

(SCA) into the Camperdown campus, along 
with the relatively new Chau Chak Wing 
Museum, will revitalise student-led artistic 
activity at USyd. This comes alongside 
events of Sydney College of the Arts 
Student Society (SCASS), founded in 1990, 
hopefully making a radical appearance on 
main campus for the first time. 

Stephen told Honi that having the SCA 
move onto campus provides an important 
“combination of young artists, as well as 
access to art for all students in a way that 
we never ever had before,” emphasising 
that it is “far more complex and rich than 
just having the portraits in the Great Hall.” 

Speaking of the Quadrangle, I asked 
Stephen about these portraits and their 
distinctive lack of diversity, pointing out 
their overwhelming majority of white, 
male academics. 

“I agree with you, the halls are 
surrounded by dead white men. We are 
super aware of that, and attempt to change 
it,” said Stephen, pointing to two 2017 
portrait commissions by artist Celeste 
Chandler that are now situated in Mclaurin 
Hall: one of Professor Nalini Joshi and 
another of Professor Margaret Harris. 

In recent decades, there has been a 
significant push through commissioned 
works to increase the number of Indigenous 
and First Nations  artworks on campus. 
Speaking to this renewed effort, Stephen 
explained that whenever they receive a 
request for an artwork they “respond by 
looking widely, giving a particular focus 
to women and to Indigenous artists — It’s 
pretty important to us.” 

As noted in a letter to the Honi editors 
of 1990, there has been a distinct lack of 
First Nations art on University grounds for 
several decades, if not for the entirety of 
the University’s life. As part of an initiative 
called the Koori Art on Campus Fund, 
the letter-writer Patricia Rovik called out 
the lack of First Nations and Koori art on 
campus in the 90s and prior. 

The letter opens: “Dear Honi readers, 
Had you noticed that there is very little 
Aboriginal art on display in the student-
frequented areas of campus?”

I think it is perhaps likely that many 
had not noticed. Though today, one only 
has to look so far as the major City Road 
entrance of USyd to see Spine (2018) by 
Indigenous artist of the Bidjara, Garingal 

and Ghungalu peoples, Dale Harding, – the 
inspiration for this week’s Honi cover. 

The unmissable work is a monolith 
on campus, representative of Australia’s 
geographical great divide, but also our 
colonial one. Working in response to 
the sandstone buildings of USyd and 
the sandstone embedded in Eora land, 
Harding’s work presents the two sandstone 
blocks “side-by-side, with no hierarchy.” 

Another important modern campus 
artwork is Judy Watson’s juguma (2020), 
situated outside the new Susan Wakil 
Health Building. As one of the most recent 
art commissions on campus, Watson’s 
work is described as an “extension of the 
building” that celebrates the customs 
of Indigenous peoples in its large-scale 
metallic form — representing a dillybag, 
traditionally woven from plant fibres. 

There are many more artworks to 
be found on campus than the few I’ve 
mentioned here; whether they’re lonely 
gargoyles growing dewy with moss, or 
contemporary works making great strides, 
it’s all there ready to be seen, enjoyed, and 
critiqued by you. So get out there, and get 
ready to look. 

***

In the end, I wasn’t able to uncover 
who truly moves around the portraits in 
our hallowed halls or which forces decide 
how long that painting from over 50 years 
ago should stay hanging. 

However, I did discover that the line 
between where the CCWM ends and the 
art in our student-spaces begins, is far 
blurrier than I initially expected. Aside 
from private ‘assets’ not owned by the 
University Art Collection, “All artwork on 
campus is our responsibility” according to 
Stephen. 

Personally, I would like to see more 
student-created, student-curated works 
like APITHIE appear across campus — even 
if security comes to take them down.   

Students deserve to see the political 
works of their contemporaries and 
predecessors hanging in their lecture 
buildings and study spaces: the artworks 
of political resistance created during the 
Anti-Vietnam War protests of the 60s and 
70s, artworks of protest from the Cold 
War era, the radical and defiant Feminist 
screen-prints of the 80s Tin Sheds, and the 
contemporary beyond. 

The artistic legacy of students should 
be upheld, championed as a bastion 
for posterity — showing what can be 
collectively achieved by students, through 
art. 

Artistic sit-ins, snap actions of creation 
on Eastern Avenue, and art-postering 
campus walls are all forms of direct artistic 
and political action that students of USyd 
once took, so why not again? 

Who wants to start an Autonomous Art 
Collective? 

Amelia Koen investigates the mysterious myriad of artworks at the University of Sydney.

Fig.4, ‘APITHIE,’ 1971 Orientation Week.  Source: Universiry of Sydney archives. 

Fig. 1, ‘BADHAM BUILDING,’ defaced, 1979. 
Source: Universiry of Sydney Photograpgic Archives. 

Fig. 2, ‘BADHAM BUILDING,’ restored, 1979. 
Source: Universiry of Sydney Photograpgic Archives. 

Fig.3, Honi Soit, Issue 18A, page 7. 1976. 

Artworks on campus are a rather 
ominous mainstay of our University; 

an omnipresent monolith we engage with 
inside every building, hallway, street and 
alcove. But with questions such as: ‘where 
does it come from?’, ‘who put it there?’ and 
‘who owns it?’ mostly going unanswered, 
the influence art exerts over our academic 
and recreational environments remains 
uninterrogated.

In the context of a museum such as 
the Chau Chak Wing Museum (CCWM), it 
is a far less anonymous beast. A museum’s 
directors, curators, and staff are clearly 
the people who dictate which artworks 
get exhibited. As for the non-museums 
however — academic spaces, lecture halls, 
libraries and tutorial rooms — well, who 
oversees them? Who hangs the portraits 
in the Edward Ford Building, who swaps-
out the paintings in Fisher Library, who 
selects which sculptures stand on Eastern 
Avenue and beyond? Ultimately, who are 
the arbiters of our environment? 

Ranging from contemporary First 
Nations sculptures to 19th century 
portraits of Vice Chancellors-past, 
whether you (quite literally) like it or not, 
the more than 8000 artworks controlled 
and displayed by the faceless University 
directly shape our relationship to campus.   

It is markedly easy to disengage with 
the environments around us; and even 
easier to overlook their impact. But if art 
is anything, it is deeply political, deeply 
complex, and deeply influential. In short, 
it is worth paying attention to.

Art has an agenda, and so do the people 
who hang it. It ought to be consumed with 
active thought, and met with criticism. 

Now, I’m not saying nobody pays 
attention to art on campus, but rather, I 
am attempting to demystify the forces that 
place art in front of our eyes, to delineate 
the history of art at the University of Sydney 
and to make the argument that students 
should get involved as they once did.  

***

For as long as the University has been 
standing, it has been immersed in art. 
The University Art Collection, in fact, 
began in tandem with the University’s 
founding in 1850. Gargoyles, motifs 
and filigree have been carved into the 
sandstone of the Quadrangle, Great  
Hall and MacLaurin Hall since they were 
first built. Their ceiling carvings and relief 
sculptures of cherubs and coats of arms — 
or even the lion sculptures from 1927 at 
the Nicholson Gateway — were perhaps 
some of the first works of art on campus. 

Clearly, art on campus has come a long 

and prolific way since then, with at least 24 
major public sculptural works on campus 
display. Though there are many, many 
more if you care to find them. 

It was once my hope to create a 
comprehensive list of every single 
University-owned artwork and its location 
on campus, though having proved to 
be even more wildly challenging than it 
sounds, I resorted to navigating the digital 
archives.

According to the digital collections 
search, there are only 349 artworks 
currently on display both in and outside 
of the CCWM. This raises the question, of 
the 8000 listed, where are the other 7,651? 
Moreover, it is astonishingly difficult to 
uncover which buildings these artworks 
are currently being displayed in. The 
advanced search function has 19 different 
variables to narrow your search including 
collection, material and artist. Though, 
disappointingly, none of the searchable 
functions include the current location of 
the artwork — the closest you can get is 
if it’s on display or not. Perhaps this is a 
deliberate choice to negate thievery, but I 
find it frustrating nonetheless. 

Dreams of a colossal list dashed, I set 
my mind to the larger and more important 
questions such as, who controls the art 
within our learning environments, and 
why do students seemingly have no say in 
the matter? 

To first understand the University’s 
approach to art on campus, I was fortunate 
enough to speak with Senior Curator for the 

University Art Collection, Ann Stephen — 
a renowned curator and author of seminal 
contemporary texts such as Modernism & 
Australia: Documents on Art, Design and 
Architecture. Importantly, the University 
Art Collection is a distinct entity to that 
of the Nicholson or Mcleay Collections 
(now also housed in the CCWM), as it 
boasts modern artworks and commissions, 
historic acquisitions, donations, and the 
art archive of the University. 

To elucidate the murky process 
through which art enters the University’s 
collections, I asked Stephen about the 
acquisition process. She explained that 
“We don’t have an acquisitions budget  
as such, which is disappointing, but that’s 
the situation.” 

“What has been the case in recent 
years is that when new buildings are 
built, part of the requirement of Sydney 
Council is a certain amount is invested in 
art or landscaping. That has allowed us to 
commission some new work.”

Stephen elaborated that when 
a new building arises on campus, a 
committee called the Art in the Public 
Realm Committee selects an artist “in a 
competitive way” to commission a work 
specifically for that building. Consisting of 
eight members, including Stephen herself 
as Senior Curator, the Committee includes 
relevant academics, the Director of 
Museums, campus infrastructure services, 
and the University’s Aboriginal and Torres 
Strait Islander community. 

A 2018 strategy document reveals 
the Committee’s process of obtaining 
and situating a new artwork on campus 
is as follows: a new building project is 
begun, the client project briefing begins, 
concept development occurs, the concept 
is reviewed, the design undergoes 
development, and finally it is documented 
and delivered to location.

The document further explains the 
goals of the committee, namely to “create 
and sustain a university in which, for the 
benefit of Australia and the wider world, 
the brightest researchers and the most 
promising students, whatever their social 
or cultural background, can thrive and 
realise their potential.” This admittedly 
sounds very nice, but only pushed me to 
further wonder why students do not play 
a larger role in the curation of campus art. 
Rather, we are left to be the receivers of the 
art, rather than the arbiters. 

The second, and final, time students 
are mentioned in the document is as 
“audiences and stakeholders” — alongside 
visitors and tourists. Remember, this is for 
art outside the University’s museums, in 

student spaces. I would argue that we are 
not the audience, but the participants.  

Asking further about the commissions 
process and other avenues through which 
art might come into the University, Stephen 
explained to me that of the approximately 
11,000 works in the collection (notably 
more than what the website suggests) 
the “largest way artworks come into the 
University is actually donation.” 

To truly scrutinise who exactly is 
donating these works, in lieu of a lovely  
long list, you’d have to look up all 11,000  
individually on the digital archive — an 
impractical task, which only furthers the 
sense of opacity I get from the collection. 

Desperate to uncover the curatorial  
processes for individual non-museum 
buildings on campus, I asked Stephen 
about two of the most well-known 
buildings on Eastern Avenue: F23 and 
Fisher Library.

The Administrative building, F23, 
because it “was seen as a very public facing 
building” was in fact curated by an external 
art curator, Vivienne Webb. Similarly, 
Fisher Library is regarded as a “high usage 
building” and therefore it is “regarded as 
very important to show [the University 
Art] collection” there. Though it seems 
Fisher has a greater level of autonomy 
than the corporate F23, Stephen explained 
that the SCA has mounted several student 
exhibitions within Fisher, and that the 
staff themselves also conduct their own 
exhibitions downstairs in their Rare Books 
collections. Further, from time to time, 
librarians request new artworks from the 
University Collection, and seek advice 
from university curators such as Stephen. 

Prying further into the smaller 
academic and lecture buildings on 
campus, I was anguished to know who 
hangs the seemingly random artworks in 
backwater tutorial rooms, Stephen tells me 
that there is a “subtle distinction between 
the Art Collection and things described as 
‘assets’.”  

“Something that isn’t in our collection, 
but say, a staff member has commissioned, 
we might call that an asset. And we don’t 
have the same level of conditions applying 
to that,” says Stephen. 

This appears to suggest that many of 
the artworks in small academic buildings 
and hallways may not be in the possession 
or in control of the University Collection, 
nor its curators. Rather, they may be 
controlled and displayed by the academics, 
deans and professors who reside in them. 
Unfortunately, I couldn’t nail down a 
definitive answer  on this, however, 
it is noteworthy that uncovering the 

“Who hangs the 
portraits in the 
Edward Ford 
Building, who 
swaps out the 

paintings in Fisher 
Library, who selects 

which sculptures 
stand on Eastern 

Avenue and beyond? 
Ultimately, who are 
the arbiters of our 

environment?”

“One cannot help 
but feel like the 

vivacious, political 
activity of student-
artists on campus 

has been lost  
to time”
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If you have tuned into the news this past 
month you’ll know cheesy 80s-cold-war 

portrayals of Russians as bond villains, 
bandits, and general baddies are back 
in vogue. It certainly is no secret there 
has been a renewed rush to condemn all 
things Russian.

