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IN THIS EDITION

EDITORIAL

We want to acknowledge that this paper 
was written and produced on the unceded 
lands of the Gadigal people of the Eora 
nation. This land is stolen, and always was 
and always will be Aboriginal Land. As 
we aim to tell our own stories and define 
our existence by our own terms, we must 
remember how the dominant narrative 
pushes down the voices of Aboriginal 

people, erasing their history and struggle. 
There cannot be true Queer liberation 
without the liberation of Aboriginal 
people as these two fights are connected 
and intersecting. We would like to extend 
our respects to all Elders past, present and 
emerging – may we all fight together, may 
we all celebrate together. 
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Thanks for picking up our paper!! We 
have been looking forward to this 

edition all year – immortalising the queer 
perspective of the current student body 
to be dramatic. It’s been an interesting 
time for the community. Coming out of 
lockdown and being back on campus has 
meant seeing increasingly familiar faces 
around campus and in the queer space 
especially. With this edition we wanted to 
celebrate how queer identies manifest in 
every aspect of lifefrom political issues, to 
social spaces, and all the way down to the 
depiction of queer bodies.

Major shoutout to all the contributors 
for this edition, thank you for sharing 
your voices with us. Thank you to the 
Honi editorial team for supporting us 
throughout the very long process that 
was pulling all of this together. Looking 
forward to the future – let’s keep 
celebrating, let’s keep fighting, let’s keep 
supporting each other.  

All the best,

Yaz, Ella and Valerie 

If you haven’t heard of us yet, we’re 
QuAC – not like the duck, but Queer 

Action Collective. We center our politics 
around our identity and in solidarity with 
other marginalized communities. As an 
autonomous collective under the SRC 
we are made up of LQBTQ+ community 
members and aim to bring issues facing 
the community to the front. We’ve been 
focused on community building, safe sex, 
and fighting for queer rights on campus! 

This year we’ve had a particular focus 
on trans issues as our existence has been 
brought so heavily into the mainstream, 
fighting the gaggle of morons, more 
commonly known as the SRC, to improve 
the process of changing one’s legal name 
at uni and to prevent deadnaming on 
campus.

During covid the the queer space was 
negelected so this year we revamped the 
space. Cleaning it out, restocking sexual 
health supplies, giving the space a new 
coat of paint, and adding pink feature 
walls and a communal mural.

Earlier this year we ran a gender 
affirmation supply giveaway where we 
gave binders and gaffs away to trans 
students in need. Binders and gaffs are 
essential items of clothing to help trans 
people to feel more comfortable with 
their own body and selves. However they 
are expensive and many trans people 
cannot afford them. Leaving many trans 
people unable to express their true selves 
and without the freedom to wear the 
clothes that fit them. We managed to give 
away $900 worth of supplies to 17 people.

We hold a monthly movie night. Last 
month we watched But I’m a cheerleader, 
an American satirical romantic teen 
comedy about a teenager who is sent to 
conversion camp when her parents and 
friends suspect her of being a lesbian. 

On Wednesday the 6th we are watching 
Pride. Pride is about U.K. gay activists 
who work to help miners during their 
lengthy strike of the National Union of 
Mineworkers in the summer of 1984. 

We may be small but we’re still 
kicking! If you’d like to get involved you 
can find us on facebook at USYD Queer 
Action Collective or on instagram @
usydqueer.

Also one last thing! The Queer Officer 
position is elected internally every year, 
and we’d love to pass on the position to 
someone with a passion for the queer 
community and activism on and off 
campus. 

WHY THE DICKS?
A question I’m sure many of you will 

have as you peruse the edition, from 
the cover, to the feature to (my personal 
favorite) the back cover. But why all the 
nudity, is there a purpose behind it or is it 
purely for shock value? 

As I’ve worked through my transition, 
one of the greatest sources of joy I have 
found is watching and feeling my body 
change and unraveling a newfound love 
and appreciation for something that once 
brought me such grief and despair.

Putting trans bodies on display like this 
for me is about showing a side of trans joy 
that is so often ignored and overlooked in 
media representation of trans lives - it is 
often such a personal aspect of a person’s 
life experience that is unseen by so many 
eyes and perspectives. Why not put it on 
display? Why not put it out there in an 
incredibly public forum for all to see? To 
confront people with the reality of the 
trans experience - body dysphoria is a 
uniquely harrowing experience for many 
trans people that is endured every day of 

their lives. 

Finding joy in these things that bring us 
so much pain and hardship has been one 
of the most important parts of finding the 
strength and beauty in my transition, and 
that is what each aspect of the nudity in 
this edition represents: 

The cover represents queer love, the 
journey and the challenge of relearning 
how to love yourself and others

The feature shows queer joy - finding 
happiness and love for the fleshy prison 
that once brought so much pain 

The back is queer retribution - mainstream 
media is deeply saturated in the dregs of 
the social gender binary, but what about 
a penis is truly masculine outside of what 
you have been told to think? There’s always 
an argument against such confrontational 
nudity and I’m sure my mother won’t be 
pleased with me, but my answer to all that 
is simply, “why not?”

Wednesday 5th
The Vanguard // Lucky Day // 8pm

Pleasures Playhouse, Chinatown // Queer Powerpoint 
// 7pm // A night of corporate presentations and personal 

optimization… but queer.

Hustle & Flow Bar, Redfern // High Frequency - 
Beatnix // A live music experience hosted by Sam Hunter 
with special guest artists performing live Hip Hop, RnB, 

Funk and Soul every fortnight, $10.

 
Thursday 6th

Manning Bar // King Stingray // 9pm

Lansdowne Hotel // Uni Nights // 7:30pm // Free entry, 
free drink on arrival, cheap drinks and DJs til late.

Hermann’s // Boiler Gardens // 4pm // DJSoc takes over 
Hermann’s for a fortnightly garden party. 

Pleasures Playhouse // On Repeat: CHARLI XCX // 
8pm // $18

Sappho’s // Geoff Towner// 7:30pm // Free gig

Club 77 // Tempo Comodo #23 w/ Gurubay (Mexico), 
Marvin & Whitecat // 6pm // Expect slo-haus, post-
nudisco, chillrave, chuggy low-slung grooves, and any 

slo-mo superlative you can throw into the mix. Free entry, 
running til 4am.

Chippo Hotel // ALIYA ‘POV’ Single Launch // 7pm // 
$12

 

Friday 7th
Imperial Basement // BIG SLAY OUT // 9pm // 
Gender affirmation fundraiser ft. crescendoll, $20.

Pleasures Playhouse // Leak Your Own Nudes // 
9pm // Sydney’s cheekiest Queer undie party takes over 

Pleasures Playhouse.

Metro Theatre // WAAX // 8pm

Club 77 // Boogie Dance Café w/ Pablo Sanchez 
(Sisternoise / Mooodmusic) & Waxlily // 6pm // Free 
entry before 10pm, otherwise $15 on door and open ‘til 

4:30am.

Chippo Hotel // Pretty Uglys // 8pm // WA band, $20.

The Marly // BLOOM. Launch Party // 9pm // Free 
entry all night.

Vic on the Park // Bec Sandridge // 9pm // Free 
 

Saturday 8th
House of Music and Booze // NO KERFEW // 4pm // 
Kerfew launch party ft. South Asian diasporic artists and 

creatives.

Pleasures Playhouse // Grumble Boogie Party // 7pm 
// Betty Grumble & Friends inside an old abandoned 

cinema, $5.

Kelly’s On King // The Doe and The Scapegoat with 
Florange & Want of Peace // 8pm // $15 on the door.

Frankie’s //  BLACK ACES // 7:30pm // Supported by 
Captives & Akabane Vulgars, free entry.

Club 77 // DJ Plead & Lauren Hansom // 11pm // Free 
entry before 12am on guest list, otherwise $20 on door 

and running until 5:30am.

King’s Cross Pavillion // Elijah Something // 11pm

Sunday 9th
Pleasures Playhouse // DIOLA presents “Thinking 

About You” // 7pm // An incredible night of electronic 
soul music curated by the legendary DIOLA featuring a 

surprise headliner!

Club 77 // Xuja Open til Close // 10pm // Open ‘til 4am, 
free entry all night.

Monday 10th
The Clock // Trivia // 7pm

Tuesday 11th
Kelly’s on King // Set vs Set // 7pm // The second heat of 
a $1500 battle of the bands, sponsored by Young Henry’s.

MoshPit // Open Mic & Band Night // 7pm 

The Rose Hotel // Trivia // 7:30pm

The Royal Darlington // Trivia // 7pm

 
Upcoming

Wednesday 12th // Pleasures Playhouse // FUR BALL 
// Fur Ball brings a beautiful and exciting cross-section of 
creativity and talent from Sydney’s melting pot of queer 

sub-communities. $18.

Upcoming gigs in and around the CBD and Inner West. DM to be featured, Editor’s Choice marked with

The Gig Guide (for poofters & lezzos)
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2022 SRC Elections results

Move out the way, Beyonce has 
released her seventh studio album. 

Her 16-track album is full of energy that 
celebrates the rich history of Black and 
Latin ballroom culture, infused with 
house, disco, and afrobeat influences. 
Even through her visuals, Beyonce tells 
us she’s that girl, using fashion and 
aesthetic inspiration from ballroom 
legends Pepper LaBeija and Octavia St. 
Laurent.  

America has a problem, including 
the racist origins of drag shows that only 
permitted white performers, resulting in 
the creation of the ballroom and voguing 
scene we know today in New York in the 
1980s. Pioneered by Black and Latina 
trans women, the ballroom and voguing 
scene provided an outlet for queer people 
to channel their frustrations into a space 
that uplifts and acknowledges queer, 
trans and intersex people of colour. 

Later voguing competitions grew out 
of this collaborative safe space, where 
individuals are able to walk in different 
categories ranging from ‘femme queen 
realness,’ and ‘male figure sex siren’. 
Competitions can get quite heated, but 
in the end, love and appreciation for each 
other outweighs competitive behaviour. 

When biological families feel unsafe, 
‘houses’ (as they’re called in  ball culture) 
provide a place where queer people can 
foster nurturing communities and express 
their gender and sexual identity without 
fear. Houses are often led by a mother or 
houseparent who provides mentorship 
and support for their ‘children.’ Houses 
often compete together, creating their 
own unique style. 

Ballroom culture in Australia is 
relatively new. The first, Sissy Ball, was 
held in February 2018, a collaboration 
between artist Bhenji Ra, mother of the 
Western Sydney-based House of Slé and 
Sydney Gay and Lesbian Mardi Gras 
(SGLMG).

I’ve had the incredible opportunity 
to talk and discuss the experiences of a 
few creatives from the ballroom scene 
who live and work from Eora, Naarm and 
Meanjin. 

When the Queens Come Through, 
Part like the Red Sea

Meet Navindra Alexander, a Sri 
Lankan Australian femme queen from 
the House of Alexander based in Meanjin. 
She first became involved with the scene 
in 2019 after forming a deep connection 
with Mother Ella on a collaborative 
runway project. 

“Once you enter ballroom your whole 
body gets into it,” explains Navindra, who 
often performs in the runway category 
due to her passion for modelling.

“When you’re stepping into a space 
that your people did not create, 

there’s a certain level 

of respect and consideration that 
needs to be shown.” 

For Navindra, the House of Alexander 
is a space for her trans sisters to help her 
navigate her transition journey whilst 
also having her brothers to look after 
and protect her. The house and ballroom 
culture itself is a “sacred space... 
especially for trans women of colour, we 
experience such a high rate of violence.” 
Ballroom has provided Navindra the 
opportunity to heal and gain peace 
“in terms of [her] womanhood,” due to 
years of “shitty experiences and trauma 
growing up”. 

For creatives from diverse 
backgrounds in particular, the ballroom 
scene allows for “communal healing” in 
an environment where you are “around 
people who uplift you and have the best 
intentions for you and want to see you 
improve and want to see you evolve” into 
alien superstars. 

As much as ballroom may provide a 
loving space, Navindra wants it known 
that the point of the ballroom scene 
is to prepare you for the real world’s 
ability to break your soul. “It’s prepping 
you for the toughness and sharpness 
you’re going to experience in the outside 
world,” she says. Although artists have a 
thick skin, ballroom ultimately teaches 
you to soften up as “it’s all love within 
our Australian ballroom community” and 
“when push comes to shove, we look out 
for each other, no matter what’s being 
said, because we know what it’s like for 
us girls.” 

In comparison to the thique American 
mainstream scene, the Australian 
ballroom culture is much more of a 
Kiki scene; a more intimate subset to 
the mainstream as everyone ultimately 
learns together. Sydney is considered 
to be the birthplace of ballroom culture 
in Australia and, as Navindra says, is 
“definitely an underground culture.” 

Despite its growing popularity, 
Navindra believes that as long as 
“LGBTQ+people of colour are at the 
forefront of it, it’s always going to be 
something that’s going to ride under 
the surface for the most part.” The more 
concealed that the scene is, the more 
authentic it is.  

Come and Feel My Technique
Meet Shin, also known as Shinobi, 

from the Naarm chapter of the House 
of Silky, whose headquarters is based in 
Sydney. Their journey into the ballroom 
scene began when house mother Mira 
reached out through Instagram, inviting 
them to meet and train with the rest of 
the house, in a slow and gradual process. 
Shin says that when you are invited to 
join a house, it’s to “ingrain” something 
meaningful into the house as well as the 
house “offer[ing] something to that 

person.”  

In order to prioritise wellbeing, 
houses consistently teach that the spaces 
“prioritise… the safety of the femme 
queens, especially trans women of 

colour.” Additionally, houses provide 
opportunities to develop and broaden 
one’s creativity. Shin said that they were 
able to hold a workshop in Naarm for 
trans mascs and butches who wanted to 
walk ballroom, and could create a space 
that introduces them to ballroom “in a 
way I would have wanted to.”  

Despite having had a welcoming 
introduction to the scene, Shin says that 
“there were some things I would have 
needed and wanted at the time which 
I couldn’t have as the first trans masc 
within this house.” House parents ensure 
careful consideration for who they bring 
into the house as that person must hold 
respect for the house’s values. 

“I would like to think that is one of 
the reasons my house parent brought me 
on because that’s the kind of work I can 
do to help the community feel safer,” says 
Shin. 

