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Dear Editors,

Sadly the latest instalment of the SASS article trilogy 
didn’t live up to those that preceded it. 

Aptly titled ‘What is a faculty society anyway?’ I fear 
that the author of the article may still in fact not know 
what a faculty society is, and furthermore a lot of their 
concerns could be remedied if they were to check out 
a department-based society. This is not my attempt 
to be a SASS apologist; rather more so an Arts student 
apologist because frankly O’Shea made some rather 
disappointing statements about the Faculty of Arts 
and Social Sciences and those who study within it. His 
poor representation of Arts students as the perceived 
stereotype many of us rail against for the entirety of 
our academic career was incredibly disappointing. To 
make the grand statement that an event that focussed 
on employability would not be of benefit to students of 
FASS was truly laughable. I direct O’Shea to the FASS 
ArtSS Career-Ready Program which allows students 
“the opportunity to undertake a paid placement with 
one of our partner organisations, which includes 
a competitive application and interview process.” 
Organisations include the likes of the City of Sydney, 
Telstra, Allianz, Pfizer and Commonwealth Bank. While 
some may not believe these to be the employers of Arts 
graduates, their participation in the program signifies 
not a shift towards the right but instead, a greater 
societal valuation of the very qualities of Arts students 
that O’Shea praises. From the FASS website: “More and 
more organisations see the value of a graduate from 
humanities and social sciences subjects in the way they 
think and the ability to problem solve the most complex 
tasks.” As a faculty society, SASS was well within their 
prerogative to hold such an event, representing the 
faculty’s intentions. This is what a faculty society is, 
anyway. 

The following quote also struck a chord.

“One may even question whether this way of going 
about promoting employment is in the spirit of the Arts. 
It certainly seems at odds with both the Arts disciplines’ 
traditional commitment to learning for its own sake, 
and the romantic image of Arts students as intellectual 
rebels.” 

There are few factors at play here. One: O’Shea 
appears to misunderstand that FASS = Faculty of 
Arts and Social Sciences. His erasure of the social 
sciences to make his point that SASS is not fulfilling 
its requirement of representing its member base is just 
poor form. FASS is comprised of six schools, including 
Economics, Education and Social Work, and Social and 
Political Sciences, and just under fifty departments 
and affiliated institutions. FASS is more than just the 
literary or performing arts, and if this has been the 
scope O’Shea has measured SASS I doubt he was ever 
going to be satisfied with his ‘analysis’. The Faculty has 
one of the most extensive academic demographics in 
the University, and SASS must ensure it represents all 
students within the Faculty. 

But more than this, many FASS students are not 
in the social or financial position to pursue their 
education just for the sake of it. Whether this is right 
or wrong is for another time. O’Shea continues to 
perpetuate a figurative Arts student of yesteryear, 
that was able to attain an education for social capital 
rather than a need for gainful employment. For many 
students, particularly those first in their family to 
attend university, their current education is to lead 
into employment. Plus, employment and a love of 
learning aren’t mutually exclusive — as O’Shea seems 
to imply. It’s straight up condescending to suggest we 
aren’t capable of both.

Regarding sports – fun fact, former FASS students 
include Ellyse Perry and Jessica Fox, a professional 
athlete and Olympian respectively, and current students 

Re: What is a Faculty Society anyway?
In response to Brendan O’Shea’s  article ‘What is a faculty society anyway’ from our Week 5 edition
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Two weeks ago, when I started preparing for my tenure as Editor-in-Chief, I 
decided that the theme of my issue would be Failure. I wanted to explore how 
failure is one of our greatest teachers, how it forces us to confront our weaknesses 
and how it can lead you down unexpected paths to destinations you would never 
conceive of without it.
It’s very fitting, then, that in the end very few people submitted articles about 
Failure and I had to scrap my entire concept and start from scratch.
So, there you have it! A front cover that once was an artsy photo of a dying 
succulent becomes a commemorative cover welcoming Barnaby Joyce’s baby into 
the world. A feature article about how to maintain good communitcation skills 
when you’re depressed becomes a two-page spread of the art of “cuffing”. And 
a comedy section that I normally start at 9am on a Sunday gets started fourteen 
hours late, and gets finished at 7am the next day with an open letter to James 
Cameron about the sexy, sexy Na’vi from Avatar.
This is not the edition I pictured, with inspiring messages and touching articles 
about failure. No, instead this paper is a failure. I’d wager that at some point there 
was a failure on each and every page of this edition—and since I’m proofreading 
this after being awake for 24 hours, I’d wager there will be some extra failures that 
accidentally go to print as well.
But if you can look past those failures, and I implore you to look past those failures, 
you’ll find the work of the nine most talented, dedicated, erudite people I’ve ever 
had the pleasure of knowing, and the 23 pages of solid fucking gold that I could 
not have put out without them.
So thank you to my editors, thank you to the reporters, artists and comedians 
that I wrangled into this edition.
And thank you to Mum, Dad and Maddie for helping me out on Saturday night 
when I was freaking out about my car breaking down—because, really, 90% of 
that was me freaking out about having to do this.
Alright, that seems like enough self-indulgence for one edition.
See you next sem. Hopefully. We’ll see how this one goes.                                     NH

include Anneliese Rubie, Katie-Rae Ebzery, Enid Sung 
and Anja Stridsman who have just finished competing at 
the Gold Coast Commonwealth Games. It’s almost like 
being an Arts student doesn’t mean your interests are 
focussed predominately on ‘arts-ier’ pursuits. I would 
recommend checking out department-based societies 
if one feels their interests are not sufficiently covered 
by the faculty society, with the likes of the Gaius 
Gracchus: The Classics and Ancient History Society, 
the Archaeology Society, and Media & Communications 
Society often able to accommodate for more specific 
pursuits. Department-based societies often work 
together in collaboration with faculty-based societies, 
as is currently the case of SASS working with Fine Arts 
Society, the Writing Society, PhotoSoc and MECOSOC 
to produce this year’s ARNA. 

The marketing analysis of SASS events is careful 
and considerate; I congratulate O’Shea for his arduous 
scrolling through the SASS Facebook page. I will be brief 
here and say that I suspect that the heavy advertising 
of First Year Camp was twofold: firstly because it is 
a major event for the society that requires a certain 
attendance for it to be financially feasible and secondly, 
as first years have a lesser understanding of the camp or 
engagement with the society and increased advertising 
is required. Compare this to the Welcome Back party 
open to all students, in which many returning students 
can assess their desire to attend based on (potential) 
previous attendance. I say all this with as much 
knowledge of the society marketing as the author so 
really my assumptions are just as valid as his own. 

In regard to the critique that SASS does not engage 
with progressive causes it is easily remembered, and 
verifiable, that SASS was a supporter of the same 
sex marriage plebiscite held last year encouraging 
members to enrol and vote. From all the rest of O’Shea’s 
Facebook investigation I am surprised this was missed. 
Whether a Society could or should do more to promote 
protests and campaigns is the choice of each respective 
executive, though it must be noted that it isn’t within 
the aims or intentions of SASS to promote any certain 
causes, albeit those that may relate to identity-based 
exec positions. I would also caution O’Shea against 
making up hypothetical surveys and then deciding 
the result of said hypothetical survey to fit with your 
‘analysis’.

O’Shea claims that SASS is out of touch with the 
students it claims to represent. I would pose that O’Shea 
doesn’t know who the real students of FASS are and 
what representation they require. It would be best if he 
were more informed before he considers writing such 
an “exposé” again. I also believe the author wrote his 
article with a clear intention in mind of unnecessarily 
dragging the society just for the sake of it. As O’Shea 
put it FASS “represents around 30% of the student 
body” — his expectation of SASS to be everything for 
everyone was never going to meet his high benchmark. 

It is very easy to criticise from the outside than it is 
to implement change. I believe SASS have applications 
open for subcommittees and recommend those feeling 
unrepresented by SASS apply.

Ultimately, I have written this all because I truly 
believe FASS to be a wonderfully diverse faculty that 
is encompassing and accommodating for all students 
who call it home, and I have found SASS to be a strong 
representative faculty society promoting the values and 
aims of the faculty. Gosh maybe I am a SASS apologist 
after all. This is what a faculty society is all about. 

Sincerely,
Tim Seguna 
MPP I

An abridged,
recent history 
of SASS

April General Meeting held to re-elect 
executive

March Finch-led executive removed due to 
AGM irregularities

2018

November

July

2017

November

2016

November
2015

November

August

2014

AGM: Lachlan Finch elected President

USU Board rejects SASS anti-stacking 
measures

AGM: Jacob Masina elected President 
at meeting held in STUVAC with special 
permission from USU due to ‘size of 
constituency’

AGM: Ed McCann elected President as 
Clubs & Societies Manager Pamela Wade 
attends following allegations of stacking 
in two previous years

Honi awards SASS ‘Houdini Award for 
Disappearance’

Arts Faculty loses $1500 of SASS 
property (and offers to repay)

2008

Arna is revived, 34 years after its 
cessation in 1974

August Dom Knight, writing for his blog with 
the Sydney Morning Herald, alleges that 
Labor students had used ‘arts faculty 
society funds’ to do a mass mailout 
promoting their own candidate

2007
The Arts Faculty Society becomes SASS: 
Sydney Arts Student Society

2006
Compulsory Student Unionism is 
abolished, leading to a restructure of 
campus organisations

1996
Simon Target’s Uni documentary is 
released by the ABC. The three-part 
series followed Charles Firth, Andrew 
Hansen and Cal Beattie.

Firth edited Honi Soit in 1995, producing 
a full page ad for a Union board 
candidate.

Firth, Hansen and Reucassel are shown 
as being core members of the Arts 
Faculty Society, which produced the 
Arts Revue. 

Send us your letters: 
editors@honisoit.com

May Masina elected to USU Board while 
President

May 3 
MIN JIN LEE: PACHINKO 
8–9pm Carriageworks, Bay 17 

In conversation with Jason Steger, Pachinko au-
thor Min Jin Lee talks about her deep, broad, ad-
dictive history of a Korean family in Japan that The 
New York Times named among its top 10 books 
of 2017.

Answers: 1. Very little. What we call a pigeon is just a 

grey coloured dove. The two names could be used 

interchangably, but it would be weird to do.

1. What is the 
difference between a 
dove and a pigeon?

May 4
EILEEN MYLES: TO DIG A HOLE IN ETERNITY 
6-7pm. Carriageworks, Bay 17.

Annamarie Jagose meets iconic New York poet, 
novelist and performer Eileen Myles to discuss 
their fascinating career and prolific output, includ-
ing being the ‘poet muse’ of Transparent, writing 
the cult queer novel Chelsea Girls and, most re-
cently, Afterglow (a dog memoir). 

May 5
ANDRÉ ACIMAN: CALL ME BY YOUR NAME 
8–9pm. Carriageworks, Bay 17 

André Aciman talks to SBS’s Anton Enus about 
how his cult novel Call Me by Your Name came to 
life and what it’s like to see your work adapted for 
the big screen.

May 6
EMILY WILSON: TRANSLATING THE ODYSSEY 
4.30–5.30pm. Carriageworks, Bay 17

In 2017, Emily Wilson became the first woman to 
translate Homer’s 12,110-line epic, The Odyssey, 
into English. She speaks to Jennifer Byrne about her 
fresh perspective on the ancient tale and why her 
translation may raise some eyebrows.
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The other week I was at a party 
hosted by this newspaper, when a 
message appeared on my phone. 
It was someone from the Sydney 
University Recreational Circus Arts 
Society (SURCAS). They asked me 
to perform at their show, Spaceship 
SURCAS. Originally, they wanted 
me to perform using staff (pole or 
stick spinning), but upon hearing I 
had colour guard flags, they thought 
it would be amazing if I did colour 
guard instead. The show was two days 

away—I didn’t have a routine ready, and 
I had an essay due the day before. And 

yet, despite it all, I said yes.
Colour guard incorporates flag, rifle and 

sabre work along with dance to add a visual 
element to a marching band. During high 
school, I was a colour guard in the NSW Public 
Schools Millennium Marching Band (MMB). 
While that sounds impressive, the reality is 
far different.  We only rehearsed around one 

weekend each month and had to make 
up most of our routines and 

techniques on the spot. 
We had a teacher who 

taught us some useful 
skills, but she was 

not a professional 
flag spinner.
The combination 
of disorganisation 
and lack of 
time meant we 
frequently had 
issues with timing 

and memorisation. 
And yet, despite 

our questionable 
execution, we got 

booked for football 
games, performed at the 

Opera House, in the United 
States and the NSW Schools 

Spectacular.

The Opera House

The Opera House stage is not large 
enough for an entire marching band with 
the colour guard. The space limitation 
meant we were set in the seating area 

behind the stage—right with the children’s 
choir. What a marvellous idea. Not only did we 
have to ensure we remembered our routines, 
but now we had to worry about hitting 
children. The rehearsal was unfortunate. I 
was hitting seats left and right. To this day, I 
still do not know if I hit a child.