I am not a geopolitics expert, so I’ll 
make like Basil and not mention the war. 
However, I will explore the ‘third front’ 
in this conflict — the one concerning 
culture — and evaluate the West’s 
cultural boycott of Russia. 

The idea that a solely economic 
boycott is insufficient in disempowering 
a state is nothing new: cultural boycotts 
were successfully waged against apartheid 
South Africa, and continue to be waged 
against Israel for its own apartheid state 
and occupation of Palestine. The premise 
behind a cultural boycott is that the arts 
are a tool of statecraft — they legitimise 
ideology, the authority of heads of states, 
and their politics. While the current 
cultural boycott of Russia understands 
this premise, it fails to undermine the 
state without harming the individuals 
that live within its domain. 

In the week following the invasion, 
Glasgow Film Festival categorically 
dropped all Russian titles from its 
lineup — including No Looking Back 
by Kirill Sokolov and The Execution by 
Lado Kvataniya. Both directors have 
openly condemned the invasion of 
Ukraine. Sokolov has Ukrainian family 
himself, and Kvataniya is no friend of 
the Russian state either, having worked 
among various dissident artists and 

experienced censorship. Such a decision 
was also mirrored by the European Film 
Academy, though the Venice, Cannes and 
Berlin Film Festivals have refused to ban 
Russian filmmakers, instead excluding 
only official representatives of the 
Russian state. The latter is more effective 
as it delegitimises allies and agents of the 
Russian state instead of its citizens.

Such exclusion of independent 
Russian artists stands in stark contrast 
to the aims of the cultural front of the 
Boycott, Divestment and Sanctions 
(BDS) and Palestinian Campaign for 
the Academic and Cultural Boycott of 
Israel (PACBI) movements. The protest 
movement wages against the Israeli state 
and urges the boycotting of projects 
“commissioned by an official Israeli 
body” or those that seek to normalise the 
occupation of Palestine. 

For example, in response to the Israeli 
embassy granting $20,000 to the Sydney 
Festival, residents and artists alike took 
part in a similar boycott. This was an 
effective way of protesting the idea that 
Israel can engage in the arts whilever it 
instigates a genocide.

If a movement manages to protest 
a state as oppressive and genocidal 
as Israel without arbitrarily censoring 
independent artists, surely the same can 
be achieved in the case of Russia.

While cultural boycotts of Israel such 
as BDS have been waged for decades, 
this Russian boycott has only been in 
place for the last few weeks at the global 
scale, though Ukrainians have protested 

Russian aggression for years. Lacking 
the same programme or ideological 
basis for the boycott as BDS or PACBI, 
the movement fails to articulate any 
aim other than to paint Russians — not 
Russia — as our ‘enemy’.

This confused approach is exemplified 
by the targeting of dead Russians. Earlier 
this month, the University of Milano-
Bicocca made a sudden attempt to cut a 
Fyodor Dostoevsky course to “to avoid 
any controversy”, as described by Italian 
writer Paolo Nori. Beyond the fact that 
Dostoevsky was evidently no fan of the 
Russian state, having been arrested, 
imprisoned in Siberia, and sentenced 
to death, he’s also been dead for over 
140 years. Such a case of university 
management taking any opportunity to 
cut arts courses may sound familiar to 
University of Sydney students, as will 
the combined staff and student protest 
which successfully reinstated the course. 
The Polish National Opera too, has 
canned a production of Boris Godunov, an 
opera even more ancient than ol’ Fyodor. 
If anything, these Russian works of art 
frequently produce nuanced discussions 
of morality, suffering, and power that 
should be studied closer during times of 
conflict. 

So, what is next? Banning Malevich? 
Pussy Riot? Tarkovsky? I’ve spoken 

too soon; the Filmoteca de Andalucía 
has already replaced a screening of 
Andrei Tarkovsky’s Solaris with the 
American version directed by Steven 
Soderbergh. Emerging as a director 
during the Kruschev thaw, Tarkovsky was 
accustomed to screenings being highly 
political affairs; works of his such as 
Ivan’s Childhood convey explicitly anti-
war sentiments, making his cancelling 
even more perplexing.

If we wish to remove all things Russian 
from cinema in backlash to Putin’s war 
then so be it. But we can also kiss goodbye 
film schools, documentaries, almost all 
types of montage, the Kuleshov effect, 
editing in general, Hitchcock — all Russian 
cultural contributions that could be just 
as arbitrarily boycotted.

An effective cultural boycott of Russia 
would mirror that of the BDS movement. 
Rather than incoherent cancellations 
of film screenings, studies of classic 
authors, and performances by aspiring 
musicians, our institutions should be 
refusing to work with state-backed (or 
supported) cultural projects. If we want 
to stand with the Ukrainian people 
under attack and the Russians protesting 
this invasion, our actions need to be 
meaningful and directed rather than 
a renewal of McCarthyism. Celebrate 
Russian and Ukrainian film alike. Go 
watch the ballet. Dust off that copy of 
Crime and Punishment. Remember: this 
power struggle over art is indicative of 
its significance, so keep a critical eye and 
take the words of another great Russian 
and “read, read, read.”

AFP’s 416 kg cocaine bust: Futile, performative and dangerous
Fabian Robertson analyses the utility of mass drug seizures.

The seizure of 416kg of cocaine off 
the Yorke Peninsula dominated 

mainstream media headlines last 
week. Journalists around the country 
brainlessly regurgitated the glowing 
press release spoon-fed to them by 
the Australian Federal Police’s public 
relations department.

Reporting diligently lauded the 21 
March operation as the largest illicit drug 
seizure in the history of South Australia, 
aggrandising the bust as an apparently 
monumental win against crime. Yet such 
coverage only obscures the reality of 
drug policing in Australia.

Gregg Chipp, CEO of NGO Drug Policy 
Australia, believes such seizures have 
little to no effect on the Australian drug 
market.

“By the Australian Crime 
Commission’s own admission, the illicit 
drug market in this country is worth 
$10 billion. Seizures such as these have 
minimal impact on what is a buoyant and 
resilient market,” he said.

“If anything, seizures lead to 
increasing drug prices and profitability, 
which incentivises the market to fill the 
gap. It’s a self-defeating process, like a 
cat chasing its tail.”

The amount seized is purportedly 

worth $166 million on the street – a 
mere drop on the ocean in the context of 
Australia’s gargantuan market. Rather, 
seizures of this kind are used as publicity 
tools to bolster the image of the police 
force, justifying their very existence and 
going a long way to maintaining high 
government funding.

“Modern policing has its own well-
funded and trained public relations 
department which tries to blow its 
successes out of proportion,” said Chipp.

The AFP, for this seizure, supplied 
three videos of the cocaine in question 
and extended footage of the dockside 
arrest. While the police refrained 
from doing so in this instance, it’s not 
uncommon practice for orchestrated 
photoshoots depicting our boys in 
blue alongside stacks of confiscated 
substances or cash.

Such media-complicit publicity 
contributes to the widespread 
misconception that drug enforcement is 
actually effective, when in reality these 
operations have minimal impact on drug 
crime.

Indeed, an Australia Institute of 
Criminology (AIC) international review 
of the impact of drug seizures could 
not find an evidentiary link between 
seizures and a decrease in drug crime or 

drug use. One cited NSW study found no 
association between increased supplier 
seizures and the number of arrests for 
cocaine, heroin or amphetamines.

While there is no measurable impact 
on drug crime, such operations come at 
significant cost to the taxpayer. A 2013 
report by the National Drug and Research 
Centre revealed Australia spent over $1 
billion on drug-targeted law enforcement 
in 2009-10 alone. This figure does not 
include the immeasurable economic cost 
of criminalising drug use. For example, 
illicit drug offenders constitute 14.7% of 
the prison population in Australia.

Aside from being costly, there is also 
evidence to suggest that drug seizures 
can in fact be harmful. Local drug seizures 
are associated with a decrease in purity 
of street drugs, potentially incentivising 
suppliers to cut their product with more 
harmful substances.

The aforementioned AIC report cited 
a 2005 study of street-level heroin purity, 
which measured a 10-20% decrease in 
drug purity after a major AFP heroin 
bust. While the strongest predictor of 
fatal heroin overdoses is long-term use 
rather than the presence of impurities, 
the potential impact of busts on the 
street-level purity for recreational drugs 
such as cocaine, ketamine and MDMA 

provides greater cause for concern, if 
such substances are diluted with more 
harmful replacements.

Drug seizures are mere symptoms 
of a global climate of regressive drug 
policy, the social harms of which are 
extensive and well-documented. It’s a 
problem that’s even recognised by the 
United Nations, with a Coordination 
Task Team report claiming punitive 
drug policy “undermine[s] the human 
rights and well-being of persons who 
use drugs, as well as of their families and 
communities.”

The obvious solution is a shift away 
from law enforcement and towards 
treating drug use as a social, not a 
criminal, issue. Chipp and Drug Policy 
Australia go one step further, advocating 
for the complete legal regulation of 
illicit drugs. Case studies like Portugal, 
where the decriminalisation of drug 
use has decreased overdoses, provide 
a handy roadmap for future policy. To 
get there, however, we need to confront 
the reality of drug enforcement in this 
country, to confront the performativity 
of publicised drug busts like the one 
off the Yorke Peninsula. For if public 
perception adequately shifts, our elected 
representatives may actually be receptive 
to instigating the policy changes required 
for social progress.

How did Sydney’s university suburbs vote? Ellie Stephenson maps. 

With the Federal Election coming up, 
I’ve been on the lookout for spatial 

patterns in electoral data to try to better 
understand how elections can be won 
and lost. This week, I had a question: how 
does proximity to a university impact 
voting habits?

To wildly speculate a little, there 
could be a few potential ways that living 
near a university could impact voting 
habits. 

First, universities are often — but not 
always — accompanied by significant 
student accommodation populations, 
whether in colleges, student housing, 
or sharehouses. It’s possible, then, that 
polling places around universities skew 
young and have a disproportionate 
number of students voting. That could, 
potentially, result in a more progressive 
voter base that responds to youth-
focused policy issues like education. All 
the same, this effect is probably limited 

by the (likely high) number of students 
who are registered to vote in their home 
suburb, state, or country. 

Second, perhaps universities are 
surrounded by an above-average number 
of academics, who themselves are subject 
to academic biases and have vested 
interests in issues like university and 
research funding. However, given the 
general insanity of Sydney’s housing 
market and the specifically expensive 
prices near universities, where landlords 
snap up properties to rent to students, it 
would be unsurprising if academics chose 
to commute from further away. 

To test my theory, I took a look at 
the 2016 census’ occupation data for 
university-adjacent suburbs, looking at 
the percentage of respondents employed 
in higher education. For the State 
Electoral Division (SED) of Newtown, 
which takes in USyd’s Camperdown-
Darlington campus, 4.6% of employed 

people aged 15 years and over worked in 
higher education — making it the most 
common industry in the electorate — 
compared to the NSW average of 1.4%. 
The SED of Ryde, in which Macquarie 
University is located, had 2.6% of 
workers employed in the sector, with 
tertiary education the fifth most common 
industry in the area. 3.5% of workers 
in UNSW-adjacent electorate Heffron 
worked in higher education. Similarly, 
a substantial 4% of the SED of Keira, in 
which the University of Wollongong 
(UoW) is located, worked in higher 
education. This pattern did not extend to 
the SED of East Hills, in which Western 
Sydney University’s (WSU) Bankstown 
campus is based, perhaps because of the 
dispersed nature of WSU’s campuses.

So, perhaps workers in higher 
education are a factor, albeit not a huge 
one. But it is important to remember that 
the suburbs surrounding universities 
have their own history and character 

beyond the university. USyd has, for 
instance, been the source of a huge 
amount of gentrification, yet pockets of 
the area’s working class and Indigenous 
history remain. The area surrounding 
WSU Bankstown campus has a high 
concentration of people working in 
healthcare and service industries. To 
really pin down the demographics of 
each area, you may have to look beyond 
the mere presence of a university. 

All the same, I mapped out the 
polling booth results at the 2019 federal 
election in the areas surrounding each 
of Sydney’s major universities: UNSW, 
WSU, Macquarie, UTS and Sydney (I 
threw in UoW for good measure). The 
colour of the dots reflects the percentage 
of votes at the booth that went to Labor 
(the redder it is, the more votes went to 
the ALP; the bluer, the more went to the 
LNP). The size of the dots reflects the size 
of the swing. See for yourself: 

Deleting Dostoevsky: Are we boycotting Russia or Russians? 
Huw Bradshaw critiques the global cultural boycott of Russia.

Avengers, assemble – and promote the US military
 Alessia Poles analyses Marvel and DC’s insidious links to the US military.