The ballroom scenes in each 
Australian city “definitely [have their] 
own personality.” Shin explains that 
Sydney is seen as more “turbo,’’ as the 
pace of the scene is much faster in 
comparison to Naarm. In contrast, Shin 
finds that Naarm is more “considering 
of socio-political dynamics in terms of 
fostering spaces for trans mascs and 
using the right pronouns which is already 
difficult for some in the queer community 
to do.” Meanwhile, American ballroom 
differs in how gender is perceived. 
Binary categories remain more strongly 
embedded in the United States, whereas 
Australia has non-binary categories 
which, astonishingly, are not common 
within the scene in America. 

Though ballroom has grown quite 
substantially last year in Naarm, it 
remains a very young community, with 
Shin believing that Naarm is “at the 
start” of its journey. Ballroom culture in 
Australia has a long way to go, and cannot 
continue to grow without constant 
acknowledgement for those that came 
before, especially the Black and Latina 
trans icons and legends that pioneered 
this culture. 

Ultimately, ballroom must centre a 
philosophy that wishes to hurt nobody. 
Shin admits that “at the end of the day, 
everyone is appropriating... me included, 
I’m not free of that. But the whole point is 
to be constantly aware… without putting 
the labour onto someone else, we got to 
take the education on ourselves.”

The Category is Bey
Despite criticisms of unfair sampling 

of Kelis’ Milkshake, and use of ableist 
language, which both have since been 

removed, Beyonce’s 
Renaissance is 

an album 
that is 

largely 

appreciated and celebrated by the 
ballroom community. On her website, she 
thanks “all of the pioneers who originate 
culture, to all of the fallen angels whose 
contributions have gone unrecognised 
for far too long,” creating an album that 
celebrates the “music and culture that 
serve as an inspiration for this album.”

Beyonce’s Renaissance features 
collaboration, sampling and interpolation 
from Black queer artists that continue 
to be prominent within the scene. From 
Big Freedia, Honey Djon, Grace Jones to 
Kevin JZ Prodigy, Renaissance is filled to 
the brim with these artists. Beyonce’s 
reuse of iconic chants and elements 
of ballroom culture creates a summer 
renaissance, bringing the scene to the 
forefront of media interest. 

Navindra notes that “a lot of people 
in ballroom in general, love to reference 
Beyonce,” and as a result this album feels 
like “a real love letter” that “appropriately 
connects with the scene.” Shin adds 
that they are glad that “she is giving 
opportunities and highlighting creatives 
in the mainstream ballroom,” hopefully 
reflecting a genuine appreciation, 
given her ties to the queer community 
through family and black identity. Yet, 
Shin reminds us that tokenism remains 
rampant in popular culture, with one 
example being Madonna’s Vogue, which 
did not wholly credit icons and legends 
from the scene, providing a distorted 
impression of the culture following the 
release of her single in the 80s. “Let’s just 
hope that the people she’s referencing 
are also being compensated,” says Shin. 

Mainstream media is gradually 
catching up and spotlighting the ball 
scene, from Netflix’s Pose and Heartbreak 
High to Beyonce’s latest album. Beyonce 
references ballroom culture in a way that 
appreciates its pure history of icons and 
legends. Shin highlights that “ballroom 
is always appropriated, it’s everywhere. 
Sometimes it’s so subtle you don’t notice 
unless you’re in ballroom.” In balancing 
this line between appropriation and 
appreciation within media, Navindra 
encourages “hiring people from [the] 
ballroom [scene] and taking the time to 
listen to what they’re trying to teach you 
and tell you,” and to be “appropriately 
paid for their time and given the credit.” 

Renaissance is an album that gets you 
out of your comfort of being cozy, all up 
in your mind and off the sofa, freeing 
yourself to the groove of the rhythm, 
celebrating the rich history interwoven 
between each song. Renaissance is a 
celebration of queer culture, a culture 
built on the backs of Black and Latina 
trans women, that continues to thrive 
today. 

SRC elections have wrapped up for 
another year, and the University of 

Sydney’s undergraduate students now 
have a new set of representatives for 
2023. Read on to see whose campaigns 
were victorious, along with detailed 
analysis of the polling data.

Announcement of results
The editors of Honi Soit and SRC 

President were both elected unopposed. 
SHAKE for Honi will edit Honi in 2023, 
while Lia Perkins will take the reins of 
USyd’s undergraduate student union.

NUS analysis
The smaller of the two ballots filled 

in by students this year was for USyd’s 
delegates to the National Union of 
Students’ National Conference (NatCon), 
which will be held later this year. Crucially, 
delegates receive votes at the conference 
for the organisation’s National Executive.

The vote had a fairly low quota of 
213.875, only slightly more than half of 
last year’s, which was 404. 

Reflecting Left Action’s broadly strong 
performance in this year’s election, the 
Left Action ticket broke quota twice over, 
meaning Socialist Alternative’s Maddie 
Clark and Simon Upitis will both be 
heading off to NatCon as delegates. 

The Switch and Grassroots tickets 
also broke quota, however the delegates 
elected do not truly represent the faction. 
Jasmine Donnelly, elected on Switch 
for NUS, is a member of NLS (Labor 
left), while Deaglan Godwin, elected on 
Grassroots for NUS, is a key figure within 
USyd SAlt. 

Using pre-election deals with other 
factions in the broad left, Switchroots 
typically trades spots on its NUS tickets 
for support within SRC elections and on 
Council. This is because Grassroots and 
Switch, which operate as a bloc, have not 
traditionally been interested or involved 
in NUS organising. 

However, that apathy has changed 
in recent years. In 2020, Liam Donohoe 
received a delegate spot, and the factions 
received two (real) delegates, Swapnik 
Sanagavarapu and Drew Beacom, in 2021. 
USyd Grassroots has begun to caucus more 
actively with the national Grassroots and 
Independents (Grindies) faction. Indeed, 
the SRC, led by Grassroots President 
Lauren Lancaster and General Secretary 
Alana Ramshaw (among others on the 
SRC Executive), ran a successful bid to 
host the NUS Education Conference at 
USyd earlier this year. 

In Grassroots’ Honi interview, Tiger 
Perkins maintained a commitment 
to engage with the national body and 
continue involvement with the Grindies 
if elected as a delegate. However, with no 
genuine Switchroots presence in USyd’s 
NUS delegation, it remains to be seen 
whether the faction’s change of heart can 
be sustained. 

Also interesting is the total absence 
of Stand Up for NUS delegates, who 
represent Unity (Labor Right). While 
the USyd branch has disaffiliated from 
national Student Unity, meaning they’re 
no longer bound to vote according to the 
national faction line, this represents a 
major drop in support from 2021 — last 
year, Unity’s tickets IGNITE and UNITE 
both broke quota to elect Matthew Carter 
and Grace Hu, receiving a total of 1044 
primary votes. 

With a meagre 68 first preference 
votes going Stand Up’s way, and 90 votes 
going to Unity’s joke ticket DEEZ for 
NUS, they achieved only around 15 per 
cent of the faction’s 2021 primary vote. 
This is no doubt partly explained by the 
absence of a Unity Presidential candidate 
to motivate voters, yet the scale of the 
decline suggests a potentially larger 
change in fortunes.

Council analysis
This year’s election saw the Left 

securing a convincing victory over 
Council. Combined, Switch, Grassroots 
and Left Action (SAlt) received almost 
half of the election’s primary vote total, 
with a combined 829 votes, or 47.3 per 
cent. Left Action received the single 
largest number of votes of any faction, 
however Switch and Grassroots exceed 
them when counted as a bloc. 

Including the primary votes of 
Student Left Alliance — a new coalition of 
Trotskyist grouping Solidarity, anarchists 
aligned with Black Flag Sydney, and 
unaligned far-left students — and Amplify 
(NLS, which is Labor Left), the Left bloc’s 
share of the primary vote 
rises to over 60 
per cent. 

Left 
Ac t i o n 
dominates, with 10 
seats. Switchroots is the next largest bloc 
with nine. Penta, Lift, SLA, Engineers and 
Amplify each have three. The rest of the 
Council consists of one representative 
each from Gymbros, Your Mom, 
Independents, Interpol, Colleges, and 
Artistry.

This means that the Left is shaping 
up for a majority bloc on Council, as SAlt, 
Switchroots, NLS and Unity will likely 
work together. Engineers and Penta have 
typically made deals with the Left bloc, 
and will probably be keen to enter into 
a deal if it lets them secure Office Bearer 
positions as part of a supermajority bloc. 

Student Left Alliance has signalled 
their opposition to electoral deals 
publicly, so are unlikely to engage in 
negotiations for positions, but given their 
left-wing politics will probably tend to 
vote in alliance with the Left bloc. 

Lift, Colleges and Gymbros will act as 
a Liberal-aligned bloc. Independents and 
INTERPOL, despite being centre-right 
aligned, will likely vote independently, if 
2021’s Council is anything to go by. 

Swings
Honi analysed the percentage point 

change in each faction’s share of the vote. 
The most significant change was the 
huge gain in vote share by Left Action, 

who managed to double their vote count 
from 2021 despite the total turnout of 
this election being only a third of last 
year’s. 

We’ve heard various hypotheses for 
this increase: it seems SAlt’s success 
in this election is likely a combination 
of a strong on-the-ground presence, 
engagement with international student 
voters, and momentum from education 
organising throughout the year.  

Unity and Conservatorium-based 
factions, Ignite (2021) and Artistry 
(2022), saw a substantial loss in vote 
share, likely because Matthew Carter’s 
run for President last year motivated 
voters — and potentially his defeat 
demotivated them. 

Penta also lost a big proportion of 
their vote, as did international student-
specific tickets more broadly, with the 
total demise of the Phoenix brand this 
year. 

It’s worth noting that this year’s 
election took place largely in person, 
with only around 100 votes cast online, 
while last year’s was entirely online. 
There is likely a lot to be said about how 

differences in factions’ 
effectiveness 

on the 

ground (compared with social media 
campaigning) explains their relative 
success.

Voter participation
Notably, even factions that did not 

experience a particularly large swing 
either way, like Switchroots and the 
Engineers, did experience a big drop-
off in total vote numbers. Grassroots’ 
primary vote total was only about 40 per 
cent of last year’s, while Engineers’ was a 
minuscule 23 per cent. 

This reflects a tiny election generally, 
with slightly over 1900 ballots issued 
over the three days – which translated to 
roughly 1730 formal votes for Council. 

2022’s vote count was by a substantial 
degree the smallest in the last five 
years.  This reduction is still more 
dramatic considering that the number 
of seats on Council has been expanded 
to reflect the growing undergraduate 
population. This year, the votes were 
spread over a whopping 41 seats (1000 
per undergraduate student) — compared 
to 39 last year, 35 in 2020, and 33 in both 
2019 and 2018.

The reasons for this reduction in 
turnout are likely multifaceted. While in 
person elections have produced massive 
voter turnouts before (like in the 2019 

SRC and USU elections), the return of 
in person voting this year potentially 
created a barrier to casting votes for some 
students. Additionally, many factions 
have suffered from a loss in institutional 
knowledge, having focused on social 
media campaigning in recent years, 
weakening their ground game. 

No doubt, the lack of contestation 
of the Presidential and Honi Soit 
elections likely also suppressed turnout, 
as typically those higher profile races 
motivate voters more than the esoteric 
SRC and NUS votes.

Preference flows
This election saw some interesting 

dynamics in preference flows, as factions 
with relatively few tickets earned a large 
number of votes. Left Action ran only 
three tickets, despite earning around a 
quarter of the vote. Meanwhile, SLA’s 
sole ticket received around 100 first 
preference votes. 

Other tickets, like Amplify and 
Switchroots, spread out their vote share 
among many tickets, which largely did 
not break quota but received enough 
votes to stay in the count. 

Typically, these factions view breaking 
quota several times as an inefficient way 
to garner votes for a few reasons.

First, preference distribution occurs 
at full value when candidates are 
eliminated, but is adjusted by a transfer 
value when preferences are flowing from 
the surplus votes of a candidate who 
was elected. A candidate who exceeded 
quota twice, with a surplus of ten votes 
[i.e. received 98 votes, in this election], 
would only have one full vote worth of 
preferences distributed.

This means that factions that run a 
large number of tickets, like Switchroots, 
hope to vacuum up full value preferences 
from their weakest tickets to get middling 
tickets over the line.

Second, when all of a faction’s tickets 
break quota, their preferences may be 
wasted. Tickets which have already 
been elected cannot receive preferences. 
When, for example, Left Action against 
Racism and Left Action for Climate Justice 
preference each other, that preference 
is not counted as they are already both 
elected. 

However, in this year’s election, this 
strategy didn’t straightforwardly pay off. 
Switch in particular was spread thin, with 
61 votes going to the faction for every 
seat gained. By comparison, SLA secured 
its seats more efficiently, with only 35 
votes per seat.

Part of this story may be bad luck: a 
number of the very last tickets to be cut 
belonged to Switchroots, and the last few 
spots to be elected can often be based on 
very close preference margins.

Additionally, it’s worth noting that 
preference discipline (the extent to which 
voters follow factional how-to-votes) is 
an important part of the strength-in-
numbers strategy, as it relies on excluded 
tickets’ preferences flowing effectively. 

Although Left Action didn’t 
ultimately need their preferences to get 
elected, they achieved remarkably high 
preference discipline — a testament to 
their strong campaigning. Almost 90 per 
cent of voters for Left Action for Climate 
Justice gave their second preferences 
to Left Action against Racism, and vice 
versa.

Ellie Stephenson.

Bad Bitch, I’m the Bar
Bipasha Chakraborty dips to the floor. 

 Read our full coverage  
of the results online.
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Carabiners on campus: 
Contextualising queer flagging at USyd
Talia Meli clips us in.
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The carabiner. An iconic accessory 
for lesbians and queers all around. 

An enduring symbol of queer aesthetic. 
Practical, understated, subtly provoca-
tive. 

If you’re reading this and thinking 
“What!? My carabiner is gay!? Since 
when!?” Congratulations, you may have 
just found out that you’ve been appro-
priating queer culture . Accusations of 
appropriation aside, your carabiner does 
have a history carved by butches, and 
if you’re waking up every morning and 
latching your keys to your pant loop, in a 
limp wrist way or not, then consider this 
article to be a required reading. 

Butches and their carabiners: a match 
made in blue collar workplaces. 

The lesbian history of carabiners is 
one that originated from the entrance of 
American women into the labour force 
during WWII. During this time, butches, 
masc women and gender non-conform-
ing lesbians were more likeley to work 
“masculine” jobs, with many finding 
employment as janitors and delivery and 
postal workers. The carabiner original-
ly served as a utilitous and functional 
accessory, with these jobs requiring 
workers to have easily accessible keys. 
While the carabiner served as an acces-
sory of purpose, it also came to symbol-
ise the sexual oreintation and identities 
of these people. Over time, employment 
patterns changed and the carabiner 
became detached from its blue collar 
origins. However, its status as a lesbian 
accessory remained, and established it 
as a device utilised by queers to subtly 
signal their sexual orientation to each 
other. And so, with thanks to the butch-
es, carabiner flagging was born.