United States 

In 2015, I had the thrilling 
opportunity to go on tour to the 
United States with the MMB. We 
visited Los Angeles, San Francisco 
and Seattle, performing at high 
schools and the University of 
Washington. I want to say we 
were prepared and knew all our 
routines well, but we simply were 
not ready. That is not to say we 
were lazy. We ended up spending 
much time learning our routines 
on tour but we still managed to 
continually mess up. 

In Washington, we performed at a high 
school football game with the marching 
band from John F. Kennedy Catholic High 
School. We had a drill performance which 
involved making formations on a field. It was 
not terrible, but it was messy, partly as we 
had to ensure we marched to the correct 
spot while performing. It was also the time 
I denied being gay. Overall—not one of my 
proudest moments. 

Schools Spectacular 

After the tour, we 
had one of our highlight 
performances, the 
Schools Spectacular. If 
you have not realised a 
trend by now, then I will 
repeat it. We were not 
prepared. This wasn’t 
new, but this time our 
failure made it onto TV. 
During the Friday night 
show, we were supposed to 
be moved from the sides to the 
bottom area in front of the stairs. 
However, we were incorrectly told 
to stand on the middle step—close to 
the singer who we, luckily, did not hit.

Spaceship SURCAS 

When I accepted the invitation to perform 
at Spaceship SURCAS, I really hoped I’d 
succeed. It’s not that I was blind to my past 
failures, it’s that I imagined the failures would 
help me achieve. I practised frequently; I 
learned my entire routine. I felt confident, 
ready and secure. On the night, I ended up 
improvising about half of it and hit the ceiling 
and the panels behind me. I was wrong. My 
previous failures did not put me on a pathway 
to my success; they taught me how to fail. 
How to fail spectacularly. 

The adventures of a colour guard
Wilson Huang on the thrills and spills of life in a marching band. 

Artwork by 
Jess Zlotnick 

Artwork by Liam 
Donohoe 

Have you ever been on campus with 
blood trickling down your leg and noth-
ing to stop it? A new initiative has been 
launched at USyd by a student to ad-
dress this very issue.

Faced with the untimely arrival of a 
period, and unable to locate menstrual 
products in USU outlets, USyd Arts 
student, Jess Zlotnick, started a 
Facebook group where students can 
post requests for and in turn supply 
tampons: a “tamponshare”.

One of the group’s 
broader goals is to 

destigmatise periods. 

Zlotnick explained how it all began: 
“I sat down for a lecture on a Thursday 
morning and immediately knew I had my 
period. I’d given away my last tampon a 
couple days before to a friend, and when 
I googled “where to buy tampons on 
the USyd campus” nothing immediately 
came up.

 “... I started messaging a couple group 
chats trying to locate a tampon”

Lauded for their methodical and ana-
lytical approach, Science, Technology, 
Engineering, and Math (STEM) students 
are ‘unicorns’ in the typically com-
merce-saturated recruitment pools for 
your typical professional service firm. 
But while STEM students will be crucial 
in accelerating Australia’s economic and 
scientific progress, the corporate rush 
to recruit STEM students more often 
than not rewards those who are best 
at playing the game. This phenomenon 
undermines claims to, and the benefits 
of diversity, while also leaving behind 
students who have not been given suf-
ficient cultural and technical assistance. 

Curriculum is not the only point of 
difference between the siloed faculties 
at USyd. As a computer science and arts 
student, I accidentally fell into a more 
professionally driven crowd of friends, 
populated by commerce and law de-
grees. Their ambitions only seemed 
to intensify as my degree wore on and 
attention turned to the workplace. Pe-
nultimate year is a critical juncture; an 
internship in this year can effectively 
secure a graduate role. In the ensu-
ing rat race, I toyed with time through 
last-minute submissions and repetitive 
cover letters, feeling every bit the im-
poster in my bid to become a corporate 
sell-out. 

Unless, as a STEM student, you are 
exposed to corporate culture from the 
start of your university career by joining 
a professional society, playing catch-up 
with commerce and business students is 
inevitable. Often, STEM technical spe-

cialties provide little to compensate for 
ignorance of corporate etiquette and 
politics. This was especially true for 
me by the time penultimate year came 
around, where those in my recruitment 
pool had two or three more years of 
corporate experience than I did. With-
out friends in industry, I would have 
walked into interviews with no idea how 
to write a non-generic cover letter. 

Now, of course, one might retort that 
all prospective applicants should be 
driven enough to learn what is neces-
sary if they want to work in such a de-
manding industry. 

Reducing STEM stu-
dents to tickboxes for 
the sake of diversity 
does nothing to help 

them
But herein lies the rub. 
I would never have even considered a 

career in professional services if social 
pressure and corporate marketing for 
‘workplace diversity’ weren’t so power-
ful. But, more importantly, knowledge 
of the moves that are “necessary in the 
first place” is often limited to insiders. 
There have been many instances where 
STEM students have been turned away 
at final interview stages due to their 
‘lack of business acumen’. But even in 
roles that appear to require nothing 
more than STEM skill sets, there is also 
a need to be technically prepared, for 

example by learning financial valuations 
if one wants to go into investment bank-
ing. There are countless other unspoken 
‘need to knows’—not least with respect 
to dress and mannerisms. 

And so, even though corporations al-
lege they are ‘passionate in their desire 
to recruit STEM students, it’s precisely 
these students from ‘non-traditional’ 
backgrounds who are excluded by un-
stated expectations. 

One big reason for this is a lack of 
clarity on the part of corporates about 
the roles they want STEM students to 
occupy. The internet has catalysed a 
transition into what some are calling 
the ‘fourth industrial revolution’, creat-
ing large ‘back-end’ divisions where the 
technical skills of STEM students, par-
ticularly those in software development 
and systems, are rightfully needed. So 
when corporations cast their nets into 
the graduate sea, corporations need to 
be clear on whether they want STEM 
students to undertake this behind-the-
scene work, or engage in client-facing 
roles, or something else entirely. 

Through discussions with peers it 
has become clear that even where STEM 
students are offered client-facing roles, 
this is an extended courtesy more than 
anything. 

Many remark that STEM students 
don’t offer anything significantly differ-
ent than their peers in these roles, sug-
gesting in some cases that STEM sub-
jects do not adequately prepare students 
for this line of work. There is also a risk 
of pulling technically-skilled individuals 

Katie Thorburn looks at the new initiative addressing another kind of trickle down economics.

Garnet Chan considers problems with the corporate world’s increasing interest in STEM students. 

The tampon share economy

STEMing tokenism 

That’s when Zlotnick thought “how 
much easier would it have been if I’d 
been able to ask a large pool of people 
beyond just my friends”. So she started 
the Facebook group: Tamponshare 
USyd.

Initially, the group’s membership was 
restricted to Zlotnick’s friends, but it 
grew quickly. 

It now has 135 menstruating USyd 
students who can post tampon requests, 
and supply tampons to those in need.

Zlotnick hopes the initiative takes 
off. “I hope that it grows into a sharing 
economy of tampons; that if ever 
someone on campus needs a tampon 
they’ll be able to ask for help and 
receive it from strangers who are also 
on campus, that no one has to stress or 
worry about not having what they need 
when they need it.”

The group runs on the concept of 
“paying it forward”. If someone supplies 
you with a tampon when you’re in need, 
then it only makes sense to show some 
empathy the next time someone is 
asking for one. 

One of the group’s broader goals is to 
destigmatise periods. 

 “We often just don’t talk about periods 
which keeps them as this kind of ‘taboo’ 
thing,” Zlotnick says. “But periods are 
just something bodies do and the typical 
‘grossed out’ response is so tired and 
boring. I hope that in being open 
when a person has a period we 
kind of just start a discussion and 
make it something that’s about 
care rather than sanitation.”

The group has also been 
careful to stamp out cis-sexist 
language. Cissexism describes 
the set of norms that enforces 
the gender binary, resulting 
in the oppression of gender 
variant, non-binary and trans 
identities. So, instead of speaking 
in terms of one gender, the group 
acknowledges that many people 
menstruate: not just women, and 
not all women menstruate. 

The great thing is, anyone can 
join! The group “is open to anyone 
who menstruates,” Zlotnick says. 
“It’s a safe space to ask for help 
when and if you need it.” Just 
look up ‘Tamponshare USYD’ on 
Facebook. 

away from industries or positions that 
desperately need their expertise. Far 
more people, for instance, can engage in 
client-facing roles than can code a web-
site. 

But beyond this, this narrative also has 
the potential to tell STEM students that 
they are nothing more than their me-
thodical approach to problem solving, a 
view that can quickly become problem-
atic when it engages a variety of harm-
ful stereotypes. Given the deterministic 
nature of the work they engage with, it’s 
easy to see how STEM students could 
be constrained by the technicalities of 
their field. But perhaps the only reason 
STEM students as a sample size seem 
to possess less of the skills required to 
face clients than their competition is be-
cause students with those skills are dis-
couraged from applying when they think 
corporates only want STEM students for 
their reasoning skills. And equally, per-
haps STEM students could prove their 
ability in these areas on the job, disprov-
ing the reputation assigned to them by 
their degree choice.

While the attempt to dilute the insu-
lar image of corporations should be ac-
knowledged, reducing STEM students to 
tickboxes for the sake of diversity does 
nothing to help them. A great deal more 
transparency in corporate expectations 
will be needed if firms want to improve 
accessibility for prospective applicants, 
while more inclusive cultures and sup-
port networks will be needed to utilise 
STEM students’ skill sets and, in the pro-
cess, detokenise STEM students. 
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In late March, 84 Tumblr accounts were terminated 
after their association with the Internet Research 
Agency (IRA) was revealed. The name is pretty vague, 
but it might sound familiar.

The IRA is a Russian organisation linked to the 
Kremlin, and has been identified as a driving force 
behind much of the fake news and anti-Hillary Clinton 
content spread online during the 2016 American 
election. Specifics of the interference have come out 
quite recently in Robert Mueller’s indictment of these 
actions. 

People are becoming wary of 
the news they consume online 

—but what of the pages they 
follow for entertainment and 

opinion?
While I was following the shape of the story, I 

didn’t know the specifics. Maybe I thought I already 
understood enough about the situation. Maybe I was 
too engrossed in scandals closer to home (Joyce’s 
maybe-baby, cricket balls in unusual places — what 
next?). Whatever the reason, it turned out that I 
was unaware enough to not realise I was personally 
involved.

 Like other social media platforms, Tumblr belatedly 

Sasha Veber was fooled by Russian propagandists.

looked into propaganda operations it played host to. 
Upon terminating certain blogs, it sent out an email to 
anyone who had interacted with them. I was a recipient 
of one of these emails.

 And I was more than a little surprised. In fact, 
I was kind of annoyed when I found out, actually, 
because when you discover you’ve been fed Russian 
propaganda, you want it to be something memorable 
and maybe a little illicit.

If you go through the ‘IRA’ and related tags on 
Tumblr, you can find many, many posts from users 
who were confused after receiving the email. There 
are posts from users who aren’t American and who 
don’t blog about politics — users like me — scrambling 
to work out where they went wrong. And when I did 
discover where I went ‘wrong’, it turned out that the 
Russian post I had interacted with was an innocuous, 
‘relatable meme’ about anxiety.

 This brings up an important question about what 
propaganda actually looks like.

 When we think of propaganda, we might think of 
wartime posters: Fight in this war! Vote for this leader! 
Support this party! The message is clear, the bias 
identifiable. We might think also of films made during 
the same periods: the Russian Battleship Potemkin or 
Britain’s The Lion Has Wings. Recognising these movies 
as propaganda is important because it reminds us that 
propaganda and entertainment have, historically, gone 
hand in hand.

 Only 31% of Australians trust the media, according 
to the Edelman Trust Barometer, an international study 
in its eighteenth year. The head of Edelman Australia, 
Steve Spurr, has attributed this distrust to the rise of 
fake news. So people are becoming wary of the news 
they consume online — but what of the pages they 
follow for entertainment and opinion?

 A number of the blogs shut down on Tumblr had 
URLs like ‘blacknproud’ and ‘blacktolive’. Users were 
suspicious of how these blogs, which seemed to post 
primarily left-leaning, African American-centered 
content, were the ones deleted.

 But it makes sense. Propaganda is going to be 
most effective when it doesn’t look like propaganda: 
misinformation alongside relatable content is going to 
be better received than a random media user yelling 
that Hillary Clinton is the devil.

 We don’t trust our news and we don’t trust our 
politics — should we be wary of our memes too?

The University of Sydney likes the image of itself as an 
institution that treasures diversity. With an increas-
ing number of students coming from overseas—“more 
than 10,000” according to the 2016 Annual Report—and 
marketing that focuses on USyd’s global orientation, 
this image has been well-curated of late. In that con-
text, it seems puzzling that USyd has not yet offered 
students the option of studying non-language course 
in languages other than English (LOTE), even as the 
range of languages spoken on campus has become 
more diverse. 