Under the reign of Marvel and DC, the 
superhero genre has been transformed 

into a cultural centrepoint of contemporary 
society, with films captivating global 
audiences and regularly breaking box 
office records. But success and influence is 
underpinned by insidious commercial and 
propagandist links to the US military. 

Superman’s iconic motto, ‘Truth, 
justice, and the American way’, was first 
conceived as a source of comfort during a 
struggling war effort in a 1942 Superman 
radio program. Just about every superhero 
born in the comicbook Golden Era (1938-
56) has fought Nazis, reflecting and 
inspiring the social perspectives of soldiers 
and those on the homefront. Marvel’s 
patriotic frontrunner Captain America even 
went as far as to sock Hilter in the jaw in 
his first issue in 1941. Over at DC, a star-
spangled Wonder Woman joined the scene 
a few months later as the US entered the 
War. With an ensemble of heroes donning 
bright costumes, Uncle Sam was no longer 
the sole figurehead  for the red, white and 
blue.

In his 1928 book Propaganda, Edward 
Bernays described propaganda as “the 
modern instrument by which they 
[organisations like the military] can fight 
for productive ends and help to bring order 
out of chaos.” However during WWII, the 
manipulative connotations we commonly 
associate with the term ‘propaganda’ 
took off as quickly as comic book heroes 
did. In their 1984 book Managing Public 

Relations, Grunig & Hunt’s more cynical 
view that propaganda “spread[s] the faith” 
of organisations through “incomplete, 
distorted or half-true information” defines 
government communication tactics during 
wartime. The Allied forces won both 
World Wars with the help of such efforts, 
producing posters pointing directly to men 
of drafting age and stating “We want YOU” 
to fight for their country and become a hero. 

Nowadays, superheroes in popular 
culture have moved away from compadres 
saving the world to good old entertainment.  
But the US Air Force saw a 31.2 per cent 
increase of female applicants for the 2023 
class after advertisements appeared in 
American cinemas before the MCU’s first 
female-led film Captain Marvel (2019). As 
the highest percentage in the previous five 
years, we must question if the citizens of 
an American world are being ‘drafted’ once 
more.

Entertainment companies strike up 
contracts to obtain access to military 
equipment and locations with the 

Entertainment Media Unit within the 
Department of Defense (DoD) at the 
Pentagon. In return, the Department 
proofreads and edits scripts with two goals: 
to “accurately” represent military stories 
and to ensure that sensitive information 
remains undisclosed. 

The MCU’s deal with the DoD began 
in 2008 with the Iron Man trilogy and 
continued with Captain America’s three 
movies before being restrengthening again 
with Captain Marvel. A close examination 
of the Disney+ series’ WandaVision (2021) 
and The Falcon and the Winter Soldier (2021) 
also indicate links to the Pentagon. This 
essentially means the American taxpayer’s 
money funds the Military-Entertainment 
Complex.

Although there can be honour in 
individual military service, rarely are 
countries without innocent blood on their 
hands in the battlefield of international 
conflict. For example, the destructive 
influence of the US military in the Middle 
East mirrors how the Avengers left the 
Sokovia in ruins in Avengers: Age of 
Ultron (2015), or that Gal Gadot’s Wonder 
Woman disappeared during the Holocaust 
(and every other conflict besides WWI). 
Likewise, premiering a mere few days after 
Senator Martha McSally testified against 
the supervisor who raped her, Captain 
Marvel (2019)’s release was tone-deaf to 
the larger systematic issue of sexual abuse 
in the U.S Air Force. Isn’t there something 
to be said about having great power? Great 

responsibility?

The global reach of these films means 
pro-American sentiment often lands in our 
own backyard. The establishment of the  
Australia, New Zealand and United States 
Security Treaty (ANZUS) in 1951 only 
solidified Australia’s position as a proud 
cheerleader for America. The US has since 
strengthened its presence with Australia’s 
military bases as a means to combat the 
threat of China and “enable improved 
war-fighting readiness,” according to the 
Biden Administration’s Global Posture 
Review released last November. Likewise, 
in his speech commemorating the belated 
anniversary of the ANZUS treaty last 
Tuesday, Prime Minister Scott Morrison 
celebrated the newly established AUKUS 
alliance and Australia’s acquisition of 
nuclear-powered submarine technology 
(the aftermath of a botched deal with France 
that will likely cost taxpayers in excess 
of $5 billion). Meanwhile, the University 
of Sydney’s own United States Studies 
Centre’s new CEO is straight from George 
Bush’s warmongering administration, who 
stated in his address that his focus was on 
“agenda-shaping” US-Australian relations 
amongst young people. 

Considering America’s military power 
and the endless international conflicts in 
the daily news cycle, it’s no coincidence 
that superhero franchises remain an 
insidious cultural arm of the US military. 
Enjoy them all you want, but remember, 
history is always watching. 

“The Pentagon edits 
scripts with two goals: 

to ‘accurately’ represent 
military stories and to ensure 

that sensitive information 
remains undisclosed.”

“So, what is next? 
Banning Malevich?  

Pussy Riot? Tarkovsky?”
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The Harbour Bridge; a Sydney 
landmark, a feat of engineering, a 

conduit between two sides of the city. 
And, at one point during the 1950’s, a 
home to a litter of white cats. 

Living amongst sandstone and steel, 
this group of enigmatic felines found 
their home in the Bridge’s infamous 
pylons. They spent their days slinking 
across the Sydney skyline, their white 
fur a stark contrast to the Bridge’s sooty 
colouring. But just how did the Harbour 
Bridge end up with a litter of kittens? 

The story begins in 1948, with a quiet, 
determined young woman named Yvonne 
Rentoul. Having recently returned from 
the war, Rentoul was fed up with what she 
viewed as a lack of tourist opportunities 
in Sydney. She dreamed of something 
more. She dreamed of an Australian 
exhibition, a space which would educate 
tourists about Australian history and 
wildlife. And as for the location of this 
exhibition, Rentoul desired none other 
than the Harbour Bridge pylons, thinking 
it was outrageous that they could be left 
vacant. 

However, the pylons’ vacancy was a 
relatively new phenomenon. Previously, 
they were leased by Archer Whitfield, 
who operated a museum and funhouse 
within them. Attractions included a 
cafe, Aboriginal museum, photographic 

gallery, telescopes, a Buddhist temple 
(which bizarrely occupied one of the 
pylon rooms), and a printing room, in 
which he produced a regular newspaper. 

Nonetheless, after World War 2 broke 
out, Whitfield’s lease was terminated, 
and the Australian Military Forces took 
over all four pylons. They had remained 
vacant ever since. 

Yvonne Rentoul, realising this wasted 
opportunity, managed to convince the 
Department of Main Roads (now the 
Department of Roads and Maritime 
Services), to lease her the (now empty) 
southeast pylon. In December that 
year, she opened the Pylon lookout. 
The exhibition’s contents were not too 
dissimilar to its predecessor’s, filled with 
maps, souvenirs, and dioramas. Notably 
though, Rentoul also brought a collection 
of cats. 

Initially, there were three: George, 
who was often photographed lingering 
near the binoculars, and the twins, 
Bridget and Plylon. However as time 
passed, these numbers soon multiplied. 
In the end, it is believed that more than 
60 cats came to call the southeast pylon 
of the Harbour Bridge home during 
Rentoul’s two decade tenancy. 

Shortly after the museum opened, 
tourists began to catch on to this feline 

phenomenon. After all, bone-white 
cats strutting along the Sydney skyline 
could hardly go unnoticed. Indeed, by 
the mid 1950’s and 60’s, the kittens 
became a much loved tourist attraction. 
Sydneysiders and foreigners alike flocked 
to Rentoul’s Australian museum to see 
these mystical new residents. One 1960s 
tourism brochure advertises these “world 
famous white cats”, describing them as “a 
joy for the kiddies and a delight for the 
adults.” 

With the clowder’s growing stardom, 
the pylon’s infrastructure needed some 
urgent adjustments. A cattery was 
installed on the roof, providing the litter 
with nocturnal security. Rumour has it 
that on this level, the cats also had access 
to a fishpond. On the parapet level, just 
14 steps down from this penthouse 
sanctuary, the colony’s luxurious 
existence continued. Here, the cats 
enjoyed an outdoor garden and custom-
built merry go round, allowing them to 
truly live the high life. 

However, like any hedonistic 
adventurer searching for pleasure in 
the harbour city, the kittens’ lavish 
lifestyle was short-lived. Sydney was 
changing. The arrival of the 1970s 
meant that the city was becoming more 
sophisticated and the idea of having a 
cultural landmark such as the Harbour 
Bridge ruled by a litter of cats became 

highly undesirable. Rentoul’s feline 
escapade, once a celebrated novelty, 
was now considered tacky; an unknown 
writer from the Sydney Morning Herald 
described it as “outdated”, “amateurish” 
and “haphazard”. 

Unsurprisingly, when Rentoul’s 
lease ended in 1971, it was not renewed. 
Heartbroken at its closure, and outraged 
that her exhibition was deemed second 
rate, she was forced to leave the pylon. 
She took the remaining cats with her and 
resolved to never return. For the next 10 
years the structure remained closed to 
the public — the once famous Harbour 
Bridge cattery, exhibition, and cafe now 
nothing more than a sandstone shell. 

Today, the South-East pylon has 
found a new tenant. BridgeClimb Sydney 
is the pylon’s proud new occupier, the 
group also providing services allowing 
groups to scale the bridge’s steel arches. 
The pylon continues to attract thousands 
of visitors, both from Sydney and around 
the globe. Inside, the museum has been 
modernised. Lined with glass panels, its 
contents document the construction and 
history of this Sydney icon. But, in these 
upgrades, one can’t help but mourn 
how the charm of Rentoul’s handmade 
passion project has been lost, reflecting 
how, in our pursuit to sanitise urban 
landscapes, local cultures are inevitably 
crushed. 

Absurdist books for these absurdist times
Zoe Coles turns to absurdity to make sense of reality..

In Following the Equator: A Journey Around 
the World by Mark Twain, he famously 

proclaims that “truth is stranger than 
fiction, but it is because fiction is obliged 
to stick to possibilities; truth isn’t.” It 
doesn’t seem true that we could be living 
through a global pandemic and an extreme 
climate crisis manifesting itself in fires and 
floods, under a right-wing government, 
within a university that runs itself like a 
corporation. But here we are! 

Hollywood’s obsession with fatsuits and why it must stop
Alex Sharps calls for an end to the practice of costuming fatness.

A week or so ago I saw The Batman 
(2022). I entered the cinema with 

the promise of striking cinematography, 
gritty characterisation, and many giggles 
to be had about the trajectory of Robert 
Pattinson’s career ahead of me (from one 
iconic, brooding bat-centric character to 
another). Such promises were fulfilled, but 
as the lights came up and I shuffled from 
my seat, I found myself dwelling on one 
image: the uncanny appearance of the 
character Penguin. 

There was something strangely unreal 
about the antagonist’s appearance – an 
awkward stillness in his expression and a 
distinct familiarity in his eyes that I couldn’t 
quite place. Once a friend informed me 
who the actor was, this brief uneasiness 
was quickly understood. Beneath the layers 
of prosthetics, the makeup, and the fatsuit 
composing his ‘Penguin-ness’ was none 
other than the ever-recognisable Colin 
Farrell. An impressive transformation, no 
doubt, but one that leaves me feeling… 
uncomfortable, to say the least. 

I questioned why a film production 
crew would invest time and money into 
making a thin man appear fat, when one 
could: (a) hire an actor who already looks 
the part, or (b) if casting Colin Farrell was a 
necessity for reasons unknown (surely the 
film has enough star-power already), why 
not allow the character to appear thin, as 
Colin Farrell is?

This practice of transforming thin 
actors through prosthetics and fatsuits 
seems to be Hollywood’s latest obsession, 
with actor Jared Leto also appearing 
(unrecognisably so) in a fatsuit for House 

of Gucci (2021). Yet it is not a new practice 
in any way. Fatsuits have been used in film 
since the golden age of cinema, and have 
been common ‘comedic’ props since the 
90’s (see: Friends [1994-2004], The Nutty 
Professor [1996], Shallow Hal [2001], and so 
on). They set up many a joke in which fat 
bodies are the punchline. And it’s getting 
old. 

Such portrayals directly perpetuate 
stereotypes about fat people; at best 
characterising them as the ‘funny fat friend’ 
and at worst rendering the appearance 
of being fat as a sign  of ‘corrupt’ internal 
character.  As seen in Friends, and later 
in New Girl (2011-2018), we are often 
presented with fatsuits as a retrospective 
device to show a character’s development 
and personal growth, as if to say: look how 
far they’ve come! Sure they’re neurotic and 
deeply insecure, but at least they aren’t fat 
anymore! 

These stereotypes of fatness, which 
link it to laziness, gluttony and stupidity, 
lead to the stigma and biases that allow 
fat people to be degraded, harassed, 
dismissed from job opportunities, denied 
proper healthcare, and more. What’s more, 
Hollywood manages to create these images 
of fatness without putting a single fat 
person on screen. 