More than just a fashion choice, the 
carabiner originated as, and continues to 
endure as a tool used for queer visibility 

Author’s qualifications: Queer woman, avid carabiner user, USyd Arts student, fashion enjoyer.

Alana, she/they
Caribener contents: Bottle opener, 

house key, mail key, Fob front  
door, earbuds

“It’s just dyke-y enough and 
it’s convenient”

and identification. After uncovering the 
history of carabiners, I became hungry 
to understand their present, so I took 
to the streets (Eastern Avenue), on a 
mission given to me by Sappho herself: 
to locate the campus carabiner queers, 
interview them, and maybe, just maybe, 
strengthen queer solidarity on campus.

To clip on the left or to clip on the 
right? That is the question. 

As a central object within the lesbian 
imagination, most queers know that to 
spot someone wearing a carabiner, or to 
wear one themselves, is an attempt to 
assert one’s identity. In queer theory, to 
wear a carabiner is to perform sexuality, 
gender and identity all in one. But does 
where you place your carabiner matter? 

According to the majority of queers 
I interviewed on campus, the choice to 
wear their carabiner on the right or on 
the left was a matter of dexterity, func-
tion and ease. 

“I always wear it on the right. I think 
that’s because I’m right handed and it’s 
dexterous”, one interviewee, Eva, said. 

This presents an interesting diver-
sion from original carabiner code within 
which the sides *did* matter, as they 
were representative of the wearer’s 
sexual position preference; left for top, 
right for bottom and hung off way to the 
side on a hip loop for switch. 

All campus interviewees were una-
ware of the sexual semiotics associated 
with wearing their carabiner on a specif-
ic side, with only one individual, Alana, 
ackolwedging the sides as having some 
form of meaning, saying “I know that the 
sides mean something but I don’t wear it 
on my side intentionally” . 

This absence of sexual subliminal is 
aligned with recent patterns of carabiner 
usage where, as Christina Cauterucci 
describes, ‘the semiotics of the carabiner 

have largely been divorced from sex for 
today’s lesbian’. So, while the carabi-
ner maintains status as a symbol for 
queerness, it can’t always be considered 
an accurate representation of sexual 
preferences, with the majority of queers 
today unaware of this element of carabi-
ner flagging. 

Carabiners and the straights:
The hetero-ification of the carabiner. 

The loss of the sexual code within 
carabiner wearing can be seen to be tied 
more broadly to the integration of the 
carabiner within mainstream (non-
queer) fashion and trends, leading to 
the deradicialisation of the accessory 
itself. The carabiner has become adopted 
as a (non-political) accessory for the 
straights, becoming an expendable, con-
venient and trendy object, with many of 
its wearers oblivious to its queer roots.
This was represented within my inter-
view process, as I encountered many 
straight (derogatory) carabiner wearers 
who were totally unaware of both its 
queer history and present. Frustration at 
this ignorance was expressed by queer 
carabiner wearers.

“I don’t necessarily think it (cara-
biners) should be queer exclusive, but I 
wish more people knew about its queer 
history. I feel like a lot of queer fashion 
gets appropriated into the mainstream 
without people understanding the im-
portance of certain clothing or styles”, 
Jay told me. 

While the majority of queers I 
interviewed were not advocating for 
carabiners to be queer exclusive, they 
were advocating for non-queer carabi-
ner wearers to at least be aware of the 
object’s history, meanings and relevance 
within queer culture. 

Eva
Caribener contents: Car key, house key, 

bottle opener, beaded name tag
“I’m a lesbian so it’s my uniform, plus 

it’s handy”
 

Talia, she/her
Carabiner contents: House keys, 

nail clippers, bottle opener, face mask, 
decorative key chain, hair tie 

“Make carabiners queer again!” 

Ishbel, she/they
Carabiner contents: Key,  bottle opener 
“I wear it when I’m feeling confident 
in myself otherwise it stays in my bag 

because it’s too loud.

Ami, she/they
Caribener contents: Keys, keychain from 

miniso matching with my best friend, 
safety pin (used to pin pants up)

“The carabiner helps with everything. 
I like that it gives off lesbian vibes.”

Yaz, they/them
Caribener contents: Bebus the crochet 

Platypus, roller skates key, house keys for 
New York, bottle opener, house key that 
doesn’t work, house key that does work

“It’s not so much a gay thing its more 
of a big bitch tote bag thing”

What do caribener wearers say?

“I get mad at men that wear carabiners, 
especially skater boys, they look silly. 
Stop appropriating lesbian culture it will 
never be cute.”
- Sophia she/her

“I started clipping on a pair of nail 
clippers pretty soon after I started wear-
ing my carabiner because I definitely 
noticed that there were a lot of straight 
women wearing them. I saw someone 
on tik tok do it and I wanted to respect 
the sexual and blatantly queer history 
of the carabiner and to show that I was 
wearing it in a gay way.”
- Talia she/her 

“I only started wearing this [caribener] 
when I started feeling comfortable in 
my style, which started from feeling 
comfortable in my gender.”
- Ami she/they

Research takeaways

1. I definitely struggled to find carabiner 
wearers on campus. Where are they? 

2. For the queer people who I did 
interview, carabiners definitely held a 
sentimental place within their lives, es-
pecially regarding sexuality, gender and 
identity. Which was very cute. 

3. If you’re not queer and are wearing 
a carabiner the least you can do is be 
aware of their queer origins, and don’t 
be surprised if one day someone asks 
you about how you enjoy being a lesbian 
top… because youre unintentionally 
signalling that you are.

(IS) A DYKE IS?

HOLDING HANDS AND 
LAUGHING AND THIS IS 
ALL I AM IS SMILING 
AND HOLDING HANDS 
AND PILLOW FIGHTS AND 
MAGIC ROMANTIC FAIRIES 
AND COTTAGES AND 
MUSHROOMS AND CUPS 
OF TEA AND GENTLE HUGS, 
KISSES ON THE CHEEK AND 
MAYBE WE’RE STEAMY 
SAUNA FRENCH TIPS WELL 
SHAVEN, JUST LIKE A BABY 
TWO SXXY BLONDE BEST 
FRIENDS BEST FRIENDS 
GIRLS/GIRLS/GIRLS

(IS) A DYKE IS?

DYKES FUCKING FOR EACH 
OTHER/NO ONE ELSE/ 
NOT SOFT AND KIND 
AND LOVING, ROUGH 
AND HARSH LOVING AND 
TENDER AND PUBES AND 
PISS LEFT OVER ON HER 
CUNT LUST SWEAT FOR 
EACH OTHER/EACH OTHER 
SCRATCHING TEETH WHEN 
THEY KISS HOLDING HANDS 
LOOK COPS WHO CARES/
NO DIRTY BLOKE JERKING 
INTO A SCREEN JUST/
BUTCHES AND FEMMES/
GIRLS/GIRLS/GIRLS
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Anti-queer legislation from Sydney to Singapore

Annualised gender affirmation leave must remain a priority
Luke Cass wants better for gender diverse staff who are forced to use leave entitlements, take unpaid leave, or leave their jobs for affirmation needs.

TThe opening lines of The Rocky Horror 
Picture Show are shouted by audiences 

across the world as the famous red lips 
appear on screen and croon the opening 
number of the film Science Fiction/Double 
Feature. The auditory response  makes up 
the first of many lines, calls and chants 
supplied by the audience; a collaborative 
dialogue which is ingrained in the film’s 
culture after decades of dress-up and call-
out midnight screenings.

 The Rocky Horror Picture Show is a 
quintessential cult film, with disciples 
gathering across the globe to watch the 
film in living rooms and dingy cinemas 
alike since 1975. Originally a stage show, 
the decision to create a film adaptation 
followed its success in London, Los Angeles 
and New York. Originally flopping at the 
box office, perhaps due to its nonsensical 
plot and absurd characters, the film was 
withdrawn from cinemas on account of low 
audience attendance. Mainstream critics 
hated the film, and multiple attempts to re-
release the film failed. Rocky’s success was 
a slow burn, aided by midnight screenings 
that returned an element of counter-
cultural performance to the production.

A spoof on horror movies, Rocky 
Horror mirrors the plot of Whale’s The 
Old Dark House, a 1932 film in which 
supposedly normal citizens are drawn into 
a mansion to avoid a thunderstorm and 
are swept into the antics of the house’s 
characters. Young, blonde, newly engaged 
Janet Weiss and hunk fiancé Brad Majors 
search for a phone, and are accosted by 
the “transexual transvestite” Dr. Frank 
‘n’ Furter (Tim Curry) alongside his band 
of wayward Transylvanians. The plot is 
nearly incomprehensible, with Frank ‘n’ 
Furter creating a new member of the house 
in the Grecian figure of Rocky Horror, out 
of mysterious science (and lust). The film is 
frantic and full of Frank ‘n’ Furter tricking 
his guests into an endless number of campy 
hijinks.

My first experience of the movie 
(aside from dancing to the Time Warp  
at school discos) was watching the cast 
of Perks of Being a Wallflower perform 
to the movie. Concurrent screenings 
and performances of Rocky created a 
community around the movie that persists, 

with young people becoming indoctrinated 
into the cult of Rocky guided by elders.

Attending a Rocky Horror screening 
feels like stepping back in time. With 
grainy video quality and a vibrant, tangible 
subculture around it, the film is a relic of 
a smaller, pre-internet form of the queer 
community. All are expected to adore and 
abhor the film in equal measure, delighting 
in its absurdity and bemoaning plotholes 
and flaws. Whenever I see the film at 
Dendy, there is always a handful of people 
dressed as Frank ‘N’ Furter or other iconic 
characters traipsing to the front of the 
cinema to dance along to the music.  There 
are, of course, many lines of so-called 
‘counter-point dialogue’, in which the 
audience reacts to the ridiculous actions 
of characters on screen or the various 
flaws in the film itself. Heckling authority 
figures and bullying lead characters  
are common additions to the movie,  
provided entirely by the audience.

The movie resonates with queer  
audiences due to its absolute embrace  
of sexual freedom and celebration of 
rejecting heterosexual social norms. 
Characters come in all forms – fangirl 
tapdancers, Transylvanian maids, 
repressed women and bicurious 

men – never lingering on traits that 
were considered taboo at the time. 
In the 70s, once a culture developed  
around the film, screenings became a safe 
space for transgender and queer actors to 
express themselves, embraced by viewers 
for their quirks rather than in spite of them. 
Dr Frank ‘n’ Furter croons about being 
a ‘sweet transvestite’, announcing his 
queerness and generally harmless nature. 
His brazen bisexuality is clear when we see 
parallel scenes of him seducing both Brad 
and Janet, but this is never demonised, 
rather used to heighten the absurdity of 
the plot.

Fox attempted a remake in 2016 starring 
Laverne Cox, widely considered by critics 
to be an overly sanitised version of the 
original, trading off the more outrageous 
aspects for a more palatable product. 
Actors fell flat at portraying precisely 
what attracts people to the original: the 
slow transformation of the young couple 
from prim and proper to sexual and social 
deviants. The production lends itself to 
cramped cinemas, crappy sets, unfinished 
costumes, and an audience of people 
passionate about the absurdity such a film 
brings.

 Today, the queer community 
continues to embrace Rocky Horror and its 
bold embrace of queer expression. With 
screenings occurring twice monthly in 
Sydney, Rocky Horror is ushering in a new 
generation of performers and participants. 
Living room screenings can’t compare to 
the sheer energy of a live viewing – with 
people shouting their favourite comebacks 
and quips, the audience truly becomes part 
of the experience.

The benefits of gender affirmation leave 
are clear, and very rarely substantively 

challenged: it affords trans and gender 
diverse people the economic security 
necessary to pursue gender transition. 
Despite its clear effect on improving trans 
and gender diverse people’s experience 
at work and with gender transition more 
generally, gender affirmation leave has 
continued to receive inadequate attention 
as a component of the NTEU’s log of claims.

At the University of Sydney, queer 
unionists, primarily through the Queer 
Unionists in Tertiary Education (QUTE) 
division of the National Tertiary Education 
Union (NTEU) won six-weeks of paid gender 
affirmation leave in September last year. 
That concession meant that gender diverse 
employees (excluding casual staff) at USyd 
have access to the most extensive gender 
affirmation leave in the tertiary education 
sector nationally.

 However, University management 
has refused to grant the NTEU’s demand 
that the six-weeks of affirmation leave be 
offered annually, as opposed to being a 
one-off entitlement that is not refreshed 
no matter how long a staff member works 
at the University. This comes in spite of five 
days of strike action at USyd this year and 
after a petition calling for annualised leave 
received over 200 signatures from staff, 
students, and members of the public.

 Blame for this should lie first at the feet 
of University management. USyd proclaims 
its support for the queer community yet 
has been unwilling to offer gender diverse 
employees a leave allocation that could 
tangibly improve their quality of life. The 
University lacks a coherent justification 
for why they will not offer yearly gender 
affirmation leave. Management primarily 
cites the cost of offering annualised leave 
entitlements. This is a weak rationale in 

light of the University’s $1.04 operating 
surplus in 2021. 

Australian Higher Education Industrial 
Association (AHEIA) executive director 
Stuart Andrews claimed last year that that 
gender affirmation leave was “way beyond 
community norms”. Yet citing ‘community 
norms’ is no more than a deflection which 
AHEIA is using to avoid engaging with 
the obvious benefit annualised gender 
affirmation leave provides to trans and 
gender diverse employees.

Annualised gender affirmation leave is 
vastly preferable to a one-off bank. Gender 
affirmation requires time to pursue social, 
administrative, medical, and other steps 
towards transition. Six-weeks leave is often 
not enough time for trans people to recover 
from gender affirmation surgery. In this 
context, gender diverse staff are forced to 
use other leave entitlements, take unpaid 
leave, or leave their jobs to attend to gender 
affirmation. This is greatly inequitable; 
trans staff still get sick, still need holidays 
and should be entitled to have the same 
leave as cisgender people to fufill these 
needs.

Annualised leave, as opposed to a one-
off bank, also has an important symbolic 
role. A one-off allocation suggests that 
University management views gender 
affirmation as a one-off process. In reality, 
gender affirmation is not a linear, nor 
short term process and annualised gender 
affirmation leave reflects this.