It is certainly a feasible idea. Course content would, 
obviously, stay the same no matter the language of 
instruction. Funding would come from student fees, 
reallocated away from existing English-language 
courses, whose enrolment levels would drop just as 
their non-English counterparts’ enrolments would 
rise. Some courses are too too small to generate 
the demand needed for scale and will therefore be 
too ‘unprofitable’ to offer under current funding 
arrangements. But most courses—especially first year 
ones—would be easily replicable, even if limited to 
LOTEs for which there would be larger demand like 
Mandarin, Spanish, or Arabic. Moreover, anyone who’s 
ever applied for exchange would be aware that there 
are countless multilingual universities abroad, so the 
proposition seems logistically manageable. 

The benefits of such a move would be greatest 
for English-as-a-Second Language (ESL) students. 
Studying in another language is difficult, and existing 
measures for assisting ESL students, like the Centre 
for English Teaching, are often insufficient. Offering 

The case for USyd’s non-english courses
Liam Donohoe argues for a wider education in higher education.

courses in LOTE would provide both the financial 
pressure and logistical imperative to provide 
administrative information in LOTE, removing one of 
the more byzantine barriers to student support. 

...it’s likely a new demo-
graphic will emerge—made 
up of students interested in 
studying abroad but in their 

native language. 
One might argue that ESL international students 

come to Australia to improve their English. But students 
with that motivation will still be able to study courses 
in English, or even take on a course load blending 
English and non-English language subjects. But not 
all international students come to USyd to practise 
their English; many are here to gain an internationally 
recognised and valuable qualification. For them, this 
proposal has the potential to improve learning, reduce 
stress and offer a safety net of academics who speak 
their language. 

Of course, USyd itself would benefit. In the short-
run it’s unlikely that the total amount of international 
students will increase compared to the trendline, with 
most of those doing non-English courses likely to have 
studied English courses anyway. But as global economic 
development creates more aptitude and desire for 
higher education, it’s likely a new demographic will 
emerge—made up of students interested in studying 

abroad but in their native language. 
Teaching in languages other than English would also 

enhance the University’s academic culture. There are 
leading academics in all major disciplines who publish 
and teach exclusively in languages other than English. 
USyd might be able to recruit some of these figures, 
or at least engage with their work more substantially. 
And an embrace of the global also has the potential to 
expose the University to fields of thought neglected in 
western academia.  

The impact on domestic students would likely be 
small. For one, so long as English remains the language 
of instruction in primary and secondary school, there 
will always be more demand for courses in English. 
Moreover, even if the proportion of international 
students at USyd might rise, the University will 
continue to expand in real terms: so long as this 
expansion is faster than Australia’s population growth 
(which at current rates, it is), there will actually be 
more places for domestic students every year.

But finally, cutting funding for courses in English, 
unlikely as it may be, wouldn’t be so unfair: given their 
far higher, unregulated fees, international students 
currently subsidise domestic student fees. 

Perhaps the biggest worry, then, is the nationalistic 
intuition that USyd should adopt and promote the 
language of its home country. But it’s not clear that 
history or location should bind USyd in this way. USyd’s 
fundamental commitments are, to academic inquiry 
and the pursuit of the good life. In both matters, English 
is neither necessary nor sufficient. If the University 
wants to ‘unlearn’ local and think global, then it’s time 
it started speaking global as well.  
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Wikipedia occupies a position of unique significance on the internet. Often 
the first point of reference for the uninformed enquirer, its articles are 
inordinately influential: potentially millions will turn to them for information 
which they expect to be both brief and holistic, engaging yet neutral. For 
anyone familiar with the political climate of the University of Sydney, this 
mandate will seem almost laughable—barely is there a topic, from the resident 
ibis population to policy on campus assault, that does not attract contention. 
How then, on a topic so heavily contested, and in a broader political climate 
where the idea of truth is losing its objective underpinnings, do USyd’s 
Wikipedia pages come to exist?

As an institution which has come to act as the de facto repository of human 
knowledge, Wikipedia has an editorial policy which, at first, seems alarmingly 
relaxed. The vast majority of the 40 million articles hosted on the website 
can be edited by anybody with an internet connection, either by creating an 
account or logging in using an IP address. 

The University of Sydney

Coat of arms of the University of Sydney

Users are allowed to edit profiles of prominent public figures or institutions, articles with slightly more stringent, ‘semi-
protected’ editing policies, after four days as a registered user and ten confirmed edits—hardly an insurmountable barrier. 
But, upon closer inspection, it’s precisely this democratic liberalism which tethers Wikipedia to the anchor of objectivity—
competing views constrain each other in equilibrium, eventually settling on an agreed version of reality.

A large part of this process is taken up by censoring the kind of shitposting which pervades all areas of the Internet. 
One such example is an edit made to the article for St Paul’s College in August 2008 by an IP address registered to the 
Australian National University, which, amongst a slew of homophobic changes, listed the College as “Australia’s oldest gay 
night bar.” Only last month, this reputable paper and you, its readership, underwent similar abuse: Honi’s political affiliation 
was changed to read “left-wing circle jerk” and its circulation changed from “4,000” to “200 on a good day, with maybe 10 
normies.”

Of course, the battle against bias on Wikipedia doesn’t begin and end in acrimony. For anyone with a stake in the public 
perception of a particular person or institution, the corresponding Wikipedia article can be of enormous allure. Most 
articles are typically within the first two or three Google results and are responsible for countless first impressions. As 
such, it’s hardly surprising that many have amended their Wikipedia articles to bolster public image. Such practices are 
pervasive in politics; the 2008 U.S presidential election saw both candidates positively amend their respective articles, while 
in the same year an Israeli political action committee launched a campaign to promote Zionist ideals across Wikipedia. This 
phenomenon represents one of the few areas where Wikipedia holds strict policy; its conflict of interest guidelines aim to 
prevent it from being used for marketing purposes. The University of Sydney, which spent almost $9 million on marketing 
in 2016, did not provide comment to Honi when asked about its involvement with Wikipedia.

Vandalism and self-promotion aside, the bulk of editing on Wikipedia is ostensibly done in the name of equity. Most 
users add and remove content based on a belief that the content they leave represents reasonable objectivity. The real 
difficulties arise when these beliefs diverge significantly.

Between July and August last year, two users, both based in Sydney, conducted a systematic revision of Australian 
university Wikipedia pages to include newfound statistics on campus sexual assault uncovered by Channel 7 and the 
Australian Human Rights Commission. A few days later, another user, registered to an IP address held by the Department 
of Finance Western Australia, removed the edits, commenting “not notable”, before doing the same the next week, adding 
“not news, not controversial — removed.” The unnamed user employed the same method across multiple university pages, 
punctuating each erasure with a contemptuous “nope” or “spam.”

While such censorship betrays a distinctly unjust attachment to editorial conservatism, in other cases, Wikipedia policy 
is supportive of similar edits. Between June and July in 2015, attempts were made to remove amendments made to the USyd 
article concerning the Vice Chancellor, Michael Spence. Despite being well sourced and fairly presented, details which 
noted the controversy of internal university budgetary cuts while Spence received bonuses to his five-figure salary were 
culled on the basis that they violated Wikipedia’s Biography of Living Persons policy, which guards Wikipedia’s status as an 
encyclopedia, “not a tabloid.” The controversy was buried for a few weeks, before it resurfaced — clearly not scandalous 
enough to constitute tabloid content.

As the internet writhes under the onslaught of fake news, doctored videos and divisive content, Wikipedia serves as a 
reminder of how consensus requires constant collaboration. Strands of radicalism and deception are destined to pervade 
the internet — particularly where USyd is involved. And as the inexorable tangle of stupol drama continues to unravel with 
USU board elections next month, it may prove wise to be on guard against those posting from an IP address near you.
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As the ever-popular Music Cafe and 
downstairs bistro approach their 
fifth month of closure, students at 
the Sydney Conservatorium of Music 
have found themselves disgruntled 
by the University’s lack of action in 
providing sufficient food and beverage 
alternatives.

The Music Cafe, by far the main 
eatery at the Conservatorium, was 
closed after the proprietors, Cupcakes 
and Canapes, made the decision to cease 
operations for undisclosed reasons from 
17 December last year.

A University spokesperson told Honi 
that USyd is “currently in negotiations 
with the NSW Department of Education 
to develop a request for proposal […] for 

Conservatorium students ask for more

a cafe to operate on site”. However, until 
the details of these negotiations have 
been finalised, there is no indicative 
timeframe for when a cafe and bistro 
will be available at the Conservatorium. 
When asked about alternative food 
and beverage solutions, the University 
pointed to two existing on-campus 
vending machines, one for drinks and 
one for food.

Secretary of the Conservatorium 
Students Association (CSA), Meg Collis, 
told Honi that the vending machines 
do not adequately compensate for 
the closure of the cafe. “I think it’s 
unacceptable that the University won’t 
provide proper food options for our 
students. How is a packet of chips 

lunch?”
Third year Bachelor of Music 

(Performance) student, Robbie Adams, 
said that he rarely uses the vending 
machines, preferring to buy lunch 
outside campus, a decision that has 
come at some financial cost. “The food 
is fantastic, but it’s all pretty pricey, like 
$12-$20”.

Adams buys lunch from Gateway 
at Circular Quay. It is one of the last 
remaining food courts in the area, after 
the AMP retail plaza, a popular and 
relatively cheap lunch option for staff 
and students, shut down earlier this 
year.

Compared to Newtown or Haymarket, 
the dining precincts in Circular Quay 
are expensive, located in high-end 
shopping strips or five-star hotels. 
In the University’s Front of House 
recommendations, at least a third of the 
listed restaurants start their mains from 
$20, way outside an ordinary student’s 
budget.

Additionally, the cost of buying food 
from outside campus can be more 
than financial. Julia Vernes*, a former 
trumpeter at the Conservatorium, told 
Honi, “it’s important for students to 
have on-site food, as musicians most 
often stay on campus all day to practice 
and rehearse. Having to leave campus 
whenever you want something is the 
University not really acknowledging 
the specific needs of a Conservatorium 
student.”

Lamya Rahman investigates the food issue at the Con.

Starting from this year, a nursing or 
midwifery student at the University 
of Sydney will have the privilege of 
studying at the Susan Wakil School of 
Nursing and Midwifery. The School of 
Nursing announced this name change to 
recognise a record $35 million donation 
from property moguls Susan and Isaac 
Wakil (both AO), provided to support 
the construction of the University’s 
new Susan Wakil Health Building on the 
Camperdown campus. 

This phenomenon is not exclusive 
to USyd: other Australian universities 
have named assets after significant 
benefactors. Notably, UTS named the 
Frank Gehry-designed Chau Chak Wing 
Building after the Chinese-Australian 
billionaire property developer, who 
donated $20 million to fund its 
construction (Dr Chau also funded the 
Chau Chak Wing Museum at USyd, to 
the tune of $15 million). 

Instead of providing 
the privilege of 

naming University 
assets to those who 

can afford it, the 
University should 

recognise prominent 
alumni or other 

notable individuals.

However, the phenomenon of naming 
assets, especially university faculties 
and schools,  after benefactors is much 
more prevalent in the United States. 
An aspiring epidemiologist at Harvard 
would study at the T.H. Chan School of 
Public Health, named after the father 
of two Hong Kong venture capitalists 
who in 2014 donated USD $350 million 
to the then-Harvard School of Public 
Health. Similarly, after a USD $150 
million donation by American business 
executive Larry Gies in 
2017, the University of 
Illinois at Urbana-
Champaign is 
now host to the 
Gies College 
of Business. 

The Gies College of Business is not 
alone: as of 2015, 80 per cent of 
American business schools are named 
after significant donors or benefactors.

Back on home soil, USyd’s policy 
documents make it clear that there’s the 
potential, at least, for the American trend 
to be replicated here. The key document 
here is the Naming of buildings and 
other significant physical assets policy, 
which governs the University’s naming 
process for buildings (and possibly 
also the naming of faculties, which the 
document doesn’t mention explicitly). 

Clause 2(d) of the Procedures 
Document states that “proposals to 
name in recognition of a benefactor 
or sponsor must include details of the 
[benefactor’s donation]”. Clause 4(c) 
states that “naming is considered in 
recognition of a benefactor who has 
made a significant contribution to the 
capital cost of a new University facility 
or who supports the University or a 
faculty with a major endowment”. It also 
notes that proposals to name assets 
after benefactors need to reflect “the 
relativity between the total capital costs 
of the asset and the level of benefaction 
made”.

So how do the University’s recent 
renaming decisions measure up against 
these policies? Was the Wakils’ gift a 
“major endowment” exhibiting a high 
“level of benefaction”?

The University may 
well say ‘yes’ if the 

price is right.