This leads me back to The Batman, and 
that lingering question: why use a fat suit 
at all?

It is important to note that while 
the character of Penguin does succumb 
to the portrayal of fat people as morally 
corrupt, the use of a fatsuit does not 
appear so explicitly malicious as many of 
the other examples. Fat people are not, 
textually speaking, the butt of the joke. 
So, as previously mentioned, why not cast 
an actual fat person? Why is Hollywood 
only willing to show fatness on screen as 

a costume?

One explanation could be Warner Bros’ 
attempt at ‘comic book accuracy’ without 
compromising the image of the Hollywood 
‘star’, and typical thinness associated with 
it. Yet I would argue that the film wasn’t all 
too concerned with accuracy to its source 
material, at least in terms of the characters’ 
appearances (see: the lack of emerald green 
bowler hat worn by Paul Dano’s Riddler). 
Instead, I think there’s something to be 
said about the attention drawn by such 
feats in prosthetics. The transformation 
of Colin Farrell from thin, conventionally 
attractive actor to fat, nefarious mobster 
is one distinctly catered towards public 
spectacle. It is unsurprising in a media 
landscape riddled with ‘before-and-after’ 
photos and ‘glow-up’ challenges that we 
would be fascinated by the temporary 
transformation of the ‘ideal’ into its 
supposed opposite. 

But the damage remains. In rendering 
fat bodies as a costume to be worn and 
then discarded, films like The Batman 
reinforce the pervasive dehumanisation 
of fat people in popular media. ‘Fatness’ 
becomes something ‘fictional’ portrayed on 
screen for our entertainment, and is thus 
opened to public scrutiny that disregards 
fat people’s humanity.

Hollywood’s obsession with fatsuits 
undeniably degrades and ‘others’ fat 
bodies, and should have no place on our 
screens moving forward.

What happened to the Harbour Bridge cats?

Mocking Sousveillance: Being caught in the deliberate
Misbah Ansari dares to look up.

When children gnaw on dirt
pursing stones under their tongues

parental hands open their mouth cavities 
from above –

It is all a horror story for the dirt eaters.

The eyes of a parent are usually filled 
with love, but they are also our first 

experiences of looking at a towering 
figure from our low levelled cribs. Author 
and professor specialising in cyborg 
consciousness, Donna J Haraway says “To 
see from below is neither easily learned 
nor unproblematic, even if ‘we’ ‘naturally’ 
inhabit the great underground terrain 
of subjugated knowledges.” By cleverly 
quoting the collective experience which 
naturalises the childhood habit of looking 
above, she wonders if we are used to 
being looked at constantly by the sensory 
techniques that track our motions, voices 
and ideas at all times.

We move back into our minds, to 
consider what the authorities’ eyes look like 
to us. How have we adapted to manipulate 
the blurry, divulged, omnipresent gaze of 
technological surveillance that overwhelms 
us? Steve Mann, a Canadian engineer 
exploring augmented realities, coined 

‘sousveillance’, the inverted act of observing 
an authoritative figure performing the act 
of surveillance. Sous, in French, means 
below. Therefore, the term translates to 
looking at something from below rather 
than above (Sur).

When Velutha jumped into the river
the buoyancy of his body dispersed

into the mouths of the eels and the seers
and they all jumped on the water surface to 

find you.  

While reading Arundhati Roy’s novel 
The God of Small Things on a break at work, 
I found myself making a duck face with a 
peace sign at the work CCTV over my head. 
I felt I was seven all over again,but now I 
knew the exact angles where the CCTV 
could see my face. A typical sousveillant 
technology started with wearable or 
handheld cameras, but the instincts to defy 
the forces of surveillance trumps it all. I 
remember the character Velutha all over 
again and how he rebirthed through the 
fishes who ate up all the ostracising looks 
he faced as a dirty, lower-caste lover of the 
protagonist.

While recording the police, transport 
officers, and the army in colonies, using our 
phones is a common sousveillance practice. 
It is not a blind one. People hide behind the 
trees, put their phones in a pocket, place it 
conspicuously behind their bags, and take 
the fastest route to run when being cut off 
by an officer. They look back at the camera 
with a natural, contingent planning that 
is a technology of its own. The opening 
of Simone Browne’s Dark Matters (2015) 
mentions how “the seeing eye is white”. 
And to fight the white, bourgeois eye, the 
‘non-seeing’, non-white and non-elite 
viewer try becoming a little like it.

At workplaces when people want to 
grab a bite during their work shift, they 
often squat to the floor level to hide from 
the customers, bosses and the camera. 
They calculate the return time of their 
managers, pick up a fistful of chips, run 
to the corner of the store with no camera 
and eat in an unventilated chemical room. 
They look at the eyes of the cameras 
(which are deceptively covered) and the 
authority to avoid the  brunt of managerial 
confrontation that could follow if they are 
spied on. 

My managers probably saw me posing 
for the camera, but I did so out of the sheer 
childhood urge to deliberately vilify the 
looming eye. The childlike act of making 
faces at the camera and the teenage urge 
to click selfies against concave security 
mirrors underline the motivated dismissal 
of people towards authoritative eyes. If 
they know you know it and find it funny, 
what will they do?

A friend once used the analogy 
of inverted microscopes to describe 
sousveillance, where the light source and 
condenser are below the stage of the device. 
Harraway also mentions how primate 
eyes can be equipped with satellites, 
sonographies, and prostheses to be able to 
observe the world from everywhere. In our 
daily navigation of surveillance tracking 
technologies, it is integral to remember 
that defying the dictatorial eye is intrinsic 
to historical struggles. By observing the 
placement and behaviours of guards, 
jailors, electric barricades, the incarcerated 
and enslaved have dug escape routes to 
freedom. From Gilboa in Israel to the 
dreary convict establishments in Western 
Australia, the history of sousveillance 
entails more for those scrutinised.

Mae Milne is feline sad about the lost Harbour Bridge litter.

“Truth is stranger 
than fiction, but it  
is because fiction  
is obliged to stick  
to possibilities;  

truth isn’t.”

make a home within the chaos.  It certainly 
doesn’t champion a ‘do-nothing’ response 
— in fact almost all absurdist fiction is 
inherently political — but it makes the 
weird and uncertain more palatable and 
therefore easier to respond to, or at least 
weather. 

Over the past couple of years, I’ve 
indulged in female-written absurdist 
fiction to help make sense of our times. 
What I’ve found is completely nonsensical, 
and it’s beautiful. An all-time favouriteis 
Han Kang’s The Vegetarian (2007), that 
left me in a spell that I still haven’t 
snapped out of (and I read it two years 
ago). Translated from Korean, we follow 
Yeong-hye as she seeks a more ‘plant-
like’ existence as prompted by grotesque 
recurring nightmares of slaughter. 
Rebelling against traditional South Korean 
culture, she adopts a vegetarian lifestyle to 
passively protest her role as an uninspired 
but dutiful wife. We read perspectives 
from Yeong-hye’s husband, sister, and 
brother in-law, as their lives become 
increasingly entangled with Yeong-
hye’s increasingly-extreme fantasies of 
abandoning her fleshly prison. As one of 
the most beautifully written books I’ve 
ever encountered, it is feminist absurdism 
at its finest. 

I’m attracted to these pieces of feminist 
absurdism because the very nature of 
being female in our patriarchal world is 
absurd: navigating paradoxes, inhabiting 
worlds that tell us we can do anything but 
no, not like that. Following in this tradition, 

one of the only short story collections that 
kept me wanting more, The Dangers of 
Smoking in Bed by Mariana Enriquez, was 
first published in Spanish in 2009. It is 
scary, yes, but mostly in the way Enriquez 
personifies abstractions like teenage 
hysteria into dynamic narrative forces. She 
explores the codes of conduct that mediate 
public space, the interactions between 
witchcraft and wellness, and romance in 
the digital age. These discussions are led 
by tropes of missing people, cannibalism, 
abandoned homes, ghosts, and more, 
but always under the guiding light of 
feminist horror; her stories are unafraid 
to interrogate and extrapolate the fears 
women face on a daily basis. TDOSIB is 
intrinsically absurdist as nothing ever 
quite adds up, but its fierceness and 
cleverness means the reader never craves 
simplicity or resolution. 

Similarly, in You Too Can Have a Body 
Like Mine (2015), Alexandra Kleeman, 
describing a chemist, writes that “it 
all smelled like beauty products, that 
anonymous female scent that we rub onto 
ourselves to blend into a wet, aggregate 
femininity, to smell like a person but not 
like any person in particular”. Who is this 
anonymous person? Kleeman refuses to 
answer. Characters are unnamed, except 
for A, B and C. Despite beginning as a 
rather tame tale of being fed up with 
one’s roommate and dead-end job, A 
soon transgresses into the outlandish 
world of cults and consumerism. The book 
is plagued by adverts for Kandy Kakes, 
an entirely synthetic sweet snack, and 

includes bizarre tales of Disappearing Dad 
Disorder, as well as a surreal reality show 
named ‘That’s My Partner!’. Completely 
baffling yet seductive, YTCHABLM follows 
Kleeman down a rabbit hole that left me 
disorientated and wanting more, and is 
perfect for lovers of the dystopian sci-fi 
television show Black Mirror. 

Finally, Sophie Ward’s Love and 
Other Thought Experiments is a brilliantly 
executed piece of world-hopping, 
philosophical absurdist fiction. We begin 
with Rachel and Eliza: a couple who are 
trying for a baby. One night, Rachel wakes 
up and tells Eliza that an ant has crawled 
into her eye. Eliza does not believe her. 
From there, the reader is transported 
absolutely everywhere; inside Rachel’s 
brain, into the ant, into the future,  into 
code, and then back to the beginning. 
Memorably, Ward claims that “we are not 
a brain... We are the purest distillation 
of consciousness without any of the 
distractions.”  This thought seems to align 
with the novel itself and much absurdist 
fiction; wherein so much of what we fail to 
recognise in the everyday is distilled and 
given a new and profound attention. 

As Camus famously professed, “the 
realisation that life is absurd cannot be 
an end, but only a beginning”. Similarly, 
the realisation that our world contains 
thousands of microcosms of absurdity 
bound neatly on white pages is a beginning, 
and the possibilities these offer us is why I 
doubt my love for this genre will ever end. 

Many people cite escapism as the 
primary reason for why they read or 
involve themselves in any form of fictional 
storytelling. I’m the occasional fan of a 
well-crafted UpLit (think Eleanor Oliphant 
Is Completely Fine by Gail Honeyman) or 
a hero’s journey-esque story, but these 
kinds of books mostly feel unsatisfying. 
While I don’t propose we abolish the 
happy ending, at the moment they just 
leave me despondent in the face of our 
comparatively dystopian reality. Instead, 
absurdist fiction has become cathartic 
to me in that it forces the reader to 
acknowledge their lack of control and 
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I am extremely cynical about science-
themed musical performances. There’s 

something about AsapSCIENCE-type 
songs that take me back to late high 
school or first year in a shockingly 
unsentimental fashion. I can’t help but 
cringe. That Live from the Lab (LFTL) 
stayed well clear of these dark memories 
is a testament to its vision and execution.

For those unfamiliar, LFTL started 
back in 2020 as a collaboration between 
FBi Radio and the Nanosonic Stories 
Team – an interdisciplinary team based 
at the University of Sydney. The project 
connects researchers with local artists 
for a 90-minute consultation to produce 
a song inspired by the themes of, and 
motivations behind, the science. Because 
artists aren’t required to compose music 
to the tune of scientific specificity, 
they have a lot of creative freedom in 
their approach. This year there were 

four scheduled performances after one 
cancellation due to COVID-19.

So how did this year’s performance 
play out?

The night opened with singer-
songwriter Luke Davis. Throughout the 
first set, we were treated to an impressive 
vocal range, energetic strumming, and 
many quips. Going first is always hard 
but Luke Davis bore the responsibility 
well, throwing CDs haphazardly to 
those brave enough to hit the dancefloor 
first, declaring, “I’m in a lab coat, this 
is allowed!” Having just completed our 
shift teaching in the chem labs, my fellow 
compatriots noted that his PPE was 
improperly fitted but still done better 
than that of some of our students.

Up next was Western Sydney-based 
R&B singer Gemma Navarrete. In my 
assessment, 90% of the night’s dancers 

were enticed by this set. With luscious 
sub-bass, familiar lo-fi crackle, 808 
beats, and engaging lyrical flow, it 
was easy to see why. In her discussion 
with researchers working on vision 
restoration, Navarrete developed the 
appropriately R&B-titled track ‘Visible to 
Me.’ Her performance took me from the 
tables taking notes for this review onto 
the DF. What else can I say?