Queer unionists and trans rights 
activists have faced further barriers in 
garnering support for the annualised leave 
campaign. While the NTEU has pursued 
its claim for annualised leave at each 
day of strike action this year, some queer 
members of the Union have commented on 
the relative obscurity of this claim within 
the NTEU’s log of claims more generally. 

Claims for improved conditions for casual 
workers, increased pay and the retention 
of the 40/40/20 model for academic staff 
have been front and centre in the NTEU’s 
industrial action campaign. Nevertheless, 
the Union has also actively advocated for 
improvements for marginalised workers, 
with the NTEU holding a day of strike action 
in semester one specifically focussed on the 
working rights of First Nations people.

There are several possible reasons 
why gender affirmation leave has been 
less prominent in the NTEU’s campaign. 
The dire state of higher education has 
necessitated strike action which highlights 
structural issues within the University’s 
business model. In this context, gender 
affirmation leave must compete with other 
significant workplace issues to receive more 
attention. Further, it is possible that the fact 
that University management has granted 
six-weeks of one-off leave has stifled the 
momentum of trans unionists, with those 
less familiar with the issues facing gender 
diverse people at work perhaps seeing 
this as a complete victory. Other Union 
members have privately used this to call 
for the annualised gender affirmation leave 
claim to be dropped so that the Union can 
pursue other, more majoritarian issues. 

Trans unionists have further faced 
difficulty with conservative elements 
of the NTEU. In December 2021, NTEU 
leadership amended a motion to remove 
criticism of gender critical ideology, a form 
of transphobic feminism, which was widely 
condemned by queer members of the 
Union. This demonstrates that transphobia 
persists within the NTEU, further hindering 
its ability to pursue annualised transition 
leave.

The progress of gender affirmation leave 
at USyd calls into question the adequacy of 
the legal frameworks which protect queer 

people at work 
more generally. 
Legislation which 
enshrines a legal 
right for all gender 
diverse workers 
(including casuals) 
to annual gender 
a f f i r m a t i o n 
leave would be 
a significant 
i n s t r u m e n t 
by which the 
government could 
improve the lives 
of all trans workers. 
The government 
could further add 
explicit protections 
for trans, gender 
diverse and 
intersex employees 
into the Fair Work 
Act 2009 (Cth) 
to mitigate the 
effects of still 
rampant workplace 
d iscr iminat ion 
against trans 
people.

G e n d e r 
affirmation leave 
isn’t a sexy issue. 
In a society rife 
with transphobia, 
persistence and 
attention is 
required to ensure 
that employers 
do not use gender 
affirmation leave as a PR exercise. They 
must instead offer at least six-weeks 
annualised leave so that trans and gender 
diverse people can transition securely and 
be more comfortable at work.

Alana Ramshaw says fuck you to queerphobic lawmakers. 

All over the world, British colonialism has 
irrefutably led to extensive impositions 

and transfers of Western law and social 
ideology, including the establishment and 
entrenching of anti-queer cultural norms 
and laws. Of the 72 countries with laws 
criminalising homosexuality in 2018, at least 
38 of them had at some point been subjected 
to British colonial rule. Although countries 
such as Singapore and India have seen 
successful efforts to challenge anti-queer 
legislation, this legislation has not evolved 
uniformly across these former colonies. 

In August, the Singaporean Prime 
Minister Lee Hsien Loong announced 
the government’s intention to repeal the 
divisive Section 377A of the Penal Code of 
Singapore, a law that criminalises “acts of 
gross indecency” between men and carries 
a two year prison sentence. The law has 
previously faced a number of unsuccessful 
constitutional challenges in the High Court, 
including three across 2018 and 2019. The 
challenges were heard together by Justice 
See Kee Oon. 

Litigants argued that the law infringed 
upon queer citizens’ right to “life or 
personal liberty” under Article 9(1) of the 
Constitution. In February this year, Justice 
See dismissed the challenge on the grounds 
that the law was not being enforced by the 
Attorney-General at the time, finding that 

there was no “credible” threat of prosecution.

The Penal Code of Singapore, outlining 
principles of criminal law, is a remnant 
of British colonial occupation, preserved 
following Malayan independence in 1963 
and later Singapore’s independence from 
Malaysia in 1965. The Penal Code’s structure 
and substance closely resembles the penal 
codes of other former British colonies across 
Asia. Variations on Section 377A can be 
found in Pakistan, Singapore, Bangladesh, 
Brunei, Malaysia, Myanmar and Sri Lanka.

While Singapore is set to repeal Section 
377A, homosexual acts are still punishable 
by death in countries such as Brunei 
and Nigeria, demonstrating the great 
heterogeniety of attitudes towards queer 
people in countries colonised by Britain. 

While some regions have strong pre-
colonial histories of queer-affirming 
norms and laws, cultural and legislative 
homophobia and transphobia are not unique 
products of British colonialism itself.

Section 377 of the Indian Penal Code 
was repealed in 2018, decriminalising 
homosexuality in the country with the 
largest population in south Asia. India’s 
history of anti-queer legislation, however, 
preceded British occupation, with records of 
laws criminalising same-sex intimacy found 
in Manusmriti, one of the oldest known 

Hindu legal texts.

The western colonial tradition of 
exporting conservative social values is 
deeply rooted in Christian ideology, as are 
the proposals of the Religious Discrimination 
Bill which was unsuccessfully brought to 
the NSW Upper House in February by One 
Nation MLC Mark Latham. The Bill was 
designed to strengthen exemptions to the 
Sex Discrimination Act (1984) which allowed 
independent religious education providers 
to discriminate against staff on the basis of 
sexuality, pregnancy and marital status.

Protests in Sydney persisted following 
the Bill’s shelving, with queer activists 
arguing that while that specific iteration of 
the law had been defeated, the far-right’s 
attempts to erode LGBTQIA+ rights and 
protections will continue and succeed 
without strong opposition.

The Religious Discrimination Bill has 
regressive implications not only for the 
rights of queer educators, but also for the 
worldviews of young Australians that are 
shaped by what they learn in the classroom, 
legislative decisions around which are deeply 
and unavoidably ideological. 

Recent years have seen progressive 
reform within the education sector. Local 
Aboriginal customs and histories, the 
impacts of colonisation and queer sex 

and relationship education have all been 
incorporated more substantively into 
high school curriculums. The Religious 
Discrimination Bill, by targeting teachers 
not only for their personal identity but also 
for the content they teach, would have a 
dramatic conservatising effect on society. It 
would not only affect LGBTQIA+ issues, but 
also every other social, political, scientific 
and economic reality that intersects with 
queerness. The proposed Bill would see any 
possibility of a truly holistic curriculum 
that articulates the intricacies of the world 
around us snuffed out. History, law, biology, 
literature, politics and every other corner of 
education cannot be comprehensively taught 
without exploring their queer dimensions 
and implications. 

While the fight continues around the 
world for queer acceptance, safety and 
community, the threat of the Religious 
Discrimination Bill continues to loom over 
us. The ongoing effect of colonial laws and 
the resurgence of anti-queer legislation in 
Australia demonstrates that the fight for 
queer liberation is nowhere near over, even 
under a Labor Federal Government. It is a 
continued reminder of the need to challenge 
heteronormative attitudes worldwide and to 
recognise the distorting effect colonialism 
has had on the lived experience of queer 
people.

ART BY BIPASHA CHAKRABORTY

“With grainy video quality 
and a vibrant, tangible 

subculture around it, the 
film is a relic of a smaller, 
pre-internet form of the 

queer community.”

Katarina Butler finds out what’s on the slab. 

“The movie resonates with 
queer audiences due to its 

absolute embrace  
of sexual freedom and 
celebration of rejecting 

heterosexual social norms.”
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On the outskirts of love

The ‘A’ in LGBTQIA+ should not just stand for ‘asexual’

Michelle Guan on being an aromantic-asexual person in a world obssessed with romantic and sexual relationships.

Rehearsing gender: The Australian commercial 
dance industry and its commitment to gender roles

Carmeli Argana runs through some important ideas in ace communities.

In recent times, asexuality has begun 
to move from the peripheries in queer 

spaces and discussions, thanks to the 
efforts of communities and activists. With 
an ever-growing presence at Pride events, 
increasing media representation, and rising 
popularity of activists like Yasmin Benoit 
(who recently became the first openly 
asexual woman to appear on the cover of a 
UK magazine), asexuality is getting easier 
to talk about in the mainstream.

But as with many marginal identities 
and communities, there is a lag between 
accepting the most visible concepts at the 
tip of the iceberg, and the rich history of 
discourses underpinning them. While the 
idea of asexuality is largely understood, 
the ideas within ace communities are still 
under-discussed in queer spaces. When 
considering all these discourses together, 
one quickly realises that equating ‘A’ with 
‘asexuality’ doesn’t represent the full 
picture.

So how do we move towards a broader 
understanding of these ‘A’ identities 
beyond asexuality?

A definition of attraction  
that goes beyond sex

One starting point is in expanding the 
way we think about attraction. The notion 
of attraction features heavily in many 
definitions of queer identities; it’s often the 
point of divergence from heteronormative 
expectations. Given this context, it’s 
reasonable to understand why a queer 
understanding of attraction highlights 
the diversity in who people experience 
attraction to.

Queer discussions around attraction, 
to a lesser extent, have also accounted 
for differences in how people experience 
attraction, particularly attraction that 
decentres sex. Although these lines of 

discourse aren’t unique to ace communities 
(there is a strong record of gay, lesbian and 
bisexual communities resisting stereotypes 
of promiscuity), online ace communities 
have arguably been at the forefront of 
developing these ideas.

“In mainstream culture, people talk 
about sexual orientation, but actually 
that’s not just sex. Implied as part of that 
is that they’re romantically attracted to 
their partners or potential partners,” says 
ace blogger Siggy, admin of The Asexual 
Agenda.

“In the ace community, you’d usually 
say that they’re sexually and romantically 
attracted. But in mainstream culture, you’d 
just say that they’re attracted,” he says.

“That can be a point of confusion 
because when people talk about sexual 
orientation… they don’t necessarily want 
that to be reduced to just sex.”

Siggy described how this idea 
of differentiating between types of 
attraction has been around in modern 
ace communities since their inception. 
He pointed to the late ‘90s to early 2000s 
as their starting point, with forums such 
as The Asexuality Visibility & Education 
Network (AVEN) and various LiveJournal 
blogs.

“Initially, people were using terms such 
as ‘romantic’ and ‘sexual’ interchangeably,” 
he says. “Then people started talking 
about the possibility of having romantic 
relationships without sexual attraction, but 
not yet about ‘romantic attraction’.

“It’s this piecemeal development of 
the concept,” he continues. “First we talk 
about romantic relationships, later people 
talk about romantic attraction, then people 
started creating labels for these.”

Today, the idea of having a ‘romantic 
orientation’ is a common and widely 
accepted framework for determining 
such labels. An alternative to ‘sexual 
orientation’, labels within this framework 
replace the ‘-sexual’ suffix in describing 
an individual’s identity; e.g, biromantic, 
panromantic, aromantic, etc. For many in 
ace communities, identifying themselves 
according to their romantic rather than 
sexual orientation is more useful and 
accurate to their lived experiences.

The Split Attraction Model 
(SAM)?

As ace communities grew, so too did 
internal ace discourses and the language 
used to articulate new concepts. One 
example that has experienced a resurgence 
in some online communities is the Split 
Attraction Model (SAM).

In simple terms, the SAM is a model 
primarily used within ace communities to 
describe ways of thinking about attraction 
and orientation. It most commonly refers 
to the ‘split’ between sexual and romantic 
ways of experiencing attraction, but it has 
also been broadened in recent times to 
account for things like platonic, aesthetic 
and sensual attraction.

The SAM, in many ways, is the 
product of changing discourses within ace 
communities to better capture the diversity 
of experiences people have. It can be a useful 
starting point for many people in exploring 
the nuances and making sense of their 
identity. It can also be a good introduction 
for allies in better understanding asexuality 
and other ace identities. However, it’s not 

without its issues.
“The term ‘the Split Attraction Model’ 

originated in 2015 Tumblr, and was 
actually coined by critics with certain 
flawed assumptions about ace concepts,” 
Siggy says.

“For example, one of the things they 
criticised was the idea that the SAM was 
meant to be a universal concept applied to 
everyone, including non-aces.”

Siggy discussed how critics, particularly 
on Tumblr, would accuse ace communities 
using this model of being prescriptive, 
as not everyone found the notion of a 
‘romantic orientation’ useful. To try to 
impose this on non-aces, they argued, was 
harmful.

Other ace bloggers like Coyote on The 
Ace Theist have chronicled an ‘actual’ 
history of the SAM’s emergence with 
specific examples of arguments against it. 
Some recurring themes include accusations 
of homophobia, identity alarmism, and 
overall scrutiny of ace language.

“This is a mischaracterisation of ace 
communities,” Siggy says. “Although there 
has been some pressure in some places to 
conform to these ideas, such as adopting a 
romantic orientation, it’s never really been 
mandatory, and there has been a history of 
internal criticism of these ideas within ace 
spaces.

“These are concepts that we use 
internally within the community,” he 
continues. “If non-ace people find them 
useful, we’re happy to share these ideas. 
But we are more concerned with using it to 
describe our experiences than applying it 
to everyone universally.”

He also described the SAM as a “late 
community development” that has been 
retroactively applied to earlier ace concepts, 
such as other orientations and forms of 

The Dance Industry is often 
conceptualised as an intimate, 

interconnected, and liberal space. 
Within Australia, the commercial 

dance industry reigns dominant as the 
most lucrative and opportune pathway 
for dancers to sustain a professional 
career. The ‘commercial dance industry’ 
references the mainstream and dominant 
dance institutions and styles, but usually 
excludes ballet and contemporary 
companies. Entry and success within this 
subsection of the dance community is 
often dependent upon the completion of a 
full-time dance course, with this type of 
training often leading dancers to find work 
in music videos, TV, film, on cruise-ships, 
theatre productions, and other forms of gig 
work. The reputation of this commercial 
industry is often queer-positive, with 
participation from gay men as staff, 
students, and industry professionals an 
expectation rather than an anomaly. 

With the dance community 
conceptualised as an intimate space with 
a notable gay population, it would be 
expected that the commercial industry 
would be a safe space for queer people. 
However, this assumption is often at odds 
with the lived experiences of Australian 
queer dancers, who note that despite dance’s 
relative progressiveness, the industry often 
perpetuates heteronormative ideologies 
adhering strictly to conservative gender 
roles. In turn, these marginalise dancers 

who exist outside of the acceptable or 
palatable bounds of queerness.