The University told Honi that the 
decisions “to name the University of 
Sydney Susan Wakil School of Nursing 
and Midwifery and the Susan Wakil 
Health Building were made in honour 
of Susan’s significant history of giving 
to nursing.” Certainly, given what is on 
the public record, the Wakils seem like 

a philanthropic pair: in 2014, 
they sold off much of 

their vast inner-city 
property portfolio, 

directing proceeds 
towards the arts 
and culture, 
including the Art 
Gallery of New 
South Wales 
and the Sydney 
Opera House.

However, the American example 
shows us that naming university assets 
— especially faculties and schools — 
after benefactors has its pitfalls. 

In 2015, the New York University 
Polytechnic School of Engineering, 
colloquially known as ‘Poly’, changed 
its name to the “NYU Tandon School 
of Engineering” after a USD $100 
million donation from Indian-American 
businesspeople Chandrika and 
Ranjon Tandon. Members of the Poly 
community decried this change, fearing 
that the removal of ‘Polytechnic’ from 
the school’s name would damage the 
institution’s reputation, heritage and 
brand. At the University of Illinois at 
Urbana-Champaign, staff expressed 
concern over the renaming of the “Gies 
College of Business”, citing previous 
scandals at Yale University where a 
donor had attempted to influence the 
selection of staff. 

Both American examples provide the 
University with an important lesson. 
If the University continues to offer 
naming rights for its schools and other 
assets to the highest bidder, it could 
indicate or give off the perception 
that the University is ready to sacrifice 
education and academic freedom just to 
receive donations — i.e. that education 
is for sale. 

The university ... 
would name schools 

and faculties in a 
way that embodies 

the spirit of the work 
done inside.

This could be a major concern if a 
donor with ignoble aims comes knocking. 
Could the University of Sydney Chau 
Chak Wing Business School become a 

What’s in a name?
Samuel Chu looks into the names of University buildings.

The students Honi spoke to said 
that their request to the University is 
straightforward and simple. Any on-
site cafe is helpful, as it saves them 
the task of rushing to Circular Quay 
and back just for a meal. They suggest, 
in the meantime, that the vending 
machines could be replaced by more 
substantial food options — like a food 
truck, or a coffee cart similar to the one 
outside Manning House in Camperdown 
campus.

Yet the absence of viable food and 
beverage services appears to be a part 
of a trend of solutions that have worked 
against the interests of students on 
satellite campuses. Last year, in spite of 
student concerns, the Conservatorium 
was included in the university-wide 
centralisation of admin, meaning 
students at the Conservatorium now 
have to travel to Camperdown campus 
for in-person advice on their specialist 
degrees.

A University spokesperson told 
Honi that USyd will “continue to work 
towards a solution for all parties.” It is 
unclear how proactive and speedy the 
University will be in resolving the issue. 
What is clear, though, is that change is 
needed at the Conservatorium.

“I do think many students would feel 
as if the University has turned somewhat 
of a blind eye [to student needs] after 
the cafe closed,” Adams said. 

“It feels like the Conservatorium is 
becoming less of a whole and more of a 
limb.”

reality, even though Dr Chau has been 
caught up in allegations of foreign 
interference in Australian politics? The 
University may well say ‘yes’ if the price 
is right.

Instead of providing the privilege of 
naming University assets to those who 
can afford it, the University should 
recognise prominent alumni or other 
notable individuals in the broader 
Australian community. In the past, 
this has been the University’s standard 
practice, as a spokesperson noted: 
“the University has a long history 
of recognising ... prominent alumni 
through naming” of assets. One recent 
example of this came in 2012, where the 
University’s dedicated diabetes, obesity 
and cardiovascular disease research 
facility on the Camperdown campus 
was named the Charles Perkins Centre, 
to honour Charles Perkins’ lifetime of 
service to the Aboriginal and broader 
Australian community.

Maybe the University could go 
further. Imagine a primary education 
student commencing their studies at 
the Edward Woo School of Education 
and Social Work, named in honour of 
Australia’s most famous mathematics 
teacher. Imagine a future geologist 
commencing their studies at the Beryl 
Nashar School of Geosciences, named 
after the first female dean of science at 
an Australian university.

If the University went down this path, 
it would name schools and faculties in 
a way that embodies the spirit of the 
work done inside. This would send the 
signal that instead of figures enticed 
by the INSPIRED fundraising campaign, 
the University wants to exalt truly 
inspiring individuals as examples to 
follow. Most importantly, it would 
indicate that donor influence does not 
dictate the University’s decision making, 
but that the interests of the University 
community do — once and for all.

Hearing the words ‘class participation’ 
evokes an array of responses ranging 
across the spectrum of human emotions. 
While the extrovert celebrates the 
chance to nab some easy marks, the 
introvert bemoans the thought of two 
hours every week spent clawing for 
some airtime. The idea of incorporating 
students’ engagement throughout 
a subject’s delivery into assessment 
considerations has become a popular 
mode of evaluating student progress, 
mainly in the disciplines of law, arts and 
social sciences.

With its roots in the Socratic method 
of inquiry, class participation is an ac-
tive learning pedagogy where students 
engage in discourse about the ideas and 
assumptions underlying certain issues. 
It indicates the evolution of teaching 
methodologies from the traditional, 
passive lecturer talking at students to 
one where students activate discourse, 
while the teacher directs the discussion. 
The commonly-cited purpose of adopt-
ing this dialectical method of instruc-
tion is to ‘prepare students for the real 
world’, where career advancements are 
made based on employees’ demonstra-
tion of leadership and teamwork skills, 
rather than being judged solely by the 

Participation in the classroom: Get your 10% 

quality of work produced.
 However, ‘class participation’ is a 

vague and elusive term whose measure 
varies from subject to subject. For 
example, the Sydney Law School 
Resolutions provide that “‘Free form’ 
class participation must not amount to 
more than 10% of total assessment, but 
‘structured class participation’ may be 
weighted more heavily.” 

Assessment criteria for free form 
participation typically includes a mix of 
meeting attendance requirements and 
students’ critical analysis of prescribed 
texts, demonstrated through the 
contribution of thought-provoking 
questions and insightful answers to class 
discussions. Structured participation 
— which takes into account the quality 
of preparation and research dedicated 
to presentations, and completion of 
online components such as quizzes and 
discussion board posts — may command 
20-25% of the final mark in some 
subjects. 

There are several strong 
counterarguments to this approach, 
most notably that a focus on the quantity, 
rather than quality, of discussion does 
not promote a genuinely stimulating 
learning environment. Instead, students 

compete in a zero-sum game to recycle 
similar insights and opinions and secure 
some easy marks. This is especially 
detrimental to introverted students, 
whose discomfort in such high-pressure 
situations has led to the criticism that 
allocating marks for participation 
rewards the loudest, rather than most 
insightful, student.

 Furthermore, class participation 
assumes an ethnocentric dimension 
when considering that many Eastern 
cultures promote passive compliance 
in learning, out of respect for teachers 
as ‘givers of knowledge’. This element 
of cultural insensitivity may not seem 
so pertinent in the Australian schooling 
system, but taking into account that 
international students make up over 
20% of students at USyd, this is a real 
issue for many.

 The degree of subjectivity exercised 
in assessing class participation also 
warrants discussion. Even in instances 
where marking rubrics are provided, 
these often contain vague, unquantifiable 
thresholds that ultimately leave a high 
level of discretion to the assessor.

 However, it isn’t all bad news. Even 
the most steadfast of class-participation 
naysayers have to concede that it doesn’t 

Vaidehi Mahapatra questions the oft required and graded contributions of students during tutorials.

rest solely on a bedrock of idealistic fluff. 
Aside from the usual spiel of providing 
a safe environment for mistakes to be 
made, helping the instructor identify 
problem areas and promoting class 
cohesion, there is no denying that 
grading participation makes for better 
prepared students, if only to avoid the 
embarrassment of being cold-called 
with nothing to say.

In an age where students are finding 
new and creative ways to cheat the 
system, allocating marks for class 
participation sidesteps many academic 
dishonesty hurdles encountered by 
hand-in tasks or examinations. Studies 
on class discussions have suggested 
that although there is no definitive 
relationship between higher class 
participation and test scores, there is a 
significant correlation between levels of 
participation and long-term retention of 
material.

The reality is that university is 
marketed as a breeding ground for 
ideas. Class participation as a means 
to promote that aim will not be going 
anywhere anytime soon. But in a space 
where there are no such things as stupid 
questions, there are, indeed, a lot of 
stupid questions.

Artist’s impression of the Susan Wakil Health Building
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Every few months, Sydney Olympic Park and its stadia 
metamorphose into dark industrial warehouses for 
one night at a time. Having once bore witness to the 
soaring heights of human athleticism, these once-
proud stadiums are temporarily brought under the 
brutal dominion of the athlete’s abject and profoundly 
mediocre inbred cousin: the bro. On these nights, 
marauding packs of them flood the Park, tanked out 
on tonics of steroids, MDMA and toxic masculinity. All 
the while, an insistent bass pulse shakes the ground 
while grating, dissonant vocals snarl. DJs thrash 
behind an electric altar and hold these hulking masses 
in sonic captivity, each digital thud of the kick-drum 
commanding them to ever-greater heights of violent 
hedonism. Every pill swallowed, every “yeah the boys” 
uttered, every transgression committed — each and 
every one of these epitomises the sordid experience. 
Yet, while the blinding lasers illuminate every 
attendees’ face, distended body and Nike TN sneakers, 
what they more starkly illuminate is the moral vacuity 
within their hearts and souls.

Previously the ‘raver 
stereotype’ saw overlap with 
the Australian ‘eshay’ or ‘lad’ 

culture

While clearly exaggerated, this tenor of description 
would not be altogether out of place within the pages 
of The Daily Telegraph or other publications of similar 
import. The stirring up of moral panic in response to 
the emergence of any alternative subculture is a tale as 
old as society, and the recent popularity surge of rave 
culture among the urban Australian youth mainstream 
has been met with similar hysteria. Although the scene 
itself has existed in various forms for decades, having 
originated shortly after the birth of EDM in the 1980s, 
only recently have raves begun to swell with the same 
attendance levels and exposure enjoyed by mainstream 
commercial music festivals.

Since its inception, raving has diversified into 
numerous motley subcultures, broadly divisible into 
the underground raves of the ‘free party’ scene, and 
the more commercialised raves of the distinctive 
‘Hardstyle’ sub-genre of EDM. The former often 

and male bonding, sometimes expressed through 
crime. These were people who felt othered within 
their own cities, neglected by institutions such as 
the educational system and the welfare safety 
net. While this scene and others that 
preceded commercial raving embraced 
the capitalistic entrepreneurialism of 
the ‘hustler’ mentality, they lacked the 
institutional means — higher level 
education, support networks and 
material security — to achieve long-
lasting socioeconomic mobility.

Some view the 
rave experience 
as a packaged 
production of 
short-lived 

ecstasy; others 
as a way to 

locate a shared 
social or cultural 

identity.

Today, by contrast, rave culture in Australia 
is increasingly populated by higher proportions of 
university students and people who aspire toward 
lifestyles viewed as attainable through corporate 
success. These days, the raver archetype has an 
increasingly Asian face, with many ravers emanating 
from immigrant-dense suburbs in Western Sydney 
such as Cabramatta, Fairfield and Bankstown. 
According to Harrison, this may be correlated 
with the fact that “much of the scene has its 
epicentre in the Western Suburbs”, with major 
events being held in suburbs such as Penrith. Even 
prior to the ‘Asianisation’ of the scene, hardstyle raving 
has “never been perceived as a ‘white thing to do’”, as 
Harrison notes. Coming from a Greek background, he 
points out that ‘wogs’ — a derogatory term for people 
from Southern Europe and the Mediterranean — were 
one of the first demographics among which Australian 

commercial raving took hold.
Raving is not the only 

instantiation of the 
subculture in which 
a proportion of this 
Asianised demographic 
comes together. The 

subculture contains an entire lexicon 
of self-referential ethnocentric stereotypes, 

including an offshoot of the mythologised American 
‘ABG’ (‘Asian Baby Girl’) persona, known colloquially 
in Sydney and Melbourne as ‘LGs’ (Little Girls) and 
‘LBs’ (Little Boys). While used within these circles to 
parody one another, the labels coalesce around a 
shared identity — values, style and social conventions 

— propelled by the advent of social media. Facebook 
pages such as ‘LGs of Sydney and Melbourne’ and 
the ‘Muzzing/Chopping Appreciation Society’ are 

the virtual spaces in which these segments of the 
rave community interact and thrive, fostering 
a sense of solidarity through memes and 
symbols. Incredibly, in spite of a strong 

digital presence, this niche of the subculture 
has remained confined to a small subsection of 

Australian youth, remaining all but impenetrable 
to the mainstream. You will struggle to find 

someone outside the 11,000 followers of 
the ‘LGs of Sydney and Melbourne’ page 

who even understands the meaning 
of the term. However, for those that 
do, it is often a focal aspect of their 
identity, reinforced in each space 

— real or virtual — from a gathering at 
the widely-memed Sanctuary Hotel in Sydney 
right through to the the next hardstyle rave at 
Sydney Olympic Park.