Of all four acts, Romaeo showcased 
the most variety but did the least for me 
personally. I enjoyed the experimentalism 
of her work and the attention to detail in 
the lighting department. Songs like ‘Good 
to Look At’ were frenetic with aggressive 
strobing and discordant vocals. It felt like 
she embraced punk sensibilities without 
adopting the punk sound. In contrast, 
‘mourning’ made me want to get a 
drink and look at the melting ice whilst 
contemplating my most regrettable 
life decisions (but in a good way). The 
standout song was the science-inspired 
song “Nausea.” Romaeo described it as 
being “about depression” and “dancey 
but not dancey”. Inspired by research 
on the placebo and nocebo effects, the 
song chronicled the experience of having 
depression and convincing yourself you 
feel like shit based on rumination rather 
than reality. Clever, methinks.

Finally was Mega Fäuna, an “all female 
three person sized 5 piece from Sydney”. 
They delivered everything I want from 
an Aussie rock band: a celebration of 
this country’s beautiful landscapes, 
restrained use of our (garish, but) unique 
accent and a strong sense of affection for 
the everyday. Everything about the act 

was tight; upon seeing the band walk on 
stage I couldn’t help but exclaim to my 
companions that they “look like a band”, 
gesturing to their outfits. The ambient 
sounds of insects punctuated each song, 
drawing their auditory aesthetic together, 
and their composition allowed for each 
band member to shine at different points.
If you hadn’t already been won over, then 
the science-inspired one was sure to do it. 
Done in collaboration with entomologist 
Tanya Latty and dedicated in memoriam 
to their friend Rick, the song was upbeat 
and playful rather than sombre – just like 
their “nature boy” friend Rick.

While we didn’t get to see Baby Beef 
perform due to COVID, they treated us 
to a quirky psychedelic neuroscience-
inspired music video backed by post-punk 
songwriting. Honestly, if that’s where 
music and science collide, I’m about it.

I guess I’ll just have to wait for LFTL 
2023 to see more. If you enjoy a great 
variety of live music presented in the 
space of three hours then perhaps I’ll see 
you there too.

Memoria meditates on sound and sanity
Veronica Lenard solves your tech hiccups.

Apichatpong Weerasethakul’s 
Memoria (2021) is the kind of 

film where, if you were to duck to the 
bathroom for a few minutes during its 
136 minute run time, it would be difficult 
to provide you with a precis of what you 
had missed.

You might have missed a slow 
crescendo and decrescendo of car 
alarms. Or, perhaps, a family huddled on 
their driveway in pouring rain. A stray 
dog crossing the screen as it wanders 
the streets of Bogota. The protagonist, 
Jessica (Tilda Swinton), looking tortured 
as she trails around the city. Jessica 
at the university hospital visiting her 
sister. Jessica at the university hospital 
looking at archaeological remains. 

Maybe describing the scenes is less 
useful than describing the sounds. The 
theme of this film — the thing you will 
take away from it — is sound. 

There is very little non-diegetic 
sound. The only times we hear music are 
when Jessica watches an audio engineer 
at work and a band play. Otherwise, we 
are directed via clever sound editing and 
muted, taupe-heavy colour grading to 
be attentive to every rustle, chatter or 
clumsy bump, all the background noises 
we wouldn’t normally notice. 

The plot, too, revolves around sound: 
one sound in particular. Jessica, a British 
woman living in Colombia, is running 
a business involving exotic plants, 

along with visiting her mysteriously 
ill sister in hospital. She starts to hear 
a distinctive but unplaceable sound, 
which she describes to the audio 
engineer/therapist/latent love interest 
Hernan (Juan Pablo Urrego) as being like 
a concrete ball thudding in a metallic 
tube surrounded by water. 

Jessica — and the audience — can hear 
the sound. Indeed, it is the first and most 
distinctive sound of the movie. Jessica’s 
problem is that no one else can hear it. 
Eerily, it rings through her everyday life 
while everyone else remains unaffected. 

Wrestling with this hallucination, 
Jessica’s reality unravels. She tries 
to pinpoint the noise with Hernan. 
She wanders Bogota searching for it. 
Eventually, she cannot stop pursuing it.

That the audience can also hear the 
sound is important here: it means that we 
are losing our sanity alongside Jessica. 
Watching Memoria is a disorienting 
experience; it’s like wandering a foreign 
city, hungover. Long, sometimes 
protracted, slightly blurry montages 
give us a strong sense of the scenery, but 
we are left asking: why are we here?

In my opinion, by far the strongest 
part of the film is the last portion, where 
Jessica heads off into rural Colombia 
to the construction site of a tunnel in 
which ancient archaeological remains 
have been found. Here, she meets a 
second Hernan (Elkin Diaz): a humble 

fisherman who claims to remember 
everything he has ever encountered, and 
to whom she experiences a strange and 
metaphysical connection.

These scenes are impactful and oddly 
haunting. I wish more time was spent 
here, absorbing the memories of rural 
Colombia as they are both discovered 
and destroyed by construction. Hernan 
— whether a figment of our imagination 
or not — is a captivating character. The 
implications of a man with such an 
expansive and exhaustive memory could 
have been explored more. 

Memoria creates intricate, but 
unresolved, meditations on madness 
and the senses. I found it most 
moving, however, when it lived up to 
its name: sorting through the narrow 
lines between history, memory, and 
imagination.

Watch Memoria at Dendy Newtown from 
7 April.

Review: Live from the Lab

Teaching you how to troubleshoot

There is a running joke in the British 
sitcom The IT Crowd, where the 

characters repeatedly ask, “have you 
tried turning it off and on again?” 
Throughout the series, the characters, 
who are IT workers in a large company, 
go from simply asking this phrase to 
setting up an elaborate recorder to play 
them asking the question so that they no 
longer need to say it.  

Whilst this makes for entertaining 
television, it is an eerily familiar 
experience for anyone somewhat 
technically savvy.

After working in an IT department, 
I seem to attract technical issues — 
always the weird ones. For generations 
of supposed digital natives, many of 
us struggle to fix our own technology 
problems, growing to accept them as 
weird quirks of our devices. These issues 
often happen at inopportune times: it’s 
easy to panic and not think logically, but 
often the problem is actually easier to 
fix than it seems. Whilst I’m more than 
happy to help when I can, here are some 
quick tips so that you can troubleshoot 
and hopefully resolve your technological 
issue or even become your own IT 
person.

Most technology issues can be fixed 
with either a restart of the device or a 
quick search. If you don’t have time to 
test what is going wrong, refreshing the 
page, trying a new browser, quitting the 
program or restarting your computer 

will fix most issues. Whilst it might be 
annoying to wait for a few minutes, this 
is worth doing regularly to help keep 
your device working optimally. If your 
device won’t restart, hold down the 
power button until it fully turns off and 
then try pressing it again. 

In case you are curious, on a Windows 
machine you can check the time since 
your last restart in Task Manager and if 
you are on a Mac machine, you can open 
‘Terminal’, type in ‘uptime’ and then 
click enter. A restart requires either a 
full shutdown and then turning it on, 
or clicking the ‘restart’ button. Uptime 
doesn’t lie. 

Often, the more complicated issues 
will require some targeted trial and 
error to figure out what is going wrong. 
The key difficulty here is figuring out 
what to search. Usually, someone else 
has also experienced the issue and might 
have even asked about it online. Try to 
include the program that you are using 
and as much specific detail that you can 
provide about the problem. A search 
for “my computer is g l itch i n g ” 
is unlikely to 
provide you 
many useful 
searches, but 
a search for a 
flickering window 
or a greyed out 
button will get you 
closer to a solution. 

The more of these searches that 
you do, the quicker you will become 
at figuring out if solutions have the 
potential of working and which aren’t 
worth trying. As a word of warning, be 
extra careful if the suggestions mention 
resetting or wiping anything so that you 
don’t accidentally lose your files. 

File storage is a perennial 
technological issue — investigate  
having good file management habits. 
Make sure to label and sort your files, 
use a cloud service (e.g. Google Drive, 
OneDrive, Dropbox, etc) and/or save 
your files in multiple places. The general 
rule with files is that the more 
copies you have available, the 
less likely you are to lose 
what you need.  

Sometimes the issue 
isn’t just with your device, 
rather it is with the 
charger, screen, 

projector or something 
else. When in doubt, 
double check that it is 

connected to the internet, plugged in 
and that the powerpoint turns on.

If all of this fails, you can now 
provide the details of what you’ve tried 
to the relevant IT support person and 
they will be able to fix your problem 
quicker than if they had needed to do all 
the troubleshooting. 

And on behalf of that IT person, 
thank you for trying. We appreciate it. 

Sam Randle goes to Manning. 

Ellie Stephenson reviews.

Review: The Vanns take Manning Bar

After months of rescheduling, 
soulful surf rock four-piece The 

Vanns return to Sydney to bring 
a night of elation, supported by 
Tiarnie and Eliza & The Delusionals. 

Since their debut in a 2013 
Wollongong band competition, The 
Vanns have matured into a treasured 
Australian indie-rock outfit. Drummer 
Logan Ritchie (from supporting act 
Tiarnie) accurately describes their sound 
as if Gang of Youths, Kings of Leon and 
Spacey Jane had a baby – which then grew 
up in Kiama. Recovering from a plethora 
of attacks on Sydney’s live music scene 
over the years, Manning Bar served as 
a perfect stage for The Vanns’ beloved 
fan engagement. Lead musicians Jimmy 
Vann (lead vocals, guitar) and Cameron 
Little (lead guitar, keys, vocals) chatted 
candidly to the crowd between songs, 
taking requests for endless encores 
and tossing out drinks. Watching The 
Vanns’ performance, you get the feeling 
their Southern coastal influences 
have created a degree of friendship 
amongst the crowd, something 
nostalgic, personal, and unfiltered.

The Vanns’ setlist was greeted with 
a packed dance floor from the concert’s 
opening at 10pm. Kicking off with ‘Red 
Eye Flight’, Jimmy Vann’s charisma 
combined with Little’s expressive guitar 
delivery cultivated a suitably turbulent 
moshpit. The close relationship the 
pair have forged has kindled some of 
their best material – on Saturday, they 
allowed the crowd to get in on the act. 
On theme with the opener and a staple 

throughout the show, red lights bathed 
the entire crowd. Manning Bar may be 
a low-capacity venue, but The Vanns 
certainly played it like a stadium. 
‘Mother’ followed, featuring a grungier 
guitar solo and scream-able lyrics, all 
primed to get the crowd on their feet. 

After a few songs of crashing drums 
and resonant bass guitar, The Vanns 
slowed the set down to showcase their 
lyricism. Tracks such as ‘Chelsea’ and 
‘Jasmine’ brought a slower, romantic 
lens to the set and invited the crowd to 
step back as the band sketched a portrait 
of failed relationships and tour life. Self-
described as their “campfire ditty” ‘Jules 
Said’ was a memorable performance, 
heartfelt and bluntly written. Jimmy 
Vann’s vocal performance had undeniable 
power; while starkly different in style, 
his emotive voice has rightfully earned 
comparisons to the likes of Jeff Buckley. 

Though crowd engagement was 
consistent overall, the second half of 
the set saw the band fully encompass 
the venue. ‘Keep My Cool’ brought 
back the shaggy surf rock of their 
earlier albums, with Cameron Little’s 
prolonged but superb solos dominating 
the stage. Manning Bar’s spherical 
viewing platforms were powerful in 
this sense, creating a sound that felt 
almost omnipresent. Crowd favourites 
here were ‘Red Light’ and ‘Feels 
Good Now’, their latest and arguably 
most polished releases. Many of The 
Vanns’ songs seem to follow a similar 
structure, starting with a catchy riff 

and anthemic lyrics, building up to a 
climax which arrives during Little’s solo. 
When silhouetted in white light as they 
were, it’s easy to understand why the 
crowd seems to ascend every time. It’s 
not subversive or groundbreaking,but 
authentic and effective. 

Overall, The Vanns’ set felt like a 
statement of intent. After lockdowns 
and delays, their performance was 
underscored by a sense of liberation. 
And with loyal fans of all ages 
selling out shows, The Vanns have 
the stamina and talent to deliver. 

Jasmine Donnelly catches the South Coast band live.
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Vivienne Guo takes you on a 
guided tour of campus.

In the five years that I’ve spent at uni, 
I’ve quietly noted down all the plantiest 

spots that I’ve found. Some are plain to 
see if you care to look, while others are 
a not-so-closely kept secret. Many of 
the plants commonly used in outdoor 
landscaping are actually common 
houseplants; so, why not try your hand 
at propagating yourself a small jungle 
at home? From experience, it’s certainly 
possible. If you’re worried about how 
this may affect the plant, fear not! When 
plants are pruned, it encourages them to 
sprout new growths from nodes below 
the cut, so the plant should grow back 
happier and bushier than ever.

It’s easy to take a cutting as long as 
you can find the node on a plant’s stem. 
Nodes look like little notches in the stem 
of the plant, and they are where the 
plant’s leaves sprout from. Cut below 
a node (not too closely) and you have a 
cutting! I’d also advise that any cuttings 
you bring home are kept apart from other 
houseplants, just in case some hidden 
nasties or bugs make themselves 
known.