Despite capturing a progressive 
participatory demographic, the 
commercial dance industry is reliant upon 
the perpetuation of traditional masculinity 
and femininity, legitimising conservative 
gender roles. Dance has come to be a highly 
gendered activity, wherein ideas about 
appropriate expressions of gender are 
reinforced in its every aspect. Movement 
styles are frequently divided upon gender 
lines, as hypersexual, delicate flair is 
delegated to the normative female dancer, 
and complemented by the aggression, 
power, and strength of her male dancer 
counterpart. 

When commercial dancers engage 
with movement that is considered to be 
outside the acceptable bounds of their 
perceived gender, there is often resistance 
from within the industry. When trans 
non-binary dancer Archer Rose began to 
engage with more feminine movements 
and presentation during periods of gender 
exploration, they were told to “masc it up”. 
“Choreographers and teachers would tell 
me we love this side of you, we love your 
feminine side but you have to masculinise 
it,” they told me.

These comments demonstrate an 
essentialist understanding of gender and 
gendered movement within dance. When 
assigned male at birth (AMAB) dancers are 
told to ‘masc it up’ and assigned female at 
birth (AFAB) dancers told to ‘femme it up’, 
there is an inherent assumption that these 
movement styles are already known by 
the dancers and ingrained in their bodies. 
Dancers are not taught that to make a 
move more masculine means to hit harder, 
exert more control, or to make movements 
sharper. Nor are they taught that to ‘femme 
it up’ means to cock your hip, make your 
movements softer, and exert sex appeal. 

These norms of masculine and feminine 
dance are assumed as essential and natural 
expressions of the male and female bodies 
which do not require explicit teaching or 
learning, and deviation from them requires 
regulation. 

This management of gender expression 
extends also to the styles of dance that 
are available to commercial dancers. 
Another queer dancer, who has asked to 
remain anonymous out of fear of industry 
backlash, notes that within her fulltime 
course, heels training was sex-segregated. 

The boys in her cohort were told that 
“they are not allowed to wear heels because 
they need to learn to adapt to masculine 
choreography because that’s what they’re 
going to be used for in the industry”. 

This reinforcement of masculine styles 
is buttressed by the movement expected of 
female dancers, which is overwhelmingly 
sexualised and appeals largely to a male 
heterosexist gaze. 

“The audience will only be interested to 
watch a group of female dancers if they are 
being sexual,” she said. 

The policing of bodies as regulated 
through divisions in acceptable movement 
styles is bolstered by differences in 
costuming and clothing, both on stage 
and in the studio. Commercial stage 
performances are often visibly divided by 
gender, with male dancers costumed in 
pants and tops, in contrast to the skirts, 
dresses, and crop tops of female dancers. 
When dancers are all costumed in the exact 
same outfit, the male costume is almost 
always considered the neutral option, with 
the option of dressing male dancers in 
skirts and dresses being unthinkable. 

Recounting an incident from full time 
dancing, Archer speaks of being pulled 
aside for wearing a visible jockstrap during 
class. 

“I was told to not wear it anymore 
‘because the girls don’t understand’.. [but] 
the female dancers come in g-strings and 
bikini tops and they didn’t see an issue with 
it… when AMAB people are hyperfeminine 
they are perceived as predatory.”

The acceptance and normalcy of female 
dancers in minimal clothing is not notable, 
as it aligns with normative gender norms 

that paint women as primarily sexual 
beings.  

Within the commercial dance industry, 
the division of gendered aesthetics 
becomes unmistakably clear. The stage and 
studio become a site for heightened gender 
performance, with dance styles, execution 
of movement, and clothing all distributed 
upon lines of masculinity and femininity. 

Whilst the dance industry might self-
promote as a progressive space for artistic 
expression, the commercial training 
received by both of these queer dancers 
evidently served to reinforce traditional 
ideas about appropriate gendered 
expressions, rather than providing dancers 
with training that expanded on their 
artistic capacities and range of movement. 

This division of aesthetic is more than 
just a creative choice. It is an adherence 
to the status quo, in actively reinforcing 
gender norms that are harmful to the 
queer students who populate dance 
student bodies. In both accounts of these 
queer commercially trained dancers, 
dance served as a regulatory institution, 
disciplining dancers’ bodies and gender 
expressions, and actively reinforcing 
gender roles as natural and implicit. 

attraction. This has its own issues, he says, 
because it flattens into a “conglomerate 
model” a diverse set of ideas that do not 
always work coherently together.

“I think calling it a ‘model’ is overly 
simplistic,” he says. “It’s not just one model; 
at best, it’s many different models.”

For Siggy, it’s more helpful to talk 
about these ideas discretely than within a 
model, using the “precise” language that 
was originally created in earlier discourses. 
However, he doesn’t think we should do 
away with the SAM completely.

“It has resonated with communities for 
a reason,” he says. “The ideas it describes 
of having sexual and romantic, and other 
forms of attraction and orientation, are 
useful for many aces. If the SAM helps you 
understand that, then go for it.”

Ace communities are inherently 
diverse

The concept of having differentiated 
attractions and orientations has opened up 

many possibilities for ways of describing 
identity beyond just sexual. Attraction can 
be divided along discrete concepts such as 
romantic, platonic, aesthetic and sensual, 
and individuals can adopt orientations 
based on these experiences.

There is, however, an important 
distinction to make between attraction and 
orientation.

Ace blogger Sennkestra on Next Step: 
Cake said in a post that while the two are 
related, they don’t always go hand-in-hand. 

“For example, there are many gay, 
straight, lesbian, bi, etc. people who 
regularly differentiate between different 
types of attraction – romantic interest, 
sexual interest, aesthetic interest, platonic 
interest, etc. – while still choosing to use a 
single orientation label for the sum of their 
experiences,” Sennkestra writes.

Siggy makes a point of distinguishing 
between forms of attraction, which 
individuals might experience simultaneously 
(and to different degrees), and orientations 

that are the “most resonant label/s” to them.
He also highlights aromanticism 

as an emerging orientation within ace 
communities: “It’s not always tied to 
romantic attraction, but for many people, 
it might mean that they’re not interested 
in romantic relationships. So romantic 
attraction and interest in romantic 
relationships might be distinct.”

“There isn’t always necessarily a 
connection between attraction and 
orientation,” he says.

Instead, Siggy emphasised that ace 
communities are inherently diverse, and 
that these points of differentiation also 
occur along multiple lines.

“One of the important dimensions of 
diversity is this discussion about other forms 
of attraction and orientations, but that’s not 
the only dimension that’s important,” he 
says.

“There’s also ‘asexuality’ versus ‘grey 
asexuality’ versus ‘demisexuality’, which 
doesn’t really fall under the hetero-Split 

Attraction Model. There’s also the [sex-
] ‘repulsed’ versus ‘indifferent’ versus 
‘favourable’ spectrum, which doesn’t really 
get talked about because it’s not as related 
to identity.”

He also references the need for further 
discussion on intersectional identities, 
including race, gender, transgender and 
nonbinary, and age.

“I think it’s important when educating 
people about asexuality to educate people 
about the diversity of ace communities,” he 
says.

Recognising this inherent diversity is 
an important first step in moving towards 
a broader understanding of ‘A’ identities, 
and indeed, experiences. Ace communities 
have a rich plethora of concepts and insights 
that are useful not just within internal ace 
discussions, but to broader discussions 
inside and outside queer spaces. It’s time 
we started paying more attention to ace 
communities.

“Norms of masculine 
and feminine dance  

are assumed as essential 
and natural expressions 

of the male and  
female bodies...”

ART BY JUN KWOUN

“SAM... most commonly 
refers to the ‘split’ 

between sexual and 
romantic ways of 

experiencing attraction...”

An attractive blonde woman slips herself 
into the back seat of a convertible. Her 

black platform stilettos kick up over the 
seat, showing off her thigh-high stockings 
and short skirt. She undoes the ribbon 
tying her pink cardigan together, the close-
up of her chest revealing plump cleavage. 
Fanning herself, she writhes in ecstasy, 
throwing her head back. She takes the 
strap of her dress in her hand and, in slow 
motion, slides it off her shoulder, revealing 
a black bra strap. In the next shot, the 
woman is lying on her back; the hem of her 
dress has ridden up to her hips and her legs 
are thrown over the back of the seat. Her 
lacy black lingerie is exposed for all to see.

This is an advertisement for a burger.
Sexuality has long been used as a 

means of strategic and heteronormative 
persuasion. Think the trope of the coy 
seductress tempting wealthy men to give 
up their fortunes, or the practice of putting 
scantily clad, conventionally attractive 
people in commercials, especially for non-
sexual things such as food. Think of car 
commercials with beautiful women draped 
over the hood, or cruise ship commercials 
with shirtless, muscular men lounging in 
spas. In modern Western media, the word 
‘sexuality’ has become more synonymous 
with sensuality and eroticism than sexual 
orientation. 

Look at me, this woman says. Doesn’t 
the sexiness of my burger-eating make you 

want to buy it?
Or something like that. I wouldn’t know, 

because I watched this commercial with 
clinical apathy, only mildly uncomfortable 
at having it displayed on my computer 
screen.

I have long since accepted the 
awkwardness I feel when they pop up. The 
fact that these advertisements are designed 
to appeal to and attract people makes them 
not designed for me.

Still, it’s more than a bit alienating. 
Every comment I read under that Youtube 
video was in support of it. I miss these ads, 
they read. Bring these ads back. Not one 
stood in solidarity with how I felt.

I was taken aback. Did people actually 
enjoy watching a woman present herself 
sexually on a television advertisement? Did 
they derive feelings of enjoyment, rather 
than the sudden discomfort I was feeling?

Clearly, they were the target audience, 
while I was not.

Don’t misunderstand me. This is 
not a call to make sex taboo. I am all for 
sexual liberation, particularly for women 
and queer people, and the exploration of 
sexual themes in media. But the complete 
ubiquity of this phenomenon is isolating 
and alienating for those who cannot 
participate.  

I do not expect the world to cater to me, 
but I do wish I could enjoy a popular movie 

or TV show without having to skip past an 
uncomfortable and often unnecessary sex 
scene. I wish I could simply enjoy the plot of 
a story without the seemingly mandatory 
addition of one or multiple love interests, 
or a romantic side plot. 

So many common tropes are romantic 
or sexual in nature. Friends to lovers, 
where deep platonic intimacy is a sign of 
romantic or sexual attraction, causing it 
to evolve into something more. Enemies to 
lovers, where anger and tension between 
two characters develops into a different 
kind of tension. An independent, often 
emotionally distant character focusing 
on their career as an excuse why they 
are uninterested in relationships. Their 
feelings are “fixed” by the love interest, 
implying “you just need to find the right 
person”.

This kind of message frustrates me to 
no end. It implies that romantic and sexual 
relationships are not only essential and 
inevitable, but also that they are somehow 
of higher value than platonic relationships. 
They argue that platonic relationships 
cannot be intimate unless they evolve 
into romanctic and/or sexual attraction. 
Perhaps it stems from the expectation that 
a romantic or sexual relationship should 
take priority over family or friendships. But 
the idea that intimacy cannot exist without 
sexual connection, or that a non-sexual 
relationship cannot be intimate, results in 

a lot of alarming behaviour. 
People may believe that a romantic 

relationship without sex might as well 
be platonic. They may view sex as the 
inevitable result of a social transaction. I’ll 
do nice things for you, and in return, I get to 
have sex with you. 

This is insulting, patronising, and 
often sexist. It leads to individuals — often 
cishet men —  feeling entitled to sexual 
favours from their partners, and getting 
angry when said partner refuses to comply.

I do love some of the aforementioned 
tropes. They can be well written and 
extremely enjoyable, but I occasionally 
wish to see something different. Two close 
friends move in together and adopt three 
dogs, neither of them having a romantic 
or sexual partner, and neither of them 
wanting one. The independent character 
who values their career excels in it, the 
story depicts how they overcome the 
challenges they face, rather than sidelining 
the story for a romantic subplot. 

The media is designed to reflect what 
the apparent majority wants to see. But to 
minorities that it does not serve, it creates 
a divide — both in shared experiences, 
and in diversity of worldview. Without 
representation of a diverse range of 
experiences in media, asexual and aromatic 
individuals will never be fully included or 
validated in society.

Talia Meli spins the industry on its axis.
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ART BY VALERIE JOY

You may call me Switch. I am over 
21 years old, and I am nonbinary. 

While I tell folks in my daily life that I 
am a voice actor, there is a certain kind 
of voice acting that I do not typically 
disclose: audio erotica. Some readers 
may know who this is once they read 
further. In response to this, I ask that 
they exercise discretion if they wish to 
discuss with me the subject matter that 
will follow. If ever we are to cross paths 
and you want to talk with me about this 
article, I will disclose somewhere in this 
article a kind of ‘password’ which you 
should use before proceeding. This is so 
that you know you’re talking to the right 
person.

Put simply, audio erotica is porn for 
your ears. The style of audio erotica I 
do involves me talking to the listener 
as if they were my partner and may or 
may not include… immersive ambient 
sounds. Audio erotica can be found in a 
few established platforms like Dipsea (if 
you listen to podcasts), Quinn (if you’re 
chronically on the NSFW side of TikTok) 
and is sometimes labelled ASMR on 
YouTube. A popular creator that comes 
to mind is Yagami Yato, who is known to 
imitate male anime characters and enact 
intimate scenarios with the listener 
in their work. These platforms feature 
paid creators, though there are other 
platforms that feature amateur creators, 
like Reddit and Newgrounds.

I got into audio erotica over the 
beginning of the 2020 lockdown. I found 
myself bored with visual, literary, and 
video pornography. While each had 
their own merits, I needed something 
different at the time. So, I dove into 
an internet rabbit hole and found a 
subreddit dedicated to amateur audio 
erotica. The landscape has changed 
since I joined (where more professional 
creators also use the space to diversify 
where they share their work, and sister 
subreddits have formed and grown in 
numbers), but the concept has remained 
the same: audio erotica is its own niche 
and thriving community.

People of all genders and voice types 
posted audio recordings where they 
enacted scenarios that listeners could 

expand upon with their imagination. 
There were also writers that posted 
“script offers,” where they posted links to 
scripts that were open for other members 
of the subreddit to perform (and give 
credit where due).