***

A swarm of young faces floods Sydney 
Olympic Park. Groups decked out in 
activewear, others in intricate novelty 
costumes, and more in everyday attire — all 

converge on the park, united in the communal 
spirit of the night. While some buzz in 

anticipation, having pre-consumed substances 
of their choice, others flourish in total sobriety, 
subsisting off a deep passion for the music. 

They hail from all four corners of Sydney and 
exemplify the whole technicolour spectrum 

of Australian diversity. Some view the rave 
experience as a packaged production 

of short-lived ecstasy; others as a way 
to locate a shared social or cultural 
identity. Most are simply here for 

the music they know and love. Whatever 
your opinion of this growing scene, raving is — in 
Harrison’s words — above all, “a licence to not care 
and enjoy oneself in an environment free of pretence 
and judgment.”

24-hour party people

features sub-genres such as techno and psytrance 
and typically inhabits Sydney’s Inner West. The latter 
is exclusively electronic, with many of its disciples 
tending to originate from Sydney’s Western Suburbs. 
In this way, the two scenes are also divided along 
geographic and ethnographic lines.

Yet, despite the fact that both scenes offer a largely 
similar experience, there is a marked disparity in the 
way they are treated and received, whether by the 
media or in popular conversation. Undeniably, the 
commercial hardstyle scene attracts a stigma that can 
be described at best as unfair, and at worst, prejudiced 
in some of the most ugly and insidious ways.

This stigma is a reality that Harrison Cox, known 
within the EDM community as ‘Slendy’, has to contend 
with. On a given weekend, Harrison might be found 
dancing to the music at a hardcore event in performance 
of one of the scene’s recognisably animated dance 
styles — muzzing, hakking and shuffling, among others. 
By day, however, Harrison runs a popular Youtube 
channel called ‘The Slendy Show’. He balances content 
production for his 50,000-strong YouTube audience 
with a full-time job in advertising, having graduated 
from USyd in Media/Law last year. Defying the 
stereotypes himself, he explains that raving and ravers 
are predominantly perceived to be “unintellectual and 
uncultured”, and has often been met with the charge of 
being “too normal” to partake in the scene by those in 
university circles.

Third year Commerce student, Lisa* explains that 
she finds the distinctive dancing style among other 
things, to be “inane and cringeworthy” — a sentiment 
which reflects the broader consensus of rave culture 
as being intellectually vapid. Basil*, a third year 
English student, asserts that raves consist of “a bunch 
of dickheads on pingaz (sic) dancing around with 
their tops off.” Moreover, he describes the music as 
“just noise” and “objectively tasteless”. As with most 
stereotypes, these statements reductively present the 
EDM scene as culturally monolithic.

Harrison suggests that, while drug use is a problem, 
the media plays “a significant role” in exaggerating the 
prevalence and dangerousness of drugs at hardstyle 
raves, which in turn frames the dominant narrative 
and paradigm through which raving is perceived. In 
the aftermath of hardstyle raves, hysteria often erupts 
within the 24-hour news cycle, stirring moral concern 

about the depravity of young people. Headlines such 
as “PARTY POISON” and “DEATH AFTER DEFQON” 
are designed to arouse public obloquy through 
the association of raving with delinquency and 
destructiveness. Despite what one might assume from 
a cursory viewing of his videos, Harrison eschews drug 
use, instead preferring to actualise his love for the 
music, the warmth of the community and what he sees 
as the “inherent ridiculousness” of the experience, with 
sober eyes.

Tellingly, the underground rave scene, despite a 
similarly potent drug culture, does not attract the 
same stigmatisation. To some extent, this may be 
attributable to the conflation of political apathy with 
anti-intellectualism. Unlike the underground scene, 
which is unified by a palpable anti-capitalist, anti-
establishment sentiment, the hardstyle rave scene is 
broadly apolitical. From Harrison’s perspective, the 
underground scene has always been viewed as the 
more “enlightened scene”, given its devotees’ resistance 
to the more “homogenous popularity” of commercial 
raves and the snobbishness this resistance sometimes 
entails. Concerningly, there are potentially classist 
undertones to this dynamic. While devotees of the 
underground rave scene tend to have benefitted from 
relative socioeconomic privilege and higher levels of 
education, hardstyle ravers are often of working class 
origins, hailing from the eclectic melting pot of Western 
Sydney. In recent years however, the penetration of 
raving into mainstream youth culture has coincided 
with a noticeable change in the demography of the 
scene.

Every pill swallowed, 
every “yeah the boys” 

uttered, every transgression 
committed — each and every 

one of these epitomises the 
sordid experience. 

Previously the ‘raver stereotype’ saw overlap with 
the Australian ‘eshay’ or ‘lad’ culture — an identity 
broadly predicated on a sense of socioeconomic 
grievance with the establishment, urban disaffection 

Justin Handisurya and Alexander MacIntyre profile popular Youtuber ‘Slendy’. 
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Drop the bomb
USyd comedians share their worst gigs ahead of their performances at the 2018 Sydney Comedy Festival. 

CLARE CAVANAGH

I was performing in an improv show at the Adelaide 
Fringe. It was was pitched as being a bit “naughty” and 
“in bad taste” which isn’t one of my strengths but it was 
paid and always packed out, which I was desperate for 
after performing my solo show to six people the night 
before. 

As it turns out, I am not great at one-liners or being 
purposefully offensive, which apparently you really 
needed to be in order for this audience to like you. As 
I stood giving an improvised speech about why racism 
really isn’t that bad to a room full of crossed arms 
and blank stares, I willed that the theatre would just 
collapse around me. And then it did. 

The Adelaide Fringe hub is a bunch of tents in a park 
and on this very windy February night, our tent literally 
folded in on itself. 

So, luckily, I was saved by the venue’s poor structural 
integrity—and I still got paid, so I guess it wasn’t really 
my worst gig.

See ‘Thrilled You’re Here!’ at the Enmore Loft 
Thu 26 - Fri 27 April 9:30pm

MADDIE HW

By far, the worst gig I ever did was at an open mic in 
New York last year. It was a really supportive crowd, 
until I started talking about marriage equality (it was 
pre-plebiscite at the time) and I likened Australia’s 
homophobia to America’s gun control policy: “they’re 
both a bit vintage”. 

The audience just completely stopped laughing and 
it felt like the whole room clenched their butt hole. 
I think people were genuinely scared someone was 
going to take out a gun and start shooting. 

To be honest, I don’t feel that bad about bombing 
though. It taught me a lot about the material I choose 
in America, and I didn’t mention guns for pretty much 
every other show I did in the States. I maintain that the 
bit on the plebiscite was quite clever though.

See ‘Self-Made’ at the Factory Theatre 
Sat 12 May 5:45pm & Sun 13 May 4:45pm

JACK SAVAGE

I’ve had a few gigs from hell. I’ve had tiny hostile 
audiences and I’ve been trash-talked by the MC, but the 
absolute worst one was when I was doing a stand-up/
sketch show at the Sydney Fringe a couple of years 
back, and my mum came and watched.  

Halfway through my show, I went out to do some 
stand up—which had killed the night before. About 
three minutes into the set, I looked into the audience 
and saw my own mother had fallen asleep and was very 
softly snoring.

It haunts me to this day.

See ‘Silly Billy’ at the Factory Theatre 
Wed 16 May 7:00pm & Fri 18 May 7:00pm

CONFETTI GUN

Earlier this year, Confetti Gun were doing some witty 
banter for a very drunk and high audience at an 
outdoor music festival—the ideal space for performing 
spoken comedy. 

Much as New York is the unofficial seventh f.r.i.e.n.d 
in the show F.R.I.E.N.D.S, they say the unofficial ninth 
member of Confetti Gun is the random person who 
interrupted our 2pm comedy show. 

She came out of nowhere in high heels and a red 
swimsuit, walked confidently onto the stage (as if that 
was a reasonable thing to do) took a mic and announced, 
“I am so. Fucking. Hot. You bitches got nothing on me!” 

We stood there stunned, while her supportive friend 
called out, “Steal the show, Georgia!” Her point clearly 
made, Georgia—without ever looking at us—literally 
dropped the mic and walked right out of the show. I 
don’t know where she went, or where she is now, but 
we’ll never forget her.

See ‘Glitterati’ at the Factory Theatre 
Fri 18 May 9:30pm & Sun 20 May 8:30pm

JACINTA GREGORY

The worst gig I ever did was two years ago. I went to 
the Adelaide Fringe festival for the very first time with 
a comedy friend of mine. We arrived with a pep in our 
step, and a show made with very little prep.

Our venue? A tent in between two music shows. The 
time? 4pm. The audience? An assortment of my friend’s 
family and friends—including one professional, award-
winning musician.

I will never forget looking into this professional 
musician’s eyes as I played a song about feeling lonely 
and depressed, with a specific line referencing how 
horny I am. He smiled, but his eyes told a different 
story: they were… so sad. I have never had someone 
look at me with more pity than in that moment. 

I put that out of my brain and have had a lot of good 
gigs since—but in my darkest moments I’ll never forget 
his eyes.

See ‘Jacintervention’ at the Factory Theatre 
Sat 19 May 5:45pm

JACOB HENEGAN

One night I was doing stand-up and my set was doing 
really badly. They rang the ‘one minute left’ bell so I 
looked at my hand and realised I only had two jokes 
left. I had one that would go for two minutes, and one 
which was too spicy to do with an audience who wasn’t 
on side. 

So I just said, “I’ll leave you with this…uh…you know 
what I’m just gonna leave. I got nothing.” 

Then, as I awkwardly walked off the stage to my 
seat—with everyone still looking at me—I kicked my 
own beer across the floor, shattered the glass, and the 
room laughed more at that then they had at my whole 
set combined. 

And that’s the day I learnt that sometimes people 
laughing at you at a comedy show can feel bad.

See Jacob’s sketch group ‘Burger King Illuminati - The 
Infinite Pizza Party DX’ at the Factory Theatre 

Sat 19 May 5:45pm & Sun 20 May 4:45pm
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C U F F I N G S E A S O N

h a v e  a n o t h e r  g o  a t  t h i s  e m o t i o n a l  r o l l e r c o a s t e r .

W e r e  I  y o u ,  I ’ d  b e  u s i n g  t h e s e  n i n e  m o n t h s  t o 

r e a l l y  g r i n d  o u t  m y  s t a t s  a n d  g a i n  a  c o m p e t i t i v e 

e d g e .  I n v e s t  i n  a  t h i c k e r  d o o n a .  M a y b e  a  b e t t e r 

a p a r t m e n t .  I f  y o u ’ r e  t h e  o n e  w h o s e  c e n t r a l 

h e a t i n g  i s n ’ t  w o r k i n g ,  t h a t ’ s  r e a l l y  n o t  d o i n g 

y o u  a n y  f a v o u r s .  I f  t h e r e  i s  a  n e x t  t i m e ,  b e s t 

o f  l u c k  t o  y o u .
W e l l  t h e n .  I ’ l l  s e e  y o u  a r o u n d  I  g u e s s !

Cuffing 101
Bears do it, bats do it, even little ladybirds do it: every year when the winter months approach, these animals 
head somewhere warm and bunker down for their hibernation. They stock up on food, cancel their plans and 
enjoy a hard-earned nap that spans a quarter of the year. Sounds idyllic, doesn’t it? Well, almost.

Our cousins in the animal kingdom are, of course, missing a trick. Yes, they gorge themselves for weeks and 
then hide away from society—two great ideas—but they do it alone. Where us homo sapiens once again prove 
our dominion over these lesser species is through our own hibernal ritual: cuffing season.

Cuffing is when you thin the herd of prospective partners that you have amassed during your sexy, sexy 
summer and “handcuff” yourself to one person for the winter. This person becomes your “cuffee”; the person 
who you will spend hours at a time under a blanket with, streaming the online content of your choice, leaving 
the warmth of their side only to collect your shared Deliveroo order.

Cuffing season is a sentimental time of year that comes after the antithetical “hoeing season” of the warmer 
months. When it’s hoeing season, anything goes. It’s the time of year when you don’t want to be tied down. 
During this time it is traditional to date far and wide, keeping your options open.

However, like all good things, summer ends; and when it does you’ll want to know which of your boo’s you 
want to keep around—and that’s cuffing season.

Cuffing season is, of course, not just limited to the people with a harem of options before them. It can come 
from something as simple as finally making a move on a crush, or be the stimulus you need to help define your 
relationship with the person you’ve been hooking up with for a few weeks.