While just about any 
plant can be propagated 
from a cutting, some have 
a penchant for special 
mediums like sphagnum 
moss or LECA clay 
balls, while others need 
a little extra help with 
rooting powder. In the 
interest of ease, the plants 
that I’ll describe will be 
particularly forgiving, and in 
my experience seem happy to 
grow roots in nothing but 
plain tap water.

BEHIND THE 
SUSAN WAKIL 

BUILDING
Where the Susan 

Wakil Building meets 
the Royal Prince 
Alfred Hospital, campus 
adventurers might 
encounter a great variety of 
common houseplants growing 
happily in the undergrowth. 
In this strange in-between space, 
you’ll spot colossal birds of paradise 
and lady palm trees that tower over the 
clivias growing quietly in the shady loam.

I came across this spot in first year 
with my friend Ellie, who diligently 
watched as I sawed at a tightly-clustered 
bush of common green syngoniums with 
my house keys. Thankfully, the rough 
cutting eventually took root in water and 
flourished. 

Syngoniums, otherwise known as 
arrowhead plants for their arrow-shaped 
adolescent leaves, should generally 
not be planted in the ground because 
they grow like weeds and can push out 
other flora in the area. Syngoniums are 
common houseplants because they’re 
easy to propagate and are quite resilient 
to neglect. They thrive when given a 
totem to climb, and their arrow-shaped 
leaves morph into their large three-
pronged mature form.

Field Notes 
Zara Zadro looks out to sea.

Since I was a child, I’ve walked the coastal 
path between Putty and MacMasters 

Beach through Bouddi National Park, on 
the Central Coast of NSW. I was not a 
natural bushwalker, griping in the sticky 
heat of the summer mornings as we 
donned our sneakers and sunscreen and 
folded ourselves into the car for the short 
drive there from Avoca. Situated on Girra 
Girra land, Bouddi is the local Indigenous 
name for the area of and surrounding the 
National Park, most popularly translated 
as ‘heart’. And Bouddi is like a heart; 
blue-and-green-veined, breathtaking 
in its environmental diversity as one 
winds between cloistered beaches, shady 
rainforest, and low, shrubby heathland 
gripping the high, flat cliffs bordering the 
coast.

We always begin at Putty Beach, 
parking and walking along its squeaky 
white sand to a set of wooden stairs that 
lead up to the cliff-face boardwalk. This 
is arguably the highlight of the walking 
track; emerging from the bush and 
mounting the sheer, scarlet hill of the 
cliff, littered in powdery stone and starred 
with flannel-flowers. The ocean shudders 
into sight, vast and blue and rippling, like 
a bright ream of cloth. Salty wind assails 
your body, drifting bushwalkers’ hair 
and hats. Feet shuffle closer to the edge, 
nudged by adrenaline, to brush the column 
of empty air extending out and down, the 
dangerous glitter of wet rocks far below. If 
you squint and draw a frame around the 
view with your hands (as I often have) as 
to exclude the boardwalk railing, it’s easy 
to fall through slippery time and imagine 
the land prior to European invasion, 
which now swarms with tourists during 
the summer months.

The cliffs themselves are geologically 
complex and beautiful, honey-swirls of 
sandstone and rust-red laterite. A bizarre-
looking ‘tessellated pavement’ formation 
runs beside one part of the boardwalk, 
wherein rock is eroded into a relatively 
flat surface of rectangular, tile-like panels.

 Admittedly, my family and I never 
walk the full 8.5 km, always veering off 
to one of the beaches on the track and 
cooling ourselves in the water. Other 
times, we drive further to the Maitland 
Bay walking track; a steep tumble of root-
threaded dirt and stone steps smoothed 
by shoe soles through the National Park, 
down to the flat, lapis beach. It hosts a 
rich number of mammals and reptiles that 
scuttle and crunch through the foliage and 
grass, including lace monitors, green tree 
snakes, microbats, and greater gliders. 
By the bay water, we slip into rock pools 
studded with gastropods and translucent 
white crabs. Whales and dolphins 
frequent this coast and can sometimes be 
seen from the boardwalk as white, foamy 
rips in the blue water.

Amir Hashemi Pour puts the case 
to rest.

A recent study from the US has 
uncovered a relationship between 

circadian rhythms and the immune 
regulation of plaques in the brain, 
a hallmark of Alzheimer’s disease. 
Alzheimer’s is a neuroinflammatory 
disease which causes a decline in memory 
and cognitive function, in addition 
to speech. These findings allow the 
molecular mechanisms of Alzheimer’s 
to be understood in the context of our 
disrupted circadian rhythms. 

Amyloid-beta plaques are observed in 
the brains of those suspected of having 
Alzheimer’s. While these are naturally 
occurring proteins, the abnormal levels 
that are found in affected brains impact 
the functioning of cells. What is not clear 
is how, why or when these plaques form 
in the brains of those with Alzheimer’s.

The authors of the study found the 
presence of daily clock correlated with 
the clearance of these amyloid-beta 
proteins. When the circadian rhythm was 
disrupted in the brain, the clearance of 
these proteins also became disrupted. 
Importantly, this suggests the disruption 

The internal clock within all of us

‘The university education of engineers is broken’: Go8 
demands a renewed approach to address skills shortage
Sam Randle reports.

The Group of Eight (Go8) universities 
released the first of their new policy 

papers addressing a lacuna in engineering 
education last week. A spokesperson 
for Go8 indicated the “work behind the 
papers is aimed at ensuring Australia’s 
higher education sector is in a strong 
position to deliver what is required as 
the nation faces a series of significant 
workforce, economic and geopolitical 
challenges.”

The paper outlines three key 
failures of current policy and makes 
recommendations to train a domestic 
engineering workforce skilled enough to 
implement several federal government 
agendas. The spokesperson highlighted 
the growing need for engineers who have 
the skills to execute “nuclear submarine 
build[s], the Modern Manufacturing 
Strategy, the National Hydrogen 
Roadmap and the Australian Civil Space 
Strategy”.

of circadian rhythms is a potential 
mechanism behind Alzheimer’s. 

Circadian rhythms are 24-hour cycles 
that constitute the body’s internal clock. 
Ever wondered why your body wakes 
you up at a certain time in the morning 
without an alarm? That is because 
many of the systems in our body are 
synchronised with a master clock in our 
brain, specifically a group of neurons 
in the hypothalamus. Our circadian 
rhythms are closely tied to the light 
patterns of our environment, which allow 
the release of hormones that signal sleep, 
including melatonin, which you may be 
familiar with. You may have also heard 
that blue light is detrimental to sleep, 
and should be restricted before bed as it 
obstructs the release of melatonin which 
can disrupt your circadian rhythm. 

Why should we care about our 
circadian rhythms? Well, as hardworking 
students, or avid partygoers, we find 
ourselves sacrificing sleep. On the due 
dates of our assignments, we often run 
down 11:59pm submission deadlines 
and reward ourselves with a midnight 
scroll of our TikTok For You pages. Other 
nights, when facing a 9am compulsory 

tutorial, we reluctantly go to bed at 10pm 
and mute our group chats. Simply put, we 
often have inconsistent sleep schedules 
which throw off our circadian rhythms, 
unaware of the implications this may 
have on our health.

Returning to the link between 
circadian rhythms and the clearance of 
the amyloid-beta proteins, it’s important 
to note that experiments enhancing their 
removal haven’t been shown to suppress 
disease progression. Dr Claire Goldsbury, 
a University of Sydney Senior Lecturer 
involved in research into amyloid beta 
plaques, suggested they “could well be 
completely irrelevant to the underlying 
cellular mechanism of disease”. 

She questioned whether there may 
be other circadian-regulation functions 
responsible for loss of cell function as 
”the extracellular accumulation of these 
peptides in the brain could just be a 
marker for an underlying intracellular 
process…. that is dysfunctional in AD 
[Alzheimer’s Disease].”

Knowing the potential importance 
of circadian rhythms when it comes to 
Alzheimer’s, we ought to keep them 
consistent. And there are a couple 

of things that we can do. First, it’s 
important to keep to a sleep routine. Try 
winding down at the same hour every 
night and go off your screens for a while. 
Whether that is by taking a hot shower, 
or sticking to a nightly skincare routine, 
your brain benefits from any signals that 
trigger sleep. Second, seeking sun in the 
early hours of the day can help calibrate 
your circadian rhythm. So go out and 
make use of the morning sun! And third, 
getting exercise in the morning can also 
regulate your hormone levels, making it 
easier for you to fall asleep - not only will 
this get your endorphins pumping, it will 
also shift your circadian rhythm to an 
earlier sleeping time.

Circadian rhythms govern many of 
our internal processes. As such, learning 
about it is the first step to understanding 
why our body behaves the way it does. 
Particularly, it is fascinating to see how 
it could explain possible protective 
mechanisms for neuroinflammatory 
diseases such as Alzhemier’s. As more 
research emerges, particularly targeting 
Alzheimer’s, keep an eye out for new 
ways to keep your internal clock ticking 
routinely. If we keep that clock ticking, 
our future selves might thank us!

ART BY VIVIENNE GUO

Specifically, the report calls for “a 
new model for funding engineering 
education”, “national priority places for 
engineering”, and “a national industry, 
university and government engineering 
council”.

In explaining the need for a revised 
approach, Go8 Chief Executive Vicki 
Thomson said “the Australian model for 

the university education of engineers is 
broken and maintaining the status quo is 
simply not an option.”

“Covid-19 has exposed our reliance 
on global talent and highlighted the need 
to strengthen our sovereign capacity 
to build a sustainable engineering 
workforce”, she said.

Go8 universities are responsible 
for educating 42% of Australia’s higher 
education ‘Engineering and Related 
Technologies’ graduates. Nationally, 45% 
are domestic students. Among OECD 
countries, Australia ranks third lowest 
in its share of engineering graduates as a 
proportion of total graduates.

According to the report, Australia 
needs an additional 11,000 engineering 
enrolments per year over the next five 
years to meet government projected 
requirements. This figure takes into 
consideration dropout rates, workforce 
retirements and other factors. In 2019, 
domestic ‘Engineering and Related 
Technologies’ graduates totalled 9,711. 

While skilled migration can address 
some of the shortfall, the need for 
engineers is not unique to Australia. The 
2020 Global Engineering Capability Review 
highlighted the need for engineering 
talent everywhere, especially in low 
income and newly-industrialised 
countries investing huge amounts in 
infrastructure. Accordingly, Australia has 
no option but to increase its domestic 
workforce if government requirements 
are to be met.

Ironically, the recent Job-ready 
Graduates Package has undermined the 
capacity for universities to deliver an 
adequate education to its students. The 
JRG decreased engineering funding by 
over $4,500 per student (a 16% cut).

To deliver a quality education, the 
report highlighted the need for “leading 

edge equipment and infrastructure”. The 
recently constructed Engineering and 
Technology Precinct at the Darlington 
campus is one such space. However, SRC 
councillor and engineering student Riley 
Vaughan told Honi “that [the University 
of Sydney] ran out of money to furnish 
the brand new [building]”, leaving the 
top two levels completely empty.

Where to get plant cuttings on campus

“Australia needs 
an additional 

11,000 engineering 
enrolments per  

year over the next  
five years.”

“Covid-19 has 
exposed our 
reliance on  

global talent.”

“To double the 
current number 
of places would 

cost $842 million 
per year (roughly 
0.06% of GDP).”

It is worth noting the report neglected 
to mention recent trends in education 
delivery, Specifically, the tertiary 
sector’s increasing dependence on an 
underpaid and casualised workforce. 
USU Board Director and engineering 
student Cole Scott-Curwood points out, 
“this intrinsically affects the quality 
of engineering graduates because staff 
teaching conditions are student learning 
conditions.”

While universities are free to allocate 
a higher proportion of government 
funding to engineering places, this 
would come at the expense of other 
underfunded degree programmes. The 
report highlights that the losing courses 
in “ethics, philosophy, anthropology and 
other disciplines” to redirect funding to 
engineering degrees would “seriously 
undermine engineering education”.

In addition to decreased funding per 
student, the JRG undermines university 
capacity to undertake high-quality 
research. If students are to be exposed to 
the cutting-edge developments that will 
become mainstays of their professional 
careers, then research funding is just as 
vital. 

The Go8 recommendation is to 
increase total per student engineering 
funding to pre-JRG levels of $29,000 
per year while maintaining student 
contributions at their current level. This 
would amount to a 29% increase over JRG 
arrangements, totalling $173.4 million 
per year (roughly 0.01% of GDP).

In addition, they recommend 
offering additional ‘National Priority 
Places’ to new students. According to 
the report, “National Priority Places 
for engineering would be funded at the 
standard per student engineering rate”, 
with the number of places determined 
by the specific “ambition to expand the 
engineering pipeline.” To double the 
current number of places would cost 
$842 million per year (roughly 0.06% of 
GDP).