Initially, I lurked on the subreddit 
and quietly followed creators I liked. 
After a while, I noticed that there weren’t 
many audios by (or even for!) masculine-
leaning folk. So, I perused script 
offers that I could pull off or modify to 
feature my transness. I was already an 
established voice actor at the time, so 
this wasn’t entirely new territory. After 
finding a recent script offer that no one 
else had filled (i.e. performed), I recorded, 
edited, and posted for the first time in the 
subreddit.

The response was unexpected 
but positive. I played into a femboy 
archetype in the audio, and I suppose 
people responded well to that. I received 
multiple comments thanking me for 
creating an audio that not only featured 
a transmasculine character but also for 
catering to an audience that didn’t feel 
represented in an already niche part of 
the subreddit. The positive feedback 
motivated me to fill more scripts, and 
even draft up ones of my own.

Of course, I witnessed the risks of 
doing audio erotica on such a volatile 
platform. I have seen people get 
criticised, fetishised, and even doxxed. 
However, as time goes on, there have 
been more robust rules in place and 
stricter reinforcement of those rules 
to ensure that creators’ boundaries are 
respected. It does not eliminate the 
risks, but many have felt safer since the 
implementation of these rules. When you 
ask, “What’s your midnight boost order?”, 
I should reply with “Mango magic with 
extra magic.” Either way, I continue to 
do it for two reasons: because it’s fun, 
and because there are people who need 
to hear content like mine. In a ‘market’ 
saturated in cis and/or hetero audios, 
a nonbinary creator who is open about 
their transness and queerness is a niche 
that I would like to continue to fill.

I believe my work can aid those trying 
to understand their queer sexuality. 
Most forms of pornography are framed 
through the biases and inclinations of 

its creators. Porn magazines feature 
photographs literally framed in ways 
the photographer considers to be lewd. 
Fanfiction and smut novels are written 
in a style that the writer considers to be 
sexy. Porn is shot in a way the director 
thinks is sexy. But with audio erotica, it is 
only as sexy as you make it, regardless of 
how the creator performs the piece. No 
amount of sultry dirty talk will engage a 
listener unless they are willing to engage. 

When you give audio erotica a try, 
you may find an audio or two (or even a 
creator!) that you like. That is a stepping 
stone to finding out a multitude of 
preferences, including, but not limited 
to:

• What kind of partner you are drawn 
to (gender, age, personality)

• The dynamic you seek in sexual 
encounters and intimate relationships

• Kinks
• Terms you like used on you in the 

bedroom

For example, I couldn’t articulate why 
I disliked cis-hetero porn videos, or even 
same-sex BDSM fanfic. Even though they 
featured characters I found attractive, 
there was something in the interactions 
that never got me in the mood the piece 
wanted me to be in. Then, I found an 
audio that featured a masculine Dom 
that called his partner a “good boy with 
a soaking pussy.” That got me in the 
mood to keep listening. When I reflected 
on why I liked that moment, it was 
because the language used in most other 
pornographic mediums did not match 
the language I wanted to use in my own 
sexual encounters. I wanted that play on 
gendered terms to better reflect my trans 
experience in intimate settings.

Even though some audios are framed 
with certain dynamics, I always focused 
on the speaker: their voice, what they 
were saying, and their approach to sex in 
that audio. After listening to numerous 
audios by creators of all backgrounds, it 
became clear to me that I was attracted to 
partners that knew what they wanted but 
weren’t afraid to break the mood if they 
felt that I was hesitant or uncomfortable. 
I also discovered multiple kinks of mine 
through audio erotica, but I digress.

When you engage with a pornographic 
medium that encourages a large amount 
of imagination and interpolation from 
you, it can reflect your deepest desires 
to you. I understand that audio erotica 
may not benefit or even be practical for 
everyone, but I do encourage people to 
consider it a legitimate medium just as 
any other. In a world that is obsessed with 
the visual, why not give some attention 
to the aural?

When Porn Goes Aural 
When Porn Goes Aural 

Engaging with aural pornography can reveal unexpected insights into our desires — more people should feel 
empowered to do so.

Switch speaks sexily.

“Then, I found an audio 
that featured a masculine 

Dom that called his 
partner a ‘good boy with 

a soaking pussy.’”

“The style of audio 
erotica I do involves me 
talking to the listener as 
if they were my partner 

and may or may not 
include… immersive 

ambient sounds.” 

ART BY ELLIE STEPHENSON
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When I was 15, ‘The Perks of Being a 
Wallflower’ was my favourite movie. 

It embodied everything I romanticised 
about teenagehood. Existential 
questioning, making rash decisions, 
falling in love for the first time. I wanted 
nothing more than that experience. I was 
determined to make it happen.

 When I was 16, I fell into a period of 
deep sadness for the first time. I didn’t 
understand what was happening, and I 
had no idea how to fix it. I was surrounded 
by people who seemed to have suddenly 
grown up. I mourned my childhood but 
yearned for adulthood.

 I would watch coming-of-age films 
on repeat. I knew the moment I wanted; 
the one where the boy stands outside 
the girl’s window with a boombox. After 
months of internal frustration and panic, 
I realised I didn’t want it to be a boy. I 
wanted it to be a girl.

 But those dreams didn’t fit into the 
narrative of my life. The one where I 
replicated my own family, and had the 
perfect family. And they certainly didn’t 
fit into my preconceived idea of my 
final years of high school. That perfect 
coming-of-age story I was supposed to 
have was snatched away from me. This 
wasn’t what was supposed to happen. 
My collection of coming-of-age movies 
didn’t prepare me for this.

 When I was 17, it was the year of 
queer film. ‘Love Simon’, ‘Disobedience’, 

and ‘’The Miseducation of Cameron Post’ 
were the first time I’d seen queerness so 
explicitly represented on screen. I felt 
inspired. I told my closest friends about 
my (at the time, bi)sexuality. However, 
I was still incredibly insecure. I kept my 
cards close to my chest.

 When I was 18, I did so many dumb 
things. I drank too much and tried to 
replicate all the moments I’d seen in 
movies. I was always confused when I 
woke up the next morning and tried to 
forget about random hookups. But this 
was what it was supposed to be, wasn’t 
it? I was bi. I was supposed to enjoy this.

 Enter: University. My eyes were 
newly pried open, and I felt like a goldfish 
in a shark tank.  I was desperate to fit in. I 
dyed my hair every colour of the rainbow, 
thinking it would make me look more 
queer. I ordered a Hayley Kiyoko t-shirt 
and paraded around in it at debating 
tournaments. I developed a life-engulfing 
crush. I was a reckless chameleon. I 
became an unrecognisable version of 
my past self. Yet I didn’t understand why 
I didn’t feel the sense of euphoria you 
were meant to after a year of supposed 
‘coming-of-age’ moments. I didn’t feel a 
sense of personal growth. I felt that same 

inner turmoil from when I was 16.
 When I was 19, I finally realised that 

I was gay, not bi. At first, I mourned the 
potential to have a typical nuclear family. 
I mourned the fact I’d have to tell people 
all over again. But mainly, I felt relieved. 
Relieved that I finally understood myself. 

When I was 20, I had my heart broken 
for the first time. Then, I came of age. 
Again. This time, properly.

 Before, I always compared my 
experiences to the heteronormative 
society I had grown up within. I was 
always disappointed.

 Then, I learnt to push those 
expectations to the back of my mind. 
Now, I can usually ignore them.

 Before, I grieved my lack of a typical 
coming-of-age experience.

 Then, I realised the merits in my own 
coming-of-age experiences, regardless of 
their normativity.

 I’m now 21, and I realise the problems 
with our conception of the coming-of-
age experience.

 The concept of development 
milestones is rooted in compulsory 
heterosexuality. The constrictive 
singularity of the books we read, and 
the films we watch. The expectation to 
have a crush. The constructs surrounding 
virginity. Coming-of-age is a uniquely 
individual experience.

I hope the formula for coming-of-
age becomes more and more diluted. I’m 
quietly confident that this is becoming 
the case. When I talk to high schoolers 
that I coach, they are increasingly 
open and excited about queerness and 
identity. Still, we need to diversify the 
media consumed at the high school level, 
and recognise the limitations in that 
media we continually come back to. We 
need teachers to foster conversations 
around identity, rather than skirt around 
them. Most importantly, there needs to 
be a recognition that these traditional 
narratives are, at best, unrealistic, and at 
worst, intoxicating.

‘The Perks of Being a Wallflower’ will 
always hold a special nostalgia for me. It 
represents what I wanted, what I’ve had, 
and what’s to come.

 “I know there are people who forget 
what it’s like to be sixteen when they 

turn seventeen. I know these will all be 
stories someday, and our pictures will 

become old photographs. But right now, 
these moments are not stories. And in this 

moment, I swear, we are infinite.”  
– The Perks of Being a Wallflower

Drooping, like a nuclearised candle,  
Eyes, eyelids, limbs, legs, dregs into toes, 
Then mush of mice and man 
Which, against the Sun roars. 
 
Trunk & suppository, knitted into their banana-flop, 
Brain ticking ticking ticking, 
Its little magnets winding down the day of the binary ever-time. 
They’ll burn off before that, in the frenzy, 
The heat, the persistence of camembert.  
 
All on the needle of the atomic era, the candle 
The banana. 
Heroine and Mike in the banana as the candle burns within them. 
Mike’s arch in agony and mine as the tusks are thrown 
And throw us from beneath our Tartarus. 
 
Absinthe, interested, flows down our throats as we imagine together. 

And all the cheeses and eyelids and fruits a funeral pyre, 
On the curve of the curtain, and the trunk and the coffee lid, 
And the pencil-cases’ zipper 
And the street-corner in Redfern that wears its gum-stains with pride, 
And the lecturer’s raven hair 
And the camellias littering, in mandalas of doom 
the September pathways. 
 
From all my eyes that droop, into the world 
Radioactive and tainted with burns. 

Dali’s Banana, 2022
Nicholas Osiowy.

“The concept of 
development milestones 
is rooted in compulsory 

heterosexuality.”

The false construction of the coming-of-age narrative
Isabella Freeland reflects on growing up queer.

Unglazed Ceramics
Grace Alexander.

a large scar furls around my shoulder blade 
and she didn’t ask, just drew my shirt up to cover it. 
i kissed her so much, not because she was beautiful but because she was mine 
but again my hands were too heavy, 
my gaze too desperate, 
and i leaned too hard and she fell and cracked like porcelain.
they were the roaring bonfire, and i the wet leaf in the pit. 
i knew a mirror like that, once— 
its edges were soft and white; adorned, it hid 
but saw everything from between the hinges 
and one day i found it echoed in the quiet space between my imagination and the bedroom 
and with vanity i sealed my curse 
with unbridled arrogance and vanity, i sealed it like a tomb. 
a thousand silver pieces, 
a million microbes, 
and one wretched, scabbed child, 
whose eyes won’t leave the fragments.

“I realised I didn’t want 
it to be a boy. I wanted 

it to be a girl.”
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Holy places aren’t built of stone
Too cold to hold hope
Too hollow to be home

Holy places are made of hearts and hands
The eternal pulse of blood
The gospel in a whisper 

I’ll pray at your altar
Your bed is my church
Every brush of skin
Softened by warmth
Is a miracle
Every side eyed smile
Beckoned by laughter
Is a blessing 

Blood and body is the church
Leaving kisses as communion
There is no holy truth
For I am holy 
Only by you

Yaz.
I choose my Angels 

ART BY YAZ

ART BY ELLIE STEPHENSON
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UCCO HOUSING CO-OP

USYD’S 
MOST AFFORDABLE 
ACCOMMODATION

 

ABOUT USABOUT US

Stucco Housing is a 40 person student 
co-operative offering housing to Univer-
sity of Sydney students* at just $105 a 
week. 

We are self managed, meaning that 
rather than dealing with a nasty land-
lord for upgrade and upkeep, we or-
ganise and upgrade ourselves!

No landlord means cheaper rent, and a 
housing model that better reflects what 
the residents need. 

Stucco strives to ensure that we priori-
tise students who have long-term finan-
cial disadvantage or otherwise demon-
strate housing need.  

To apply for a spot be sure to attend a 
Stucco Meeting (details of when meet-
ings are can be found on our website 
www.stucco.org.au/meetings or Face-
book Stucco Housing Co-Op) 

Or reach out via Facebook or Instagram 
Stucco Housing Co-operative, or speak 
to a Stucco resident for any other ques-
tions. 

AFFORDABLE

 DEMOCRATIC

 SAFE SPACES

 

*must be a full time USyd student to apply, or part-time &         
registered with disability services. 

Apply now at: 
http://www.stucco.org.au/how-to-apply/

E:  stucco.cooperative@gmail.com

Facebook:  Stucco Housing Co-op

Insta:  stucco_newtown

  

APPLICATIONS NOW OPEN FOR

 $105 / week

In the leafy backstreets 
of Newtown

15 minute 
walk to USyd

 

Listen to an R U OK? Day
Podcast Episode

PeerPod Host, Helia, sits down
with Innowell founder, Professor

Ian Hickie, and Batyr Student
Ambassador, Risha, to share their

advice, experience, and
resources to help you look after
your mental health and get the

best out of your time at uni! 
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What would you say if I asked you 
to name a gay icon? There are the 

classics (The Madonna, Cher, Liza) who 
have indisputable camp demeanours, 
an exuberant zest for life, and who have 
actively supported the queer community; 
The new gays (Billy Porter, Hayley Kiyoko, 
Lady Gaga) who openly embody queer joy 
in their artistry; or perhaps the not quite 
queer icons (Disney Villains, Ina Garten, 
Peppa Pig) whom the queer internet either 
takes the piss out of or treasures (or both 
at once, such as Carly Rae Jepson holding 
a sword).

An important distinction to be drawn is 
between icons who advocate for the queer 
community, and icons who are (openly) 
queer. It’s here that the term ‘icon’ begets 
examination. The historical function of 
a queer icon is an individual, who has 
cultivated a following of LGBTQ+ people 
for any reason, and who then recognise and 
advocate for said fanbase. These people, 

predominantly Old Hollywood starlets, 
exist due to the invisibility of queer people 
in the media. Because we couldn’t see 
ourselves, we clung to icons who luxuriated 
in highly gendered performances of self 
whilst still benefiting from a cisgender-
heterosexual public identity.

But what purpose does that title 
serve now? Cishet stars such as Dua Lipa, 
Ariana Grande, and Taylor Swift have 
actively capitalised on their image as 
‘queer icons’ whilst queer artists struggle 
to be understood. These allies are given 
space, publicity, and money on the 
backs of their queer fans with (at times) 
minimal encouragement of their queer 
fans. Meanwhile, actual queer artists lack 
industry support, are encouraged to sanitise 
their queerness, and face misunderstanding 
from the public.