Whatever your situation, it can be a tough stretch to navigate. With that in mind, we’ve compiled a bunch of 
cuffing tips that we hope will have you locked down with a partner in no time.

SCOUTING
February, the last month of summer. This 
is scouting season. While everyone is still 
running with their summer bodies, this is the 
ideal time to scout potential candidates for 
cuffing season. In matching with the vapidness 
of the summer, scouting season is based purely 
upon looks.

DRAFTING
Drafting is a very busy month. As autumn 
starts, just as the leaves fall off of the trees, 
your cuffing candidates shed their summer 
bodies, revealing which cuffees are chaff 
and which are wheat. This is also where you 
have the opportunity to observe from afar, 
gathering crucial data on their non-physical 
attributes. Begin your tunes accordingly.

TRYOUTS
Datey date time. Time to take your cuffees for 
a test drive. If they can’t ride with the best of 
them, be sure to tell the dealer what you think.

PRE-SEASON
By now, we should be whittling down to one or 
two candidates. It’s time to get serious. After 
every date, keep meticulous notes. You’ll need 
them for the next stage.

CUFFING SEASON
Congratulations. You’ve made it to cuffing 
season. The beginning of this month is crucial. 
It’s time to lockdown your cuff for the winter. 
No going back. Seriously consider the potential 
of your applicants and go forth with the best 
decision. Good luck, young cuffer.

PLAYOFFS 
Two months! Incredible work. But is this 
relationship really all that incredible? And is it 
working? As the spring hoeing season comes 
around again, it’s time to consider whether 
this is a run of the mill winter cuff or a life 
sentence. Your cuffee really needs to show up. 
If not, you really need to show them the door!

Top Cuff Traits
Proximity: 
A potential cuffee needs to be around to cuddle with on cold, winter nights. This means that if you live in 
Lidcombe, don’t date somebody from Coogee. Make sure to set that Tinder range to less than 5km, so that your 
beau can come comfort you when you’re feeling lonely. 

Netflix account: 
While cherishing the warmth of your cuffee, why don’t you cherish the great selection of titles on their Netflix 
account? With plenty of shows to choose from, from the addictive two seasons of Stranger Things to binge 
through to the trashy relaxation of Riverdale, there’s an option to service the ecosystem of any happy couple. 
And don’t forget the most important thing: your cuffee cannot be a Netflix cheater! If they watch the show 
ahead of you, then you’re better off spending winter without them. 

Comfortable couch and bed:
You’ll be spending a lot of time drifting off to sleep with your cuffee in their couch or bed, so make sure they 
have that memory foam mattress shit so you can protect your orthopedic integrity while getting cozy. 

Good cook or Ubereats account:
There’s nothing like a good, warm bowl of organic lentil soup to stave away the winter chills. Whether your 
cuffee knows their way around a kitchen or is quick with the Uber orders, make sure you’re getting your fill of 
both loving relaxation and yummy food. 

Good water pressure: 
Even though it’s winter, you’ll be doing plenty of sweating with your cuffee! Make sure their apartment has a 
shower with great water pressure so that when you’re hitting your sweet spots, their shower will do the same 
afterwards and wash away your sins. 

Flu immunity: 
The last thing you want to do during the virile winter months is to contract a virus. The most attractive trait in 
a potential cuffee is a healthy airway and dose of the latest flu vaccine. 

Timeline The 7 Cuffees you will meet 

THE SWEET BUT BORING

Wow this person is so nice and kind. 
They are really cute. Great looks. A bit 
shy. Incredible cuffing potential. But by 
God, are they boring as hell. Seriously. 
I’m thankful for their Stan subscription 
because what the hell are we gonna talk 
about otherwise. God, when will the 
next episode come on? Cuff if you’re 
patient enough. 

When it comes time to either approve or reject your cuffee, it is customary to send them some correspondence letting them 
know either way. To help streamline this process, we have created a template for both eventualities that you can use to notify 
your candidates.

POST-RAVE GYM JUNKIE  

After a summer of working out and 
getting fit, it’s bulking season and this 
young raver is looking for someone to 
brave the EDM-less void of July with. 
If you’re looking for someone to watch 
muzzing videos with, curled up on the 
couch, accompanied by a nutritious 
protein shake and a home-cooked, albeit 
bland piece of chicken breast, put your 
hands up in the air for this sweetheart.      

HOMESICK EXCHANGE STUDENT 

This sweet traveller is missing home, 
and wants to find a home with you. Get 
ready for cute regional idiosyncrasies 
and combined Skype calls home. But 
beware tourist types—they may try to 
lure you away from the comfort of your 
indoor seclusion to actually see the city. 

SEX FIEND 

The best thing about the sex fiend is no 
shaving involved. They want to enjoy you 
in all your brumal glory. If you cuff them, 
prepare for marathon sessions back to 
back, front and back. They possess the 
most vociferous appetite, which only 
you can satiate. Be well prepared for a 
winter of highly titillating experiences. 

SAPIOSEXUAL

This person just wants to serenade 
you with the sweet dulcet tones 
of Dostoevsky debates throughout 
the winter. Swipe right for fireside 
discussions and contests of who can 
read Ulysses fastest in one sitting. Cuff 
them at your own peril. Your winter 
may be intellectually stimulating but 
physically unfulfilling.  

POP CULTURE SAVANT

This fiendish media interloper has 
developed a fine taste in the latest hot 
shows, movies, and hell, even podcasts—
with an extensive Blu-ray home media 
collection to boot. Spend your winter 
months in unabashed, direct-to-TV 
luxury, without any of the lag of dodgy 
streaming sites or effort of finding 
virus-less torrenting. Direct yourselves 
into their DMs and never have to fear 
spoilers on your newsfeed. 

THE FULL PACKAGE

This person is everything you need. 
If you don’t cuff them, you’re literally 
crazy. They’re cute. You get along well 
enough. They’ve had all their flu shots. 
They own a beautiful studio apartment 
right next to your work. They pause the 
TV when you get up for a drink or to 
go to the bathroom. If you’re not going 
to cuff them, move aside because I’ve 
heard this winter is going to be colder 
than usual and I’m sure as hell not going 
into it uncuffed. 

Tinder 101
Cuffing season requires some finesse: you need to 
choose who you want to cuff, but your cuffee needs to 
choose you too. With this in mind, here are some top 
Tinder tips to attract the right person to spend three 
special months with. 

Pictures:
The first picture should always be of you. No millennial 
has the patience to Sherlock who, in your clique of 
similarly dressed friends, is actually you. Take the 
guesswork out and put your best face forward.
Other photos should document defining traits you 
believe your cuffee would appreciate. For cuffing 
season, this means avoiding outdoorsy, adventurous 
photos: nobody willing to cuddle with you for three 
months cares about the fact you climbed Everest. 

Rejection and Acceptance

Show off some more impressive, interesting pictures 
of you engaging in some safe, indoorsy ventures. 

Bio:
For the last time, “I love travelling and dogs” is not a 
good descriptor of your personality. Who doesn’t like 
travelling and dogs? All that you’ve conveyed is your 
lack of originality. The less you take yourself seriously, 
the better. With three months of nothing but your 
personalities to distract each other, it’s time to get one 
and market it. 

Radius:
Beggars can’t be choosers, but you don’t want to beg 
your bae to come over at three in the morning.  Choose 
an appropriate distance that you’re willing to journey 

out in the brisk cold, or at least, somewhere close to 
where you work or study.

Age:
Cuffees need to be in the same life stage as you. How 
will you constantly see each other if your partner if 
working late in the office, or prepping for penultimate 
year internships while you go on pub crawl after pub 
crawl in a desperate attempt to make friends? You 
don’t need friends. You need a warm body and a night 
in. 

Swiping: Don’t superlike.

With this, go forth. Swipe with the fury of a window 
wiper in torrential rain. 

February

March

April

May

June - July

August

D e a r  _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

W e l l ,  w h a t  a  r i d e  i t ’ s  b e e n !  I ’ v e  h a d  a  r e a l l y 

g r e a t  c o u p l e  o f  m o n t h s .  I  h o p e  y o u  h a v e  t o o . 

U n f o r t u n a t e l y ,  i t ’ s  t i m e  f o r  t h i s  r i d e  t o  c o m e  t o 

a n  e n d !
A s  t h e  y e a r ’ s  b e e n  r o l l i n g  o n ,  I ’ v e  b e e n  t h i n k i n g 

s e r i o u s l y  a b o u t  m y  f u t u r e .  M y  c a r e e r .  M y  g o a l s . 

T h e  t h i n g s  t h a t  a r e  i m p o r t a n t  t o  m e  a n d  I ’ d  l i k e 

t o  h o l d  o n  t o .  S a d l y ,  y o u  d i d n ’ t  m a k e  t h e  c u t .

Y o u  s e e ,  a s  t h e  w e a t h e r  h a s  g o t t e n  c o l d e r ,  s o t o o  h a v e  m y  f e e l i n g s  t o w a r d s  y o u .  I t ’ s  r e a l l y j u s t  o n e  o f  t h o s e  t h i n g s .  M y  a s s e s s m e n t  o f o u r  l o n g - t e r m  c o m p a t i b i l i t y  h a s  y i e l d e d  l e s s t h a n  p o s i t i v e  r e s u l t s  a n d  i t ’ s  j u s t  r e a l l y  n o t p r a c t i c a l  t o  g o  f o r w a r d  o n  t h o s e  o d d s .  I ’ m  s u r e y o u  u n d e r s t a n d .
N o w ,  I  k n o w  y o u ’ r e  s a d .  B e l i e v e  m e ,  I ’ m  j u s t a s  s a d  a s  y o u .  B u t  t h a t ’ s  j u s t  t h e  w a y  t h e s e t h i n g s  g o  s o m e t i m e s .  A n d  h e y !  W h o  k n o w s .  I n n i n e  m o n t h ’ s  t i m e ,  i f  t h i n g s  d o n ’ t  w o r k  o u t ,  w e  c a n 

F R O M  T H E  D E S K  O F

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

D e a r  _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _C o n g r a t u l a t i o n s !  Y o u r  a p p l i c a t i o n  h a s b e e n  s u c c e s s f u l .  I ’ m  v e r y  e x c i t e d  t o  h a v e y o u  o n  b o a r d .
 T h i s  b a t c h  p r o v e d  t o  b e  a n e x t r e m e l y  c a p a b l e  p o o l  o f  a p p l i c a n t s ,  a n d s t i l l ,  l i k e  t h e  c r e a m y  b o y  y o u  a r e ,  y o u r o s e  w e l l  a b o v e  a n d  b e y o n d  t h e  c r o p .I ’ m  r e a l l y  e x c i t e d  f o r  y o u  t o  p u t  a l l  y o u r t a l e n t s  t o  u s e .

 Y o u ’ l l  b e  s t a r t i n g  i m m e d i a t e l y .  T h e F a c e b o o k  r e l a t i o n s h i p  s t a t u s  c h a n g e  w i l l t a k e  p l a c e  w i t h i n  t h e  n e x t  s i x  ( 6 )  d a y s .    P l e a s e  b e  p r e p a r e d . I  w i l l  a l s o  r e q u i r e  s p a r e  k e y s  t o y o u r  a p a r t m e n t  a n d  t h e  s e c u r i t y  q u e s t i o n s f o r  y o u r  N e t f l i x  a c c o u n t . P l e a s e  p r o v i d e  t h e s e  A S A P  t o  e n s u r e s m o o t h  o p e r a t i o n .  
 I m p o r t a n t l y ,  t h e  f i r s t  t h r e e  m o n t h s i s  a  t r i a l  p e r i o d .  Y o u r  f u t u r e  w i t h  m e  w i l l b e  d e c i d e d  b a s e d  o n  a  p e r f o r m a n c e  r e v i e w t o w a r d s  t h e  e n d  o f  t h e  t r i a l  p e r i o d . O n c e  a g a i n ,  I  l o o k  f o r w a r d  t o w o r k i n g  t o g e t h e r .

 I  l o v e  y o u .
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CONTENT WARNING: THIS REVIEW 
MENTIONS SUICIDE

Love, Simon, directed by Greg Berlanti, 
is without a doubt one of the most 
talked about films of the year. Seeking 
to normalise the experience of a gay 
teen’s coming out within the high school 
coming-of-age genre, the film has been 
almost unanimously lauded by critics 
and audiences alike.

However, praise of this film 
stemming solely from its significance as 
mainstream representation overlooks 
some of its deeply problematic issues. 
In the ‘normalising’ of Simon’s story, 
crucial realities of the queer experience 
are offhandedly dealt with.  

Love, Simon’s 
existence is 

important, but it fails 
to empower its queer 
audiences in the way 

that it should

What’s more, the normalisation of 
Simon’s sexuality is contingent on the 
approval of others. In 2018, ‘coming 
out’ shouldn’t be about getting the 
validation of those around you, it’s about 
unashamedly being who you are.