However, the nature of these places 
(such as which engineering stream) 
would be coordinated with industry 
requirements. At this stage it’s unclear 
what the breakdown would look like 
or whether additional places would be 
offered to address other systemic failings 
in the engineering profession, such as 
low participation amongst women and 
diverse genders, BIPOC representation, 
and engagement with individuals from 
low-SES backgrounds.

THE MADSEN BUILDING
The looming facade of the Madsen 

Building disguises a green haven hiding 
right under our noses, exposed to the 
thoroughfare of Eastern Avenue. The 
Madsen Building faces east, meaning 
that these plants get the most light in 
the morning and are shaded from harsh 
afternoon light. In the shade of the 
benched rest area live a variety of pink 
cordylines, parlor palms, cane begonia 
and prayer plants. Of the bunch, I’d 
encourage you to take cuttings from the 
cane begonia or the prayer plants.

I was thrilled to find two types of 
prayer plants: tricolour stromanthe 
sanguina and calathea zebrina. 
Stromanthes and calatheas belong to 
the vast and wonderful Marantaceae 
genus, known as prayer plants for their 
adorable habit of folding up (like hands 
in prayer) at nighttime. A few years ago, 
tricolour stromanthe were pretty hard to 

come by, but they are far more common 
now. Their elegantly long and pointed 
leaves are punctuated with gorgeous 
rosy variegation, making for a really 
beautiful houseplant. Calathea zebrina 
are also pretty common, but the velvety 
texture of their rounded leaves is not to 
be overlooked. 

Prayer plants generally like humidity, 
and the edges of their leaves can become 
curled and crispy if they’re unhappy. 
Try to keep them out of direct sunlight, 
because these beauties can burn pretty 
easily.

Begonias are a stunning family of 
plants, with an incredibly diverse range 
of foliage, from furry textures to polka 
dots to spirals. Regardless of their 
leaves, begonias can be identified by 
their unmistakable clusters of bright 
pink, orange or yellow blooms that 
appear year-round. Some types are pretty 
common, and spread like weeds through 

the Inner West. The one in front of the 
Madsen Building is a bit of a plain Jane 
in comparison to some of its flashier 
colours, but the bright pink florescence 
is unmistakable.

While some begonia varieties are 
quite fussy, the Madsen cane begonia 
seems perfectly happy to thrive in a 
variety of conditions, given its exposed 
environment. It’s quite a large plant, so 
I’m sure it wouldn’t mind getting the odd 
chop every now and then.

THE WENTWORTH BUILDING
Standing in the outdoor area near 

Hermann’s Bar and the food court, you’ll 
spot a small set of stairs that leads you 
down to a hidden alcove near the bottom 
of the Wentworth Building. Here, you’ll 
find a variety of common syngonium, 
punctuated by white at the centre of its 
leaf, climbing next to the handrail. If you 
walk further in, you’ll be greeted by the 
majestic sight of huge monsteras that 

you can see peeking over the brick 
wall when you’re walking along 

City Road. 

The monstera deliciosa 
is the plant that you think of 
whenever you envision basic 
jungle prints sold on Kmart 
furniture. Its popularity is a 
no-brainer: its huge holey 
leaves make it really easy 
to create a relaxing jungle 
vibe at home, leading the 
plant to be affectionately 
nicknamed the ‘swiss 
cheese plant’.

Now, full disclaimer: 
I’ve tried to take cuttings 
from these plants before 
and scissors literally won’t 
cut it. The monstera is so 

mature that the stems of the 
plant have grown thick. Short 

of coming back with a small 
axe, I don’t know how you’d 
manage to take a cutting. But if 
you do ever manage to snap off a 
tip, I’ve always wanted to chuck 
a large cutting into a vase of 

water, and just let it sit and grow 
roots in a quiet corner of my house. 

Difficulty of pruning aside, I thought 
that this one was worth a mention. 

This spot has often brought me peace 
between classes and on late nights at 
uni; you forget you’re on campus, hidden 
from prying eyes by the towering brick 
wall.

***

If you couldn’t already tell, I love 
plants. There’s just something about 
walking along the streets that border the 
main campus, or walking down Science 
Road to class, and being able to spot 
and identify certain plants that fills me 
with great satisfaction. It’s like being 
able to see new colours, like shades have 
just been lifted from my eyes and I can 
see the world. Plants hold memories 
for me, and I hope that years after I’ve 
graduated, I’ll be able to look at a plant 
on my windowsill and its life will remind 
me of my days at uni and long walks on 
campus.

There’s every chance that I’ve missed 
some plants in my writing, but perhaps 
you, dear reader, can fill in the gaps.
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Good morning Sydney Siders, this is 
your Vice Presidents here, your one and 
only source into the scandalous lives of 
the USU and SRC operators (or not) of 
FoodHub.

Last report we put the USU on blast 
for their subpar response times and 
lacking in the area of communication. 
We have finally heard back from them, 
and while we hate being the bearers of 

bad news we regret to inform you that 
the USU have claimed that they simply 
did not realise they had to put in a SSAF 
application in order to fund FoodHub for 
2022. It did in fact take multiple weeks 
for the USU to inform us of what can only 
be an incredibly large lapse in oversight 
over the programme of FoodHub. We 
have since looked into alternate methods 
of tackling the issue of FoodHub and how 
we will be able to return this vital service 

to the student body. We are still hoping 
to be able to collaborate with the USU 
on the project despite this disappointing 
update, and will update you all as soon as 
progress has been made.

In better and brighter news, we met 
with your Welfare Officers and were 
able to discuss the plans for welfare 
organising out of the SRC this year. 
Projects we hope to collaborate on 

include a campaign surrounding CAPS, 
the key mental health service on campus, 
Special Considerations, which is an SRC 
wide campaign, and the National Union 
of Students (NUS) welfare campaign 
which focuses upon lowering the age of 
independence. 

President
Lauren Lancaster.

Vice Presidents 
Mikaela Pappou and Emily Storey.
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General Secretaries
Alana Ramshaw and Grace Lagan. 

Indigenous
The SRC has not filled this position.

Welfare
Eamonn Murphy, Jason Zhang, Yasmine Johnson and Grace Wallman.

International Students
Ashrika Paruthi, Alice Guo, Jenna Wu and Cony Jin did not submit a report.

In the past few weeks, the Welfare 
Action Group has been struck down by 
illness; however, we’re now ready to 
roll. At our first meeting of the semester, 
we discussed upcoming campaigns 
that the WAG will get involved in. We 
demand that every unit of study allow 

for COVID-related absences, without 
the need for students to apply for 
special consideration: at the moment, 
contracting the virus is by no means a 
“special” circumstance. Further, we want 
a review of the University’s “Discontinue 
Fail” system, which subjects disabled 

students to unfairly tedious processes 
and impersonal treatment. We are also 
planning to work with the Refugee Rights 
Officer to increase refugee activism 
on campus, and we will be involved in 
upcoming actions for the rights of Tamil 
refugees.

The WAG will be at the National Day of 
Action next Tuesday, and we hope that 
you can join us. Please also come along 
to our fortnightly meetings at 3pm on 
Tuesdays, the next one being Tuesday 12 
April.

As President, I wake up each day not 
knowing what horrors or joys may be 
thrown at me.  You begin thinking a day, 
or week, will go in one direction and then 
are hit with things you couldn’t have 
fathomed. A lot can happen in 24hrs, and 
I was reminded of that this week. 

First, it was Budget Week. University 
students were not mentioned ONCE in 
the Federal Government’s budget. That is 
a joke. As the cost of living (and petrol) 
continues to skyrocket and recurring 
floods around NSW prove the climate 
crisis is literally playing out in real time, 
we get a budget that gives measly one-
off hand-outs to welfare recipients that 
would barely cover one week of rent in 
a Sydney sharehouse, we don’t get any 
relief on our student debt, and we get 
millions in subsidies to coal and gas. How 
out of touch do politicians have to be 
before they have to go? At this point, I am 
filled with incredulous rage every time 
Scott Morrison does a press conference. 
We deserve so much better than this as 
young people, workers and students. 

In the world of the SRC the week 
began fairly inconspicuously - with fewer 
committees this week I had a bit more 
time to continue constitutional drafting 
and stay on top of assessments (still 
studying, a little!). I also met with the 
web developers again to clarify questions 

for the Casework team, and hear more 
about their elections platform. While 
the SRC Elections later this year will 
be in person, we are trying to decide 
how to best engage students who may 
remain overseas or off campus, while not 
compromising the buzz, transparency, 
political contestation and democratic 
efficiency of the in-person experience. 
While I know I’ve been reporting on the 
website for a while, it’s a pretty major 
overhaul, so we need to make sure we get 
it right. 

In the middle of the week however, 
a shocking set of laws were smashed 
through NSW Parliament to which I’d 
like to bring everyone’s attention. Under 
legislation that cleared both houses 
by Friday, people could be fined up to 
$22,000 and/or jailed for a maximum 
of two years for protesting illegally on 
public roads, rail lines, tunnels, bridges 
and industrial estates. This comes less 
than a week after the impressive School 
Strike 4 Climate Global Day of Action, 
which coincided with a number of 
demonstrations by Blockade Australia. 
Those comrades used lock-ons to disrupt 
operations around Sydney’s Port Botany, 
the largest container hub in NSW. I was 
amongst the many people who took City 
Road and marched to Central. Under 
these new laws, we could all possibly be 

charged if we did that again. 

It should be of grave concern to all of 
us that we have a Coalition government 
and Labor opposition who both voted 
up this legislation that criminalises 
public collective action. Protest is not 
supposed to be polite or convenient. 
Our climate strikes and other actions 
shatter the routine of daily life when 
threats to our entire future continue to 
be treated with total apathy by those 
in power. Now, climate activists can 
be jailed, fined or deported (if they are, 
say, an international student or on other 
visas) for fighting for our future. This is a 
deeply concerning attack on our political 
freedoms, and is not motivated by cited 
concerns for public property damage. 
That is a weak spin to put on this policy 
that rings of anti-protest laws under 20th 
century fascist regimes. 

We also had Michael Green, former 
bureaucrat from the US National Security 
Council under George W Bush and 
proud Republican, appointed as CEO of 
the United States Studies Centre at the 
University. Notwithstanding that this 
institution that preaches the intellectual 
and geopolitical superiority of the Global 
North should not exist, Green has links 
with the Bush Government’s intervention 
in Iraq, a notoriously violent and 
protracted conflict replete with crimes 

against humanity and unnecessary 
bloodshed. I am concerned as to the 
objectivity or lack of partisanship of the 
USSC under his leadership, and believe 
that if the University is serious about 
foreign interference concerns, this does 
not align with those purported values. 

I commend the Honi team for being 
so on top of reporting all these incidents 
this week, and for student activists 
at USYD for attending snap actions, 
drafting statements and collaborating 
across campuses. I can’t know for sure 
what this week will hold, but that’s 
part of the thrill of this job. However, 
the calendar is already full of meetings 
and protests. In particular, we have the 
National Day of Action: Stop Sexual 
Violence on Campus, a response to 
the NSSS results (Tuesday, 1pm, Town 
Hall), I’ll be speaking alongside staunch 
education activists and unionists at the 
Education Action Group’s ‘Why students 
should support staff strikes’ Forum on 
Wednesday (1pm, New Law Annex), our 
first in person council in 2 YEARS will 
be on Wednesday night, and I’m finally 
getting contacts (so I can see people on 
Eastern Avenue properly for the first time 
in ages!). Keen!

Ask Abe
SRC caseworker help Q&A

Dear Abe,

I hate 2 of my subjects and I want to drop 
them. I thought I could just get a DC but 
the uni’s website is confusing me. How 
can I drop these subjects?

Thanks
Desperately Seeking DCs

Dear Desperately Seeking DCs,

The process for DC grades changed at the 
beginning of 2022, due to the introduc-
tion of the Job Ready Graduates package. 

You can no longer drop a subject after the 
census date, unless you have “special cir-
cumstances”, like illness, injury, or misad-
venture, that was unexpected and outside 
of your control. If you can complete all 
your subjects without failing them, it is 
best to do so. If you think you need some 
academic support, contact an Academic 
Advisor*, or talk to a tutor in the Learning 
Hub*. If you still want to drop those sub-
jects after considering that information, 
email an SRC caseworker (help@src.usyd.
edu.au) to see what your choices are.

Thanks
Abe

NEW RULES for dropping  
a subject (DC) after the Census

HOUSE RULES: Occupancy 
Principles for Borders & Lodgers 
 
Taken from the Tenants Union NSW information sheet

1. State of premises
Your home should be clean, in good 
repair, and be reasonably secure. 

2. Rules
There may be rule, e.g., how much notice 
you have to give to move out, when you 
can have visitors, or how noisy you’re 
allowed to be. You should know what the 
rules are before you move in. Consider 
these carefully when you decide if you 
want to live there.