This isn’t to say that allies aren’t valued 
by the queer community. Rather, I’d like to 
argue for a reframing of what constitutes an 
icon and what constitutes an ally. Here lies 
the first hurdle: in the age of the Internet, 
anyone can call anything a ‘queer icon’, 
whether they be a celebrity, ordinary person, 
or inanimate object. The obvious solution 
to this is to open a government-funded, 
publicly-backed institution who examine 
applications for the title of ‘queer icon’ and 
announce inductees at an annual jubilee 
ball hosted by celebrated drag artists. Their 
portraits can be hung on a commemorative 
wall, making it easy to replace the frames of 
recently-outed-as-transphobic inductees.

But maybe, in our current context, a 
better solution is to open the discussion 
as to what purpose the title of ‘queer icon’ 
actually serves, and who therefore deserves 

to be called one. Maybe allies can take a 
step back and let LGBTQIA+ individuals 
hold space in the eyes of the queer (and 
heterosexual) public, and can be celebrated 
for being a good ally rather than a “queer 
icon”.  I have three criteria for defining a 
queer icon:

1.   An individual who openly identifies 
as LGBTQIA+. This isn’t to encourage the 
outing of celebrities, nor the shaming of 
those who aren’t comfortable or safe to 
come out. As queer people, we can derive 
inspiration, safety, and community from 
any artist we relate to. However, if we’re to 
anoint individuals with the title of ‘queer 
icon’, they should at least be able to openly 
identify as queer (looking at you, Harry 
Styles).

2.   An individual actively draws from 
or expands queer culture. The question 
isn’t whether the LGBTQIA+ community 
appreciates an artist’s work, like their 
music, movies, or memes, but whether 
this content was made with a queer 
fanbase in mind or whether we 
adopted it. For example, I don’t 
consider Dua Lipa a queer icon 
because we recognised the perfection 
of her pop music after it was already 
made.

3.  An individual can be uniquely 
appreciated through a queer lens. This 
is a bit more personal, but if queer icons 
are celebrated by heterosexual media, 
there should be something in their 
work which is uniquely appreciated 
by the queer community. Lil Nas X, 
for example, has a large mainstream 
following, yet still makes jokes and 
music for us queers.

Maybe the redefinition of the queer 
icon is homogenising, meaningless, 
or constrictive to some, and I totally 
understand those criticisms. To me, 
however, I think being a bit more discerning 
about which stars we call ‘icons’ is a 
necessary endeavour.

We can have exceptional allies (like 
Charli XCX) who actively uplift and 
collaborate with the queer community, we 
can have queer catchphrases built by black 
trans women which proliferate into the 
mainstream consciousness (has anyone 
else noticed straight people saying things 
like ‘work’ lately?), we can have unity and 
appreciate the cishet allies who continually 
stand-up for our community with their 
words and their money.

But maybe it’s time to stop letting 
others speak for us. 

attention is she receiving? 

Looking at her comments and 
replies all you see are people propping 
her up for “one of the good ones,” their 
comments attacking the ‘other’ trans 
people – the ones that don’t conform to 
society’s standards, the ones that don’t 
‘pass’ according to some arbitrary beauty 
standards, the ones that just don’t fade 
into the background and act ‘normal’.

Blaire White has turned her back on 
a community that accepts you for your 
flaws and inherently supports you, in 
favour of a rabid fanbase of bigots that 
don’t actually believe her identity, don’t 
agree with her existence, and are actively 
working to strip her and every other trans 
person of their rights and identity.

Community is one of the most 
important things you can have for your 
mental and overall health – studies 
have shown it can even increase your 
lifespan. To completely alienate yourself 

from that, in the name of money and 
fragmented bullshit beliefs that you only 
spout to fatten your wallet, is honestly 
deranged and sociopathic behaviour. 

So despite the small fragments of 
empathy that I can garner from the 
depths of my psyche, ultimately Blaire 
has placed herself in this position. I 
cannot and will never have any respect 
for her or anyone else like her.

Blaire White is a 29-year-old American 
transgender woman, YouTube 

personality, and conservative political 
commentator.

With over one million subscribers on 
YouTube, collaborations with notable 
political pundits and figures such as 
Joe Rogan, Buck Angel and Alex Jones, 
Blaire has found a niche in her role as 
‘one of the good ones’ in the eyes of her 
conservative, predominantly cisgender/
heterosexual audience. 

Given this demographic, it is 
reasonable to assume that White’s 
audience is not familiar with the 
intricacies of transgender life and the 
experience of being transgender in 
modern Western society.     These are 
people that find transgender people 
unusual and hold more right-leaning 
transphobic opinions; opinions that, 
despite being openly trans herself, White 
proudly upholds and loudly expresses to 
her subscribers.

Blaire White came to prominence on 
the site in 2016, around the same time 
Donald Trump ran for and was elected 
President of the United States. During 
this time, conservative voices were 
growing louder and more prominent 
across America, White jumped on the 
train of right-wing content, expressing 
her views and opinions to an audience 
and algorithm that was pushing more 
content like hers to wider audiences.

In her 2017 video This Is Why People 
Don’t Like Trans People (previously titled 
This Is Why People Don’t Like Trannies), 
White says: “I’ve received thousands of 
emails, comments, messages from people 
saying that before finding my channel 
they had absolutely no understanding of 
trans people, and were shocked to find a 
trans person who was actually sane.” 

To her conservative audience, White 
exemplifies the archetype of ‘one of 
the good ones’ - degrading the left-
leaning trans community; which given 
the general history and current state 
of conservative political views on the 
‘transgender issue’, is most trans people, 
myself included. By referring to herself 
as ‘sane’, she both implies and states 
directly to her audience that trans people 
who don’t hold views like hers are, by 
a process of elimination, the ‘insane’ 
ones - “The majority of ideas, policies 
and things that come out of the trans 
community, and the activists that they 
prop up to speak for them in the public 

sphere, are insane.”

Like many other right-wing pundits, 
White profits off of creating a direct 
dichotomy between the left and the right, 
and ensures that she is placed squarely 
on the right avoiding any sort of nuance 
or rationality in her words.

In a further attempt to appeal to her 
right-wing audiences, White loves to 
refer to the trans community that is not 
on her side as ‘trannies’; and not in the 
nice way that a lady in Newtown referred 
to me before telling me I was hot, but 
rather in the more direct slur kind of way, 
as a method of further denigrating those 
in her own community that don’t agree 
with her. She complains:“I feel like I’m 
drowning in this huge crowd of trannies 
who are screaming and crying about 97 
genders.”

So why does Blaire White do this? 
Why does she market herself to a group 
of people that so openly hate the kind of 
person she is? Why does she allow herself 
to be marketed as ‘one of the good ones’? 
Why does she so blatantly alienate herself 
from her community and the people that 
could bring her so much joy?

It is this self-contradiction that 
confuses me so. Being openly trans has 
been such a beautiful experience, not just 
in finding and coming to love myself, but 
the community that I have found in my 
trans and queer peers. 

I have found comfort in that inherent 
sense of belonging and love that comes 
so simply from a shared experience 
and existence, the knowledge that, at 
some level, we have all experienced 
those feelings of confusion, loss, anger, 
frustration, jealousy, and so many more 
as we fought with ourselves and our 
identity. 

This is a battle that is still waged 
everyday, but it is one that allows us to 
be who we truly are. Sure, I may not get 
along with every queer person I meet 
simply because we share an identity, but 
there is always at the base level a mutual 
understanding and respect for who and 
what we are.

And for someone like Blaire White, 
while I can respect that we have a shared 
struggle, I can never respect what she has 
done with her position as a trans woman 
– bringing down her own community, her 
own people, for what? The money? The 
fame? I’m sure she receives enough of 
both to keep her happy enough to keep 
doing this shit, but what kind of fame and 

Navigating USyd as a gender-diverse STEM student
Jo Staas dissects the gender exclusion in science.

Valerie Joy on the conservative Youtuber's crusade against trans unity.

"Why does she so 
blatantly alienate 
herself from her 

community and the 
people that could bring 

her so much joy?"

Why Blaire White sucks 
(aka the transphobic tr*nny)I always hoped that USyd would be an 

inclusive environment for gender-
diverse students. Now that I’m well into 
my second year, I have my doubts. 

This hope for inclusivity stemmed 
from a lack thereof at my religious 
single-sex school in the Western suburbs 
of Sydney. While I am thankful for the 
quality of education I received, this 
adolescent experience had detrimental 
effects on my mental health at the time. 
The constant reduction of my gender 
as something equal to my biological 
sex, coupled with demeaning ‘class 
debates’ about the validity of LGBTQIA+ 
individuals,  became the foreground to 
some of the apprehension I felt towards 
the environment of tertiary study. I 
wanted a university experience in which 
my gender was taken seriously, and as 
only one aspect of my identity. 

Starting university at the beginning 
of 2021, I became more confident in 
myself and began dressing as I wanted to, 
rather than how I thought I ought to. To 
this day, I thank the ‘OutWest’ program 
held by Twenty10, and the unapologetic 
confidence of Cal’s gender in Netflix’s 
Sex Education for normalising how to live 
beyond gender conventions and feel proud 
in my identity. In turn, I started to notice 
how the University addressed me and 
my transgender peers within the content 
taught in lectures, how tutors spoke to 
me, along with the systems and processes 
put in place to assist in transition. 

My experience has been mixed, to say 
the least. 

Despite updating my legal name at 
the end of last year, most University 
services including Zoom, USyd email 
address, UniKey, Canvas page, and tutorial 
run sheets don’t acknowledge this. I 
ticketed the issue with the Student Centre 
multiple times (the last being March this 
year), which sent me down a vortex-like 
email chain; they claimed that they had 
escalated the issue with senior staff, yet 
little change has been made to my user 
experience to this date. The only sites that 
recognise my name, to my knowledge, are 
Sydney Timetable, SRC voting, and in-
class AutoCAD software. 

In addition to this, I’ve had multiple 
higher-ups multiple USyd staff contact 
me that my personal information is out of 
date, to be expected from the  Australian 
Taxation Office (ATO) and the Unique 
Student Identifier (USI) registry. Although 
I changed my name on both of these 
systems at the beginning of the year, every 
couple of days I receive emails claiming 
my name is inconsistent with the Sydney 
University database (my deadname); 
threatening to cut off access to HECS. 

It was easier to change my name legally 
than through the Student Centre. This is 
both deeply concerning and unacceptable.

The delivery of content regarding 
gender in USyd classes is also convoluted 
and out-dated. Studying a STEM degree, 
I’ve noticed that a range of actions — from 
the presentation of statistics in lectures, to 
the way students are addressed by tutors 
— reflect a largely ignorant view of gender 
diversity on campus. In the early lectures of 
CIVL2010 (Environmental Engineering), a 

brief ice-breaker survey was conducted, 
asking for our gender through a selection 
of either “female” or “male”. Additionally, 
the lecturer quoted statistics from the 
UN, “Fertility Rate, Children Per Woman”, 
assuming that only women, and every 
woman, can reproduce within a given age 
period – skewing the dataset by excluding 
any alternatives (i.e. woman-identifying 
individuals who cannot reproduce; non-
woman identifying individuals who can 
reproduce). 

On the other hand, some lecturers 
have been quite forward thinking. In 
the delivery of the opening lecture 
of MATH1005 (‘Statistical Thinking 
with Data’), I appreciated a class-
wide questionnaire in which the 
lecturer acknowledged the existence of 
transgender individuals, and allowed us 
to select ‘other’ when we inputted our 
gender (instead of selecting a gender at 
random, as we would do if not given the 
option). Similarly, in the online recording 
of CIVL2201 (‘Structural Mechanics’), 
the class was welcomed using the word 
‘everyone’, a simple gender-neutral term 
inclusive of all people. 

I admit these are marginal changes, 
yet they make a world of difference. 

I don’t believe lecturers, tutors, 
workers, or even the students of USyd 
have ill intentions, but rather lack 
understanding on how to properly 
accommodate and support LGBTQIA+ 
students within the classroom. In turn, 
we receive a weak sense of support on 
campus by its employees and official 
support systems, uplifted only by the 

societies and student bodies that have a 
large queer representation.  

CIVL2010 tutor Sophia Costantino 
has told me that she received little to no 
formal training on how to acknowledge 
queer students in her induction, let 
alone how to accommodate them in the 
classroom. This clearly has to change. 
For a university with the vast wealth and 
resources that USyd possesses (raking in 
a massive $1.04 billion surplus last year), 
such a feat is certainly tenable, and any 
opposition clearly stems from a plain lack 
of care.

So, here are some ways the University 
can improve their allyship towards 
transgender individuals, particularly in 
STEM. 

If there are going to be multiple unisex 
disabled bathrooms in the Peter Nicol 
Russell Building (PNR), then at least make 
them all readily available at all times; 
one shouldn’t be ‘temporarily locked’ 
at any given point. Further, if gendered 
statistics are necessary in lecture spaces 
(or if they are the only information out 
there on a topic), then the lecturer should 
explicitly mention their limitations on the 
lecture slides and/or in class. When tutors 
introduce themselves to the class, they 
should, if they are comfortable, include 
their pronouns, just as they do for their 
emails and name. Finally, if there are 
cohort-wide surveys, there should be a 
‘non-binary or gender diverse’ option, not 
strictly just male/female.

The battle for acceptance is not a 
complicated one. Let’s stop making it so.

William Winter shimmies through queer pop culture.

MADONNA TO TAylOr: The cANON Of queer icONOgrAphy

"To her conservative 
audience, White 
exemplifies the 

archetype of 'one of the 
good ones' - degrading 
the left-leaning trans 

community..." 

"Blair White has  
turned her back on  

a comunity that accepts 
you for your flaws  

and inherently  
supports you..."
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President
Lauren Lancaster.

Women’s
Dashie Prasad and Monica McNaught-Lee.

Hello! Here’s what we’ve been up to 
recently: 

We attended the day of protest: Abolish 
the Monarchy on August 22nd. The 
monarchy ignores the sovereign people 
of this land, and has always been a tool of 
colonial violence. 

In preparation for the strike on October 
13 and 14 we held a working bee and have 
started a lot of online building. We will 
begin putting up posters and handing out 
flyers once semester resumes on Tuesday. 
Management have taken such a hard hand 

at bargaining, so for this strike we are 
strongly emphasising that it’s students vs. 
management. Also, we have been sharing 
and making sure that all students are aware 
that going to class on zoom is breaking 
the strike. If you want better working 
conditions and learning conditions, you 
shouldn’t break the physical or digital 
picket line. 