Simon is a closeted high school 
student who emails and falls in love 

occurred in similar real-life situations, 
could very easily lead a closeted queer 
person to take their own life.

Instead, Simon is rendered selfish 
and manipulative, having inadvertently 
created conflict with his friends through 
his crippling fear of being outed. It is 
Simon, dealing with enormous external 
pressure, who is made to explain himself 
and regain the respect of his friends and 
community by apologising through an 
online post.

At the climax of the film, Simon asks 
his love interest Blue to meet him at the 
school fair, on the Ferris wheel. Simon 
sits waiting on the ride while his peers 
gather below, cheering and watching 
him quite literally like a hamster on a 
wheel. When Blue finally arrives, they 
kiss at the top of the Ferris wheel to 
uproarious applause from the crowd. 

Yes, this is a corny ending to a 
corny film, but it also represents the 
most patronising form of tokenistic 
straight alliance, almost to the point of 
humiliation. Not only is it alienating to its 
subjects, it enforces the idea that queer 
people and their relationships need to 
be validated by the straight majority.

Love, Simon’s existence is important, 
but it fails to empower its queer 
audiences in the way that it should, and 
others have done (A Fantastic Woman 
or Beats Per Minute, to name a few). 
Everyone does deserve a good love story 
but, as queer people, we have to expect 
and demand better ones.

Hating, Simon: The straightest gay movie ever
Loving, Simon is an imperfect piece of queer cinema, writes Theo Delaney. 

Somewhere only we know: The 620X
Sam Chu is swingin’ through the stars, take a left at your intestine, take your second right past Mars!

There’s only one bus that connects Cherrybrook 
directly to the city: the 620X, which runs from Dural 
to Kent Street in the CBD. The dearth of other public 
transport options and the fact that I’m still on my Ls 
leaves me little choice—every morning, it’s the the 
620X and me, ready for a two-hour long commute to 
USyd.

My bus stop is near the start of the route, so I get 
the pick of the seats each morning. But the 620X fills 
up quickly—seats and seats of strangers together in 
silence, with some steeling themselves for the slog 
ahead and others on board for just a few stops.

Parents chaperoning their children to the local 
primary school. University students hauling themselves 
to another day of classes. Office workers gearing up for 
their desk-bound routine. 

We don’t know each other, but we’re all in this 
together.

Each morning, the 620X cruises down the arterial 
roads that form the bulk of northern Sydney’s 
transport infrastructure: Pennant Hills Road, the M2, 
the Sydney Harbour Bridge. The lush bushlands of the 
Lane Cove National Park serve as a backdrop for part 
of the route, contrasting with the suburban landscapes 
directly behind it.  Even toll road operator Transurban 
gets a look in, with its sculpture Kinetica, an attempt at 
modern art, watching me with its many eyes as I travel 
down the M2. With the low whirring of the 620X’s 
wheels the only noise, I can’t help but feel a reflective 
calm in this environment.

It’s a great opportunity to think. 
Should I attend tonight’s welcome dinner with 

my fellow Evangelical Union law students? Should I 
seriously head into UNIQLO to buy a turtleneck to wear 

at the launch of a Law Society journal I’ve edited, just 
to execute a practical joke on the rest of the editorial 
team? 

This time also provides me with the space to digest 
the world’s happenings. Bachelor in Paradise Australia 
recaps, the New Testament Book of John, searing 
critiques of the Trump administration in The Atlantic. 
Lately, I’ve also taken time to absorb the disco era’s 
best (Boney M’s ‘Sunny’ is a personal favourite).

The return trip is a rerun of the morning’s familiar 
sights, but now cast in different light. Office lamps 
flicker in Macquarie Park’s industrial complexes, 
workers burning the midnight oil. The streets of 
Cherrybrook are now bathed in a yellow glow, as if to 
welcome us back into its nighttime embrace.

But the 620X’s days as my avenue to USyd are 
numbered.

After the North West Rail Link opens next year, the 

Hills District will finally be accessible by train. Decades 
and decades of planning and arguing have come to 
a fruitful end. Many in my community—my parents, 
my friends, my driving instructor—are raring for the 
opening of Cherrybrook Station, and why shouldn’t 
they be? Who would pass up the opportunity to cut 
down their commute?

But I know this new-found efficiency will come at 
a cost. 

Gone will be the time for peaceful reflection; 
the sardine crush of the the Sydney Trains network 
awaits. The mass of passengers spat out onto the 
Redfern run each morning will add one more to their 
number. 

The 620X provided me with the space to breathe 
before the start—and at the end—of each day. On the 
rowdy Sydney Trains network, that space might not 
be there. I will sorely miss it.

with Blue, an anonymous gay student 
on his high school’s online forum.  One 
day, he accidentally leaves his emails 
open on a school computer, which are 
discovered by Martin, who blackmails 
Simon: threatening to post screenshots 
if he doesn’t help him get with Simon’s 
friend Abby. When Abby rejects Martin, 
he outs Simon to the whole school.

What is deeply unsettling about 
Love, Simon is the way in which it uses 
Simon’s outing as the vehicle for his 
personal resolution. The film barely 
villainizes Martin, whose actions could 
be described as no less than malicious 
and sociopathic, and, as has tragically 

Artwork by A. Mon

The way fanfiction makes me feel
Lamya Rahman defends a modern art form. 

CONTENT WARNING: TRAUMA AND PTSD 

Once a shameful secret, fanfiction has exploded into 
a mainstream internet phenomenon about as popular 
as the original fiction it’s based off. But, as its cultural 
cache increases, it’s becoming clear that fanfiction 
doesn’t work on simple dynamics of imitation—of 
original and homage.

Construing fanfiction as an act of blind devotion to 
media misunderstands the reasons so many writers 
invest hours and energy into creating content that has 
no monetary return. The fanfiction writing process 
necessarily involves connecting with something in the 
source material—a love lost, a past trauma, a crippling 
secret—and exploring it in ways the original creators 
can not, or dare not. 

For instance, in the Marvel Cinematic Universe, 
Bucky Barnes struggles with a past dominated by 
bodily trauma. While serving as a soldier, Bucky is 
horrifically injured in a train attack: he suffers from 
brain damage, amnesia, and loses his entire left arm. 
Marvel takes this dark past and uses it as the origin 
story for the Winter Soldier, a brooding, albeit 
tortured, assassin with a powerful bionic arm. But in 
online fanfiction communities, Bucky’s trauma goes 
beyond what Marvel could have realistically explored 
in a PG rated, commercial film. Many fanfictions 
position trauma as a radical break in Bucky’s life; in 
one fiction an unexpected event triggers Bucky PTSD, 
compromising his ability to be the Winter Soldier. In 
fanfiction, trauma is a whole-body tragedy that doesn’t 
dissipate—it’s dormant, active, and dormant again, in 

an endless and frightening cycle. 
Grappling with  trauma’s lifelong impacts is a 

reality for so many people; yet in mainstream cultural 
production, this reality is so often underexplored. 
The Marvel films, by virtue of their genre and target 
audience, can not hope to fully depict a hero who 
enters, exits, then re-enters therapy, who struggles to 
form meaningful interpersonal relationships, who feels 
psychologically imapired because of what happened to 
them. 

For many readers, seeing 
their favourite characters 

deal with trauma is cathartic 

Fanfiction writer Sarah Blake tells me, “Bucky’s 
whole thing is that his body was violated a lot, and 
there was a phenomenon in the Marvel fanfiction 
community where women were obsessed with Bucky 
because they identified with that.”

Blake explains how Bucky’s trauma event sometimes 
surfaced in fanfiction not as a homage to the canon 
text but as an avenue through which writers can work 
through their own problems. “My friend wrote a story, 
set in an alternate universe, where Bucky started 
running because he felt like he had to find joy in his life 
again and heal his body. And it was very obviously drawn 
from her own feelings after dealing with depression.”

It’s not just about the writers though—for many 
readers, seeing their favourite characters deal with 

trauma was cathartic. “There were whole tags that 
were just ‘Recovery Fic’—Bucky trying to live his life 
after going through a really unsettling or traumatic 
experience.”

“During the peak of the Marvel era, there was a 
lot of Bucky/Steve Rogers fanfiction, which seems 
indulgent, but actually dealt a lot with entering a 
relationship after trauma and how that relationship 
can be awkward and angry.”
“And so many people would talk about how realistic 
the fiction felt. It wasn’t realistic because it was in line 
with the movies—they don’t provide deep basis for 
that stuff. It was realistic because the emotions the 
characters were experiencing came across very real.”

The emotional resonance between writers and 
their audience is key. Another fanfiction writer tells 
me that online communities become insular worlds, 
where ideas or storylines from the most popular 
fictions are basically  adopted as canon. “It was a 
whole accepted universe in itself, where people used 
the same phrases or referred to the same dynamics.” 

In this way, fanfiction communities write stories 
which sometimes respond to source material in an 
aggressive and commandeering way; they break rules, 
they manipulate content, they create precedents 
to fully interrogate the interiority and possible 
experiences of their favourite characters. As one 
writer says to me, “Why would I create my own world 
when there is an entire existing universe of people I 
love and stories I’m invested in?”

“I don’t want to world build. I want my favourite 
characters to be closer to a world I experience.” 
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Cryptic
Across

 1 Saab loses acceleration but catches VW beetle 
(6)

 4 Cal darts oddly across, er, powder (6)

 8 Clumsily assembled ship heads into fog, 
unsuitable for the task (7)

 9 Fat Erin becomes a thing of beauty (4,3)

 11 Fishy ruse? (3,7)

 12 Emperor hides in Blitz arsenal (4)

 13 Periodically snog lovie’s crack (5)

 14 Spooner’s harlot ate flesh between temples 
(8) 

 16 Queen heard you and me kiss and hug till I 
came first - romantic! (8)

 18 Sounds like you’re in piss (5)

 20 Bone in the centres of our old rainbow beads 
(4)

 21 All dyke uni queerly indecorous (10)

 23 Sweet pin (7)

 24 In Babel, giants say ‘Poirot’ (7)

 25 Steve’s uppermost principle: ‘Crikey!’ (6)

 26 Confuses topless rows (6)

Down

 1 Lord harbours hobbit leader in the latter’s 
home (5)

 2 C2H6O = Aluminium + Cobalt + Hydrogen (Boil 
evenly) (7)

 3 Bronte’s BA awfully pervious (9)

 5 Erroneous gap in imitation (5)

 6 Cat reportedly a fraud (7)

 7 Spread sheep back with fermented Mad Ale (9)

 10 Tough starts deter Indians from following 
Shiva-centric sect (9)

 13 OK visuals, rotten meat dishes (9)

 15 Circumcised Puritan (9)

 17 Strong performance otherwise follows 
unknown talent (1,6)

 19 The French girl went after the Italian criminal 
(7)

 21 Shady head librarian hides in a flat (5)

 22 Lake at Sunrise reveals poet (5)

Quick
Across

 1 Japanese horseradish sauce (6)

 4 Opera famous for La Habanera and March of 
the Toreadors (6)

 8 Famed feminist Gloria (7)

 9 Actress who sang I Could Have Danced All 
Night, A Spoonful of Sugar, and Do-Re-Mi (7)

 11 Word meaning hotchpotches or messes, 
derived from Yiddish (10)

 12 Clothing company created by street artist and 
activist Shepard Fairey (4)

 13 West Indian tribe after which their area is 
named (5)

    14/16 [‘sɪstəm ɪv ‘ækj°ɪəɪɪətliɪ 
ɪtɪɪæn’skɪɪɪebɪŋ spiɪtɪ] (8,8)

 18 Did this 1996 film win any Oscars? Oh yeah, 
you betcha, yeah

 20 Dry climate (4)

 21 The horse of Alexander the Great (10)

 23 Ackbar’s rank (7)

 24 Swimsuits named for A-bomb testing zone (7)

 25 Varys in Game of Thrones (6)

 26 Gemstones of the quartz family, banded and 
often orange (6)

Down

 1 Circe, Sabrina, or Granny Weatherwax (5)

 2 Dawn Fraser or a type of crab (7)

 3 Philistine god who has a devil set aside for me, 
for me, for me (9)

 5 Marge in Harry Potter, Spiker in James and 
the Giant Peach, Augusta in The Importance 
of Being Earnest (5)

 6 Playwright, spy, magician, atheist, and 
brawler, with too much love for tobacco and 
boys (7)

 7 Santa Fe state (3,6)

 10 Tool used by Arlecchino, Punch, Chaplin (9)

 13 Poet whose drug-fuelled dream was 
interrupted by visitor from Porlock (9)

 15 Australian TV drama starring Asher Keddie as 
Nina Proudman (9)

 17 Roman wall builder (7)

 19 Descriptive of Courbet or early Manet (7)

 21 White, à Paris (5)

 22 Urbanest rooms, centimetres, ‘ENGL2669: 
Australian Stage & Screen’ (5)

Crosswords by Professeur Tournesol

Puzzles by Cloud Runner 

Sudoku
Words must be at least four letters in length and 
include the central letter. No plurals. 10 words: Basic 
Package. 18 words: Members’ Package. 25+ words: 
Double D Mega Deluxe Platinum Package.