3. Penalties prohibited
You cannot be fined for breaching the 
rules of the house. This does not mean 
you do not have to pay to repair some-
thing you have broken. 

4. Quiet enjoyment of the premises
The landlord cannot stop you from 
occupying and “enjoying” your room, or 

using the common areas of the house 
as long as you do not interfere with the 
same rights of others. This does not 
mean that others in the house cannot 
make noise.

5. Inspections and repairs
The landlord has to maintain the home 
in good repair, which includes being able 
to inspect your room. This can only hap-
pen at a “reasonable” time. For example, 
they cannot clean your room at 3am. 
However, if the landlord thought your 
room might be on fire, e.g., they could 
see smoke or feel heat, the landlord can 
enter your room without notice.

6. Notice of increase of occupancy fee
The landlord can increase the cost of 
your room if they give you at least four 
weeks’ notice.

Students’ Representative Council, University of Sydney
e: help @ src.usyd.edu.au  |  w: srcusyd.net.au 
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Do you need to  
DISCONTINUE a subject?
If you are not able to complete a subject because of 
illness, injury, or misadventure, talk to a caseworker 
about applying for a DC.

IMPORTANT! The rules for applying for DC changed  
in 2022 due to new legislation!

Ask the SRC!

SRC  
CASEWORKER 

PHONE OR ZOOM 
APPOINTMENTS ARE 

NOW AVAILABLE

WARNING!!! New Rules Apply  
for Discontinuing (DC)!

7. Utility charges
The landlord can charge you for utilities 
(electricity, gas, water and oil), if you were 
told when you moved in that you would 
be charged, and the charge is based on the 
actual cost with a “reasonable” approxima-
tion of your share of the bill. For example, 
if the bill for your four person apartment 
was $200, you should not be charge $150. 
Be aware that running an electric fan or 
bar heater uses a lot more electricity than 
an oil or gas heater.

8. Payment of security deposit
The landlord can ask for a security deposit, 
sometimes called a bond, of not more than 
the equivalent of two weeks occupancy 
fee (rent). Make sure you get a written 
receipt, even if you paid by bank transfer. 
When you move out they must return this 
deposit, minus the cost of repairing any 
damage you or your guests caused, within 
14 days. To avoid paying for someone else’s 
damage, make sure that you take photos 
of any damage present when you move 
in, and lots of photos of the room in good 
repair when you move out.

9. Information about termination
You should know how much notice they 
need to give you to ask you to move out. 
They must also give you a reason to leave.

10. Notice of eviction
The landlord cannot evict you without 
“reasonable” notice, in writing. Reasonable 
notice can be different amounts of time 
depending on why you are being evicted. 
For example, if you are a threat to the well-
being of the other residents you might only 
get a couple of days notice, but if you are 
being evicted because the landlord wants 
to renovate your room, that notice period 
should be much longer.

11. Use of alternative dispute resolution
If you have a dispute with your landlord 
you both should use a “reasonable” dispute 
resolution mechanism, e.g., a Community 
Justice Centre or the NSW Civil and Ad-
ministrative Tribunal.

12. Written receipts
The landlord must give you written re-
ceipts for any money you pay, including 
occupancy fees (rent), security deposit 
(bond), or bills. Get this in addition to any 
record you get from your bank for elec-
tronic bank transfers. Take a photo of each 
receipt and email it to yourself, so you 
always have a copy.
If you have any questions about your rights 
and responsibilities as a boarder/lodger or 
tenant, please contact an SRC Caseworker 
by emailing help@src.usyd.edu.au.

More information:
srcusyd.net.au/house-rules-occupancy-principles-for-
borders-and-lodgers/ 
 
NSW Tenants Union: tenants.org.au

Links to more information
Academic Advisor: sydney.edu.au/students/ 
course-planning/academic-advice.html

Learning Hub: sydney.edu.au/students/ 
learning-hub-academic-language.html

If your landlord (or their agent) lives in your home, it is likely 
that you are considered a boarder or lodger. There are some 
“principles” that outline your rights and responsibilities.
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1. Mary Martin won the Tony Award for 
Best Performance by a Leading Actress in 
a Musical for her role as Maria in which 
1959 stage show?

2. The research of Watson, Crick, Wilkins, 
and Franklin contributed to the discovery 
of what?

3. Literary frenemies Clive Lewis and John 
Tolkien are responsible for creating which 
two fantasy realms?

4. What are the surnames of the singers 
behind the hit 1956 album Ella and Louis?

5. Who succeeded Joseph Stalin as leader 
of the Communist Party of the Soviet 
Union?

6. The score for Disney’s Sleeping Beauty 
is based on music by which composer?

Quiz
Quiz by Tournesol, Puzzles and 
Crosswords by Some Hack.

Quick
Crossword

Across
1. EDM Musician named after whale (4)
3. See 9 Down 
10. North Atlantic Treaty Organization and 
European Economic Community (4,3)
11. Ragu and Curry ingredient (3,4)
12. Mine says Cosmo (4,3)
13. Classic iPhone game BLANK jump
15. Marxist 
16. Unplanned 
18. Hit by Smith
21. Doom’s partner 
23. There are four in the world and Virginia Woolf 
wants three 
25. Will Smith for example 
27. Portray (2,3,2)
28. Borat’s Swag (7)
29. Dogs named after Tax Collector (10) 
30. Where you would find an anglet 

Down
1. Hit by Smith (3,2,5)
2. What Smith is for Australia 7)
4. Mode you use to watch porn  (9)
5. Turn Evil (2,3)
6. Expression of approval (3,2,2)
7. It was heard around the world  (3,4)
8. Where one would learn how to be a smith 
9d/3a. Hit by Smith (6,3,2)
14. Hit by Smith (10)
17. North Korean Air servicemen (3,3,3)
19. Crumble Ingredient (7)
20. What Jar Jar Binks becomes in Attack of the 
Clones (7)
21. An Alleged Smith Sequel to this film, caused 
violence  (1,1,4)
22. Kinda Like Shrek
24. Worse things happen here
26. Idris Elba, Will Smith, Sam Mendes for example 

Answers available at honisoit.com/puzzle-answers

Answers

Target
10 words: Licorice Pizza
15 words: Don’t Look Up

20 words: CODA
25 words: The Power of the Dog

The End TimesThe End TimesThe End TimesThe End Times
Doomed
Preselections
Letter Writing
Apologies
Scott Morrison
Thoughts, prayers
Migraines 
Protests
Road rage

Destined
IRL meetings
Plants
Mould growth
Centrelink
Printed readings
Fisher
Press buttons
Tofu

IN THIS ISSUE:

How to enjoy government 
sanctioned poverty
- Wan K Arr

On hyperpop being out.
- Bird Man

Playing the flute is counter-
revolutionary.
- Greg Dogwin

Why the USSC made the right 
choice. 
- Motto Flanagan

It’s not endo, it’s just shit curry.
- Jennifer Morrison

PROTESTERS CONDUCT FACEBOOK PHOTO 
CAMPAIGN TO PROTEST ANTI-PROTEST BILL

Incoherent.
Always.

JENNY MORRISON TELLS ALL: THE RUMOURS ARE TRUE

Wed Apr 6        Vol. 420 + 7         Cheaper and more available than toilet paper!         The only newspaper. Proudly Murdoch.          Pro-News. Anti-Truth.         People’s Republic of USyd.            $4.20

GREENS HOST CASCHMOODLE 
CAMPAIGN LAUNCH FOR THE 
FEDERAL SEAT OF ROBAL

Greens candidate for the seat of Robal, Mx Sneerg, recently hosted a 
campaign launch fundraiser, which raised money through a doggo raffle 

for a $15,000 purebred caschmoodle. As well as the raffle, up for auction was 
a print by Naarm based maker-creator Banj O-Pläer of Bob Brown’s left bum 
cheek (no hole).

“By representing Bob’s brown, we represent a new generation of Greens 
getting involved in the political movement. A little left of Bob, but never 
straying too far”, Mr O-Pläer told The End Times. “It’s important to tell this 
story to the branches so they know we won’t get caught up in their left-right 
skidding”.

Copies of the print are available for purchase on BobBrown420Tazzie4eva.com.au.

CIS MEN (FINALLY) GO TO SPACE, 
NEW BOUNDARIES PUSHED, 
WOMEN ASK TO COME, DENIED 
DUE TO WOMEN’S RIGHT TO 
AUTONOMOUS SPACES

Last week, the 
Australian Space 

Agency (ASA) 
proudly announced a 
new initiative, “Cis 
Men in Space”, which 
aims to provide space 
for cis men which does 
not disrupt the space of 
people they oppress. 

“We are so proud to 
finally be addressing 
one of  the main issues 

that space exploration 
never has: cis men 
and their disruption 
of women’s spaces in 
space”.

The End Times has 
confirmed with the 
ASA that the budget for 
the extra expeditions 
will come out of the 
philanthropic equity 
fund.

“We received funds 
to provide further 
services to our female 
employees. We didn’t 
even need to consult 
them to know the 
best way to do that 
was provide the men 
with entirely seperate 
opportunities, so 
that they can access 
autonomous spaces. 
Just like they always 
wanted.”

MORRISON CLARIFIES STUDENT 
OMISSION FROM BUDGET

AN APOLOGY TO VOHN OBE

Make sure to come along to the private zoom call speak out! The only way to win is collective action. Take it 
straight to the bosses  <3

PRESENT THIS COUPON FOR 
ONE FREE SPOT ON USU BOARD 

(WOMEN ONLY)

Cryptic Crossword
Across
1. Friend Organises team (4)
3. Robot boy goes to metropolitan museum before 
polarising year being studied by spacey scientists 
(10)
10. Broadcast Sport fight started by Former US 
president (4,3)
11. Dingiest Düsseldorf port established behind old 
ship (7)
12. Stevens and Turing are Spanish (7)
13. Wild loud grouches give out awards! (6)
15. Fast Times at Ridgemont High? (5)
16. Devil fight televised universally began 
unplanned (9)
18. Initially Calvin Harris and then Sir Mix-a-Lot’s 
music style attack by former rapper (5, 4)
21. Willow will brown (5) 
23.  I Robot star’s movies replace the endings with 
a twist (6)
25. Sad end for tuna (7)
27. Boob panic! No head! She’s found at the bottom 
of the sea (7)
28. A place you can start seeing Alligators, 

Flamingoes, Apes, rhinoceroses, ibexes and snakes! 
(7)
29. Moon displays crevice (5,5)
30. See the talkie with Oscar glory! (4)

Down
1. Sad Dundee trades top places for Houdini’s skill 
(5,5)
2. Russian author rewrites lost play (7)
4. Mythological woman makes loud noise (5)
5. Cool moon plays music (5)
6. Three eyed Mr Charlie Chaplin mingles in North 
Africa (7)
7. Voyage around head without a swag (3,4) 
8. Beast shows up to hit eyes (4) 
9. 11 - -2-0 = (6)  
14. Youth in Asia quietly put down (10)
16. Pretentious moi? That’s how I see it
17. Public relations for Shark Tales’ global actor 
lost reputation after violent act (3)
19. Toto, sir! Make some pasta!
20. Syd Noms mad Aussie Cricket Legend 
21. Shut the fuck up, fuck you highly fucked up, 
conservative (7)   

In a recent interview, Scott 
Morrison corrected reporting 

by Honi Soit which suggested 
students were not once mentioned 

in the  budget.
“There’s literally a clause about 
the Alcohol Tax. What more do 
you useless cunts want.”

22. Dante’s in plant with nothing 
24. Reverend’s Return of the Jedi vehicle    
25. Above seven is average
26. This drives the head of engineering into uni  

UNI BUS SHELTERS RESTORED, 
WITH NEW SUSTAINABLE ADVERTS

The bus shelters which border 
campus have been restored after 

months of being missing. After being 
knocked down, sent to landfill, and 
new bus shelters constructed, a 
company spokesperson has confirmed 

that the advert slots will no longer 
be paper. Instead, they have been 
replaced with a 24/7 electronic poster 
system, signalling a promising shift in 
their eco-consciousness. 

Dear Vohn, 
It is with the sincerest possible regret that we 

rue having laid eyes upon your flag digitisation. Not 
because it is a messy, aesthetically-confused eye sore, 
not because it is migraine inducing, not because it is 
devoid of good taste, but because it led the paper to 
publish a gross factual inaccuracy of the highest order. 

We apologise unreservedly. In fact, we grovel. 

We were wrong. We do not say this lightly. We would 
rather look at your digitisation again than give you the 

impression this apology is anything but serious (and 
that’s saying something). 

Who are we, mere editors, to insult someone’s 
masterwork of digitisation. It’s a hard job, we 
understand. Not everyone could digitise the ugliest 
flag known to humans. 

It is hard to understate our distress at having caused 
you injury.  

Mea culpa, mea culpa, mea maxima culpa.
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