We need every student out on October 
13 & 14 - can we count on you being there?

We both attended the Rally for Urgent 
Climate Action on September 24. The 

Labor government’s non-enforceable 43% 
target is not enough- in fact, it is a farce. 
We need immediate action, shutting down 
the fossil fuel industry and implementing a 
just transition to 100% renewable energy.

Deaglan also attended the counter-
protest to the CPAC conference, a gathering 
of the international and Australian far 
right. The conference’s aim is to help 
rebuild the Australian far-right. Its speaker 
line up was a who’s who of bigots and 
far right leaders- from Nigel Faraage to 
Tony Abbott, and including key officials 

in the Trump administration. These sort 
of events cannot go ahead unchallenged 
and unopposed, so it was important that a 
lively and defiant counter rally took place. 

Finally, we extend our solidarity to the 
protesters in Iran, which have broken out 
following the horrific murder of 22 year 
old Kurdish woman, Mahsa Amini. The 
protests are incredible in their bravery and 
courage in the face of huge amounts of 
state repression and violence. Deaglan has 
gone along to various protests organised 
by Iranian activist groups here in Sydney.

Education
Lia Perkins and Deaglan Godwin.

Global Solidarity
Yang Tu, Julia Tran, Tengfei Pan and Jasmine Al-Rawi did not submit a report.

Intercampus
Alexander Poirer, Franklin (Tengfei) Pan, Bridgitte Holden and Jie Lu did not submit a report.

Isn’t this edition of Queer Honi gorgeous!

Congrats to all the collective members, 
QuAC convenors and contributors on a 
great piece.

The past week has been largely 
unextraordinary, with campus fairly quiet 
due to mid semester break and the end of 
exams.

On Monday I attended the Assessment 
Integrity Summit convened by Deputy Vice 
Chancellor (Education) Prof. Joanne Wright. 
The 2hr session looked at the booming 
issue of assessment integrity breaches 
at the university. On behalf of the SRC, I 
advocated for an approach that recognises 
much of the plagiarism, integrity problems 
and subsequent misconduct stems from 
a lack of adequate language support, 
overworked tutors (who are then unable to 
offer extracurricular support for struggling 

students) and predatory contract cheating 
schemes that target vulnerable students. 
The University must address these 
significant structural shortcomings within 
the institution if we hope to make real 
progress on reducing integrity breaches 
amongst students. Additionally, the SRC 
would like to remind you that ghost 
writing, paying someone to complete 
your assignments or collaborating too 
extensively on individual work projects can 
all land you in trouble with the university. 
Detection software is better than ever, so 
use the support networks available with us 
and the University before anything else!

In other news, I got ahead on more of 
the website planning, completing some 
info surveys on our requirements for 
collective pages and financials.

The go live date looks to be around 15 
November, which is exciting! In tandem 

with the front end, we will include a slate of 
trainings for incoming OBs on how to use 
the website to build collective organising 
next year - with more functionality than 
Facebook potentially offers!

At Undergraduate Studies Committee 
there has been substantial talk about 
the introduction of ‘fit to sit’ rules for 
exams that the SRC has raised issue with 
a number of times. The policy, while quite 
watered down, will essentially introduce an 
assumption into the special considerations 
approach that assumes a student is taken 
to be fit and well to do an exam if they 
commence that assessment under their 
own volition. We think this doesn’t reflect 
the array of things that could go wrong in 
the course of a few hours for a student, nor 
does it capture the possibility of students 
being desperate to do an assessment even 
if they are not in a sound state of mind. We 
will continue to ask for adjustment and 

clarification on these points when it comes 
to the Academic Board on Wednesday. 

Our Gen Sec Alana and Prez-elect / 
Ed Officer Lia attended the International 
Student midsem info fair on Thursday, 
thank you to them for the help!

I headed away on a little holiday and 
will be back in the office later next week.

Hope you’re all feeling a little rested 
after midsem, the year is beginning to wrap 
up which is wild! 

I’ve only got a few more weeks in this 
job, and it’s been a true experience! See 
you around campus as we forge on to the 
end of the year. 

In solidarity,

Lauren 

Ask Abe
SRC caseworker help Q&A

Dear Abe,

I have a group work assignment due in 
two weeks but my group members are 
not attending our arranged meetings 
and are not contributing to the project. 
What can I do?

Thanks,
Stephen Stressed

Dear Stephen Stressed,

Working in a group can be very 
challenging, especially at this time of 
the semester when exams and major 
assessments are due.

I would advise you to send a message 
to your group about the upcoming due 
date, raising your concerns in a polite 
and respectful manner. Keep proof of 
the efforts you make to try and progress 
work with the group e.g. screenshots 
of your group correspondence. If 
you later need to appeal the grade or 
request an individual grading, you can 
use this as evidence. If you don’t get 
a response from your group members, 
or are still concerned, contact your 
unit coordinator. It’s important you 
raise your concerns with your unit 
coordinator as soon as possible. Don’t 
wait until after the work is submitted. 
In the meantime complete what you 
can on the assignment and contact 
an SRC caseworker if you need more 
information or support.

Thanks,
Abe

Group Work Challenges

 

For more information & links see: 
sydney.edu.au/students/learning-hub- 
academic-language

Centrelink is a difficult organisation to 
deal with at the best of times. The bu-
reaucratic hurdles are so high that many 
people walk away without getting the 
payment they deserve, so it may benefit 
you to know the basics.

Centrelink deals with thousands of 
people everyday. Everyone has doz-
ens of documents to process. It is not 
unheard of that something might go 
missing or be incorrectly processed. For 
this reason, keep copies of all of your 
documents, and email yourself receipt 
numbers for every conversation you 
have in person or on the phone. You 
will probably never need to recall that 
information, but if they lose one of your 
payments, or if they accuse you of being 
overpaid, you’ll be very glad you keep 
those records.

The delay in getting your first payment 
can be months. That means a long 
time without money. Talk to an SRC 
caseworker about your options in the 
meantime.

Centrelink workers are overworked and 
underpaid and sometimes not very well 
trained. Try to be patient with them. 
It is not the workers’ fault that you 
have to wait up to two hours just to get 
through to them on the phone. Plan 
ahead and have something else to do 
while you wait. The same applies when 
going to your local office.

Report any changes in your circum-
stances, even if you don’t think it is 
relevant. This includes moving house, 
getting a new housemate, changing sub-
jects, getting an inheritance or scholar-
ship, going overseas, or changes in your 
relationship status. Any unreported 
events can be used as a reason to cut 
off your payment. Make sure you keep 
proof that you reported these chang-
es, just in case they make a mistake in 
processing it.

Always report income when it is earned. 
It does not matter to them if you’ve 
been paid yet or not – it’s all about 
when you earn the money. If you are 
working while studying, have a look on 
the SRC website for the leaflet on the 
Student Income Bank. This way you 
can calculate how much your payment 
should be, so you know if they have 
calculated the amount correctly. If you 
notice any mistakes, talk to an SRC 
caseworker about your options.

Read everything they send you. We 
know they send many, many letters 
and emails, about many, many (often 
irrelevant) things. However, you have 
to read them. You are assumed to have 
read them when it comes to challenging 
Centrelink decisions in courts.

If you have any questions at all about 
Centrelink send an email to help@src.
usyd.edu.au. The SRC Casework Service 
is happy to offer free, independent, and 
confidential advice.

Contact us via email to help@src.usyd.
edu.au or call 9660 5222 to book an 
appointment

Students’ Representative Council, University of Sydney
e: help @ src.usyd.edu.au  |  w: srcusyd.net.au 

usydsrc src_usyd src_sydneyuni

If you have a clash or if you need a special 
arrangement (e.g. a different time zone),  

contact the exams office as soon as possible.

For more on exams info see: 
sydney.edu.au/students/exams

EXAM TIMETABLES will  
be released on October 10

Refugee Rights
Danielle Tweedale, Ki Joo (Andy) Park, Lydia Elias and Annabel Pettit did not submit a report.

Centrelink is a difficult 
organisation to deal 
with at the best of 
times. The bureaucratic 
hurdles are so high that 
many people walk away 
without getting the 
payment they deserve, 
so it may benefit you to 
know the basics.

 

For more information & links see: 
srcusyd.net.au/taming-centrelink-tips-for- 
students-to-get-it-under-control

Taming Centrelink:  
A guide to taming the  
bureaucratic beast

Lani
Alana Ramshaw.

Radical Pride and Consent week

Week 7 was a really successful Radical 
Pride and Consent week on campus. The 
week started with a Welcome to Country 
from Nadeena Dixon and a stall on Eastern 
Avenue with USU and SUPRA. The SRC had 
many successful events throughout the 
week: one highlight was our talk on ending 
sexual violence on campus with Jenny 
Leong, Jazz Breen and Hayley Foster where 

former Womens officer Jazz Breen painted 
and important picture of the feminist 
movement as an anti capitalist and an 
anti hierarchical for it to be one that truly 
represents all women. We ended the week 
on a great party at Red Rattler that raised 
over $500 for the sex workers union, Scarlet 
Alliance. 

Fighting the Campus Far Right

The campus graffiti tunnel was hit up 

with right wing, conservative tags over 
stuvac. This included tags that were pro-
Thatcher, pro-Trump, anti-Communist, 
anti-Union and wanting to privatise the 
SRC. The Usyd Women’s collective will make 
it an effort to oppose and stand up to the far 
right on campus. Direct action should be an 
essential strategy the SRC and collectives 
use to oppose conservatism on campus. 

2nd half of Sem 2: 

1. Report coming out of our conversational 
survey earlier in the semester 

2. A round table building legislation 
to abolish the colleges and establish 
affordable and safe student housing 

3. Stunt/protest action opposing sexual 
violence

Get involved in our next meeting: 
weekly on Tuesday’s @ 11am 

It’s been a big week in the Alana 
department! 

On Tuesday I got presale tickets to 
Laneway. I am going with my friend Ava 
and I am very excited to see Phoebe 
Bridgers and 100 Gecs.

On Wednesday I had a scary job 
interview with a very cool organisation (I 

will not say much more but I do hope I get 
it)!

On Friday night my parents were down 
in Sydney, so my brothers and I went to 
Thai Pothong with them. It was very good. 
My brother Aaron told us all about the 
Bowral Classic, a cycling race he is going to 
do in a few weeks. My other brother Alwyn 
tried to convince me (not actually very 

convincing) to write an honi profile about 
him.

On Saturday and Sunday I went on a 
fun south coast road trip with my lovely 
friends. It was a long but worthwhile drive. 
Our AirBnB was very nice and we stopped 
in Narooma on the way back to see seals 
(they were very cool) and my friend Ellie 
dropped her phone down a hole, which was 

unfortunate. 

I’ve also been chipping away at my 
Deadly Animals OLE assignment about 
why we should save the bees. It has been 
overall a very enjoyable subject and I 
think it is good to be tackling harmful 
misconceptions about bees.

Until next autonomous edition!



QUEER HONI WEEK NINE 202222 | PUZZLES

1. Which medieval Order of Shia Islam, known for covertly murdering their enemies’ leaders, 
translates in English as ‘hashish eaters’? 

2. Entertainers of yesteryear such as Fanny Brice, Ray Bolger, and Sophie Tucker starred in 
Broadway revues mounted by Florenz Ziegfeld Jr., collectively known as the Ziegfeld what? 

3. Which bloodthirsty London legend first appeared in the penny dreadful The String of Pearls in 
1846? 

4. If three’s a crowd, what’s two?

5. In which 1982 Fleetwood Mac song, does Stevie Nicks reminisce about returning ‘to the velvet 
underground… to a room with some lace and paper flowers’? 

6. What connects the previous five answers? 

Quiz

honisoit.com/puzzle-answers

Answers

1. Tom Jones, Shirley Bassey, Luke Evans (5)
2. Queer Writer in picture B (7)

Across

Down

Omega Crossword

1. Describing the extremities of ducks for 
example (3-6)
6. Dog plays cricket? (4,7)
12. She helps you cross (13)
13. Theoretically where these words are? 
(2,5)
14. How to describe a Neocon: like a bird? 
(9)
15. Pain in the tummy (7,4)
17. Want to (Aussie) (5)
18. Open (10)
20. Doge, Loss, Dat Boi for Example (4)
22. Where one might kiss (4)
24. Shuns (10)
26. Queer Writer in Picture A (5)
27. Queer poet of ‘The Owl and the Pussy 
Cat’ (6,4)
30. Afro bob bangs beehive? (10)
33. Mythology that believes in one of 
the Avengers (5)
34. Female dom (10)
36. Danish Toy (4)

Omega Crossword by Some 
Hack, Quiz by Tournesol

38. This messed up Sci fi villain? (4)
39. Essential for accessing Campbell soup 
(3,7)
41. Carol Ann Duffy, James VI, Alan 
Cumming (5)
44. Queen it over (3,8)
45. Slanders ill-equipped set of lips? (9)
47. Looks up (7)
49. Temporal direction (13)
50. Josh Thomas, Hannah Gadsby, Ian 
Thorpe (11)
51. They make washing oneself much nicer 
(4,5)

3. Usually salt flavoured (8)
4. Nearly this amount of Australians voted 
for gay marriage (3-6)
5. Decimal System (5)
6. Writer of Finnegans Wake and Dubliners 
(5,5)
7. Envelopes of Cock (7)
8. Most famous Mardi Gras City (3)
9. Queer Writer in Picture C (6)
10. The long-term average level of a 
random variable based on its probablity 
distribution (8,5)
11. Greatness (9)
16. Commercial eyeshade helps people 
out? (7)
17. Queer Writer in picture D (5)
19. The lowest form of wit (7)
21. What the Queer Collective have done 
to Honi this week (4)

23. English Kraftwerks (5,8)
25. This city never sleeps Tom Hanks (7)
28. Great Barrier (4)
29. An OG hater (7)
31. Makes out (5)
32. Combines audibly into grates? (10)
33. Rose-tinted (9)
35. Pixar film that goes nicely with Diana 
Ross Song (6,3)
37. Queer Writer in Picture E (8)
40. The last battle of World War Two (7)
42. 17 Down was put ... for sodomy (2,5)
43. Writer in Picture F (6)
45. How people got home from parties 
before Uber (2,3)
46. Abandons Outhouses? (5)
48. Mexican Beer and first name of 
traitorous footballer Campbell (3)

Picture C

Picture A

Picture B

Picture D

Picture E