Target

Solutions

Deep Tea 
Diving

Preference deals: 
the latest addition to 

Courtyard’s winter menu

Pumpkin spice lattes on tap. Scarves 
flapping in the wind. Sunset at 6pm. 
And somewhere in Western Sydney, a 
t-shirt printer stirs to life. Soon an army 
of stupol campaigners, decked out in 
brightly coloured t-shirts, will stream 
down Eastern Avenue. USU election 
season is upon us, with nine stupol 
hacks ready to duke it out over the five 
Board seats available. 

Between the candidates, the stakes 
are getting high. Already, this little 
mermaid’s caught wind of some steaming 
preference deals. Two candidates have 
been implicated — Maya Eswaran, of 
the far-left, vaguely Greens-aligned 

Grassroots faction, and Decheng Sun, 
an international student running on 
a fiscally conservative platform. The 
pair’s campaign managers were spotted 
enjoying a caffeinated beverage together 
at Courtyard Cafe. The conversation 
must’ve been scintillating, judging by its 
length! 

Backroom deals are a time-honoured 
feature of stupol elections. Different 
candidates tend to forge informal 
alliances which would deliver them 
mutual benefit. These alliances are often 
informal and unacknowledged, and their 
terms vary. Sometimes candidates will 
agree not to run interference against 
their allies’ campaigners. Sometimes 
they will print how-to-vote cards which 
recommend voters give their second 
preference to an allied campaign. Note, 

though, that preference deals never 
go beyond a recommendation on a 
how-to-vote: candidates can’t actually 
“give” their preferences to another 
candidate. That said, preference flow 
often determines the outcome of Board 
elections: most years, only one candidate 
is elected “above quota” (meaning they 
received more than one-fifth of first 
preference votes). All other successful 
candidates rely on second, third and 
sometimes even fourth preferences. 

Not with a bang but a 
whimper

When one of the biggest USyd clubs 
is forced to remove its entire executive, 
five months after an invalid election, 
it’s a pretty big deal. If you’ve been 
out of the loop, time to be filled in. In 
March, Honi revealed that the entire 
Sydney Arts Students’ Society executive 
was invalidly elected, after the USU 
Board declared their 2017 AGM—which 
elected this year’s exec—had been 
improperly conducted. 2017 SASS 
President and current Board Director 
Jacob Masina, who was responsible for 
organising the AGM, ran the meeting 
under constitutional amendments 
which had been specifically vetoed by 
the Board, which controls clubs and 
societies on campus. The clause struck 
down mandated that the President and 

Secretary role be filled only by a previous 
SASS exec member, significantly limiting 
the pool of possible candidates. 

Amid allegations of stacking by 
Liberals, the USU Board declared that 
all executive offices must be vacated and 
fresh elections be held. That General 
Meeting occurred last Thursday, with 
a considerable turn-out of people 
eager to cast their votes. In the end, all 
executive members were re-elected to 
their portfolios—bar one. Publications 
Director Terrence Duggan was replaced 
by Robin Eames. The portfolio is a joint 
role held with Alisha Brown, who was re-
elected. At the election, meeting chair 
Chloe Thomas had a Moonlight Moment, 
incorrectly declaring that Alisha Brown 
and Terrence Duggan had been elected, 
before a vote-counter interrupted to 
clarify the result. 

The Publications Director role was 
not one that was affected by the failed 
regulation change. If the USU Board 
had instructed that only the President 
and Secretary role required a re-
election, no other portfolios would 
have been affected. Eames did not 
nominate for the position during last 
year’s November SASS AGM, and stated 
in their speech last week that they had 
been unaware of elections taking place. 
All things considered, the election was 
a calm affair, with no other roles being 
contested by new nominees. 
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Wouldn’t it be great if we could trust 
that everyone did the right thing by us. 
Sadly we can’t. That’s where receipts 
and contracts come in.

When you pay a deposit, or rent, or 
any other bill, get a receipt. A printed 
receipt. On paper. Perferably in English. 
Take a photo of it, and email it to 
yourself, just in case you need it in the 
future. Having a record of the electronic 
bank transfer will not necessarily 
substitute for a receipt. Where possible 
it is best to have both.

A receipt is the only way that you 
can prove that you have actually paid. 
This may become useful in the future 
if someone, like your landlord, or 
housemates were to insist that you did 
not pay that money, or that you paid 
less.

If you live in a home where the 
landlord or (their agent) does not live, 
you are (in most cases) considered a 
‘tenant’ and should have a lease. If you 
live with your landlord (or their agent) 
you are likely a ‘boarder or lodger’, and 
should have a contract.   This should 
show what the address is, how much you 
are meant to pay, when you are meant 
to move in, when you are meant to move 
out, and sometimes what happens if you 
move out earlier. It is important to keep 
a copy of your lease or contract, so that 
you can prove if there is a breach of the 
lease or contract. Again, you could scan 
it and email yourself a copy. This in turn 
may help you to claim back any money 
you are owed.

The SRC has had many cases where 
students have paid bond for their home, 
then moved out, and had their landlord 
refuse to refund the bond, saying that 
they didn’t pay any. Similarly we have 
seen landlords claim that students 
were behind in rent. We have even 
seen landlords agree that a student 
could move out of the home early and 
charged them extra money for this. In 
all of these cases written records would 
have helped the student at the tribunal.

The SRC has caseworkers able to 
help with tenancy and accommodation 
issues like this. Make an appointment by 
calling 9660 5222.

The Ask Abe column runs in every edition of Honi Soit. It allows you to ask whatever question you might have 
that affects you as a student, gaining the best advice that a very worldly mutt can give.

Tenancy: Receipts  
& Record Keeping

Dear Abe,

How much can I work while I’m on Youth 
Allowance?

Working

Dear Working,

Youth Allowance and Austudy recipients 
have a Student Income Bank (SIB), which 
allows you to work while receiving a 
Centrelink payment. Each fortnight 
you are allowed to earn $437 without 
any reduction to your payment. If you 

earn less than $437 in that fortnight, 
the remainder is carried over to the 
next fortnight. This can accumulate to a 
maximum of $10,900 a year. If you earn 
more than your SIB in a fortnight, your 
Centrelink payment is reduced by 
50 cents per dollar for every dollar 
between $437 and $524, then 60 cents 
per dollar for every dollar afterwards.

These amounts are current as at March 
2018, and will change a couple of times 
a year.

Abe.

The SRC has had 
many cases where 
students have paid 

bond for their home, 
then moved out, and 

had their landlord 
refuse to refund the 

bond, saying that they 
didn’t pay any.

Level 1, Wentworth Bldg, University of Sydney
02 9660 5222  |  src.usyd.edu.au
solicitor @ src.usyd.edu.au
ACN 146 653 143  |  MARN 1276171

Work Issues
Govt Services

Car Accidents
Consumer Disputes

Police, Courts

...and more

Visa Issues

法律諮詢
法律アドバイス

We have a solicitor who speaks 
Cantonese, Mandarin & Japanese

Liability limited by  
a scheme approved 
under Professional 
Standards Legislation.

Do you have a legal problem? 
We can help you for FREE!*

* This service is provided by the Students’ Representative Council, 
University of Sydney and is available to USYD undergraduate students.

The SRC can help with 
accommodation and 
landlord problems

Did you know?

Need help or advice? Your SRC is here to assist you.
Phone for an appointment. The service is FREE, independent and confidential. 
We are located at: Level 1, Wentworth Building (G01), University of Sydney
(02) 9660 5222  |  help @ src.usyd.edu.au  |  src.usyd.edu.au  |  facebook.com / src help  
If it is not possible for you to come to our office, a caseworker can meet you on a satellite campus, or speak to you on the telephone or Skype.

The Palestinian Great March of Return have entered 
their fourth week and continued unabated despite 
violent attack from Israeli military forces. 
The media and Australian government (including 
the opposition) is determined to see these events as 
“deadly unrest”. It’s clear however that the violence 
comes from Israeli forces upholding their colonial 
power and defending apartheid state from a largely 
peaceful mass movement. 

The protest was explicitly planned to be a large, 
non-violent demonstration. Organisers planned their 
march to stay away from the Israeli forces, and the 
border. Organisers told Ha’aretz their goal was “to 
present the Palestinians’ case to the world and not to 
engage in confrontations with the Israeli army.” 

Israel responded with brute force. The army shot on 

President

camera isolated and unarmed Palestinians hundreds of 
metres from their soldiers, posing no threat. All who 
get within 300 yards are labelled “instigators” by the 
Israeli army, whose soldiers have orders to shoot them. 
The sheer scale of the casualties on the first day of the 
protest is striking, with as many as 16 killed and 1,415 
injured, of whom 758 were hit by live fire according to 
Gaza health officials. 

Israeli human rights group condemned the murders: 
“Shooting unarmed demonstrators is illegal and the 
command that allows it is manifestly illegal”.

So far, Israel has faced little criticism from an 
international and Australian media uninterested in the 
Gaza story, or else is happy to go along with Israel’s 
interpretation of events. But The political price of 
besieging or blockading urban areas like Gaza is 

rising because it is impossible to prevent information 
about the suffering of Palestinians becoming public. 
The courage of Palestinians fighting against their 
oppression demands our solidarity. Join this speakout 
on campus to condemn the Gaza massacre, to demand 
the Australian government cut ties with Israel, 
and to support freedom and justice for Palestine. 
See event here - https://www.facebook.com/
events/204196530178448/.

Feel free to email me at president@src.usyd.edu.au if 
you have any concerns or wish to get involved with the 
SRC. If you are experiencing any academic, personal 
or legal issues and wish to seek the advice of an SRC 
caseworker or solicitor, contact us at 9660 5222 or 
help@src.usyd.edu.au.

Imogen Grant

Hey all, hope your assignments are getting done 
in reasonable time and the student poverty isn’t 
bothering you too bad this week. The Education 
officers have been keeping busy engaged with a range 
of campaigns, particularly with Palestine Solidarity 
activism, the ACTU Change the Rules campaign and 
building the Black Deaths in Custody. 

Following recent events on the Gaza border, in 
which over 30 palestinian peaceful protestors have 
been murdered by the Israeli Occupation Forces, 
we have been working in close collaboration with 
Students for Palestine on campus and Hersha Kadkol, 
NUS Ethnocultural Officer. Together we have helped 

Education Officers

to organise an action/speak out on campus for May 2, 
you can find it on facebook by searching ‘Stand with 
Palestine: Raise the Flag at USYD’. Please come along 
and join us, and if you would like to help spread the 
word please contact myself (Lily) or Lara for materials.

The Australian Council of Trade Unions and Unions 
NSW have called a May Day rally for May 6, as part 
of the Change the Rules campaign. This is a good 
campaign that seeks to put union rights at the front of 
political discussion in Australia - as the left we want to 
put forward the argument that the current industrial 
relations system will only be challenged through 
industrial action, defying the rules. We are cohosting 

the ‘Strike to Change the Rules’ contingent to the rally 
and encourage all students to come along. 

On May 12 there is a protest organised by FIRE 
against Black Deaths In Custody. Showing solidarity 
with Aboriginal people should be of paramount 
importance to all student activists in this deeply racist 
country. Building for this rally will form much of our 
work in weeks to come. 

And finally, what may be the final Turnbull budget is 
coming up soon - watch this space! We will be planning 
an action in the week following the budget - it’s sure to 
be a classic Liberal budget full of attacks on students. 

Lara Sonnenschein and Lily Campbell

The SRC’s guide to  
living on little money  
is available here:
srcusyd.net.au/src-help/money

Ask Abe
SRC caseworker HELP Q&A

Centrelink: Working while on Youth Allowance 

Sexual Harrassment Officers
The Sexual Harrassment Officers did not submit a report. 

Welfare Officers
The Welfare Officers did not submit a report. 

Refugee Rights Officers
The Refugee Rights Officers did not submit a report. 

Vice Presidents
The Vice Presidents did not submit a report. 

Notice of Council Meeting

90th Students’ 
Representative Council,  
University of Sydney

www. src.usyd.edu.au  |   02 9660 5222

DATE: Wed May 2nd 
TIME: 6–8pm 
LOCATION:  
New Law Annex,  
Seminar Room 340
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///// hunny ////////////////
Would You 

Rather Have 
a One-Way 
Ticket to...

Mars

The Sun

Big Yikes: This Fucking Loser 
Goes to Movies By Himself
Tom Waddell Private Eye

Tute More Quiet Than Normal After 
Every Other Student Traded Their Voice 
for Legs with Ursula the Sea Witch
I arrived to my Monday 
afternoon tute prepared, excited 
to connect with my class. We’re 
a small class of around 15, the 
optimum size class for all voices 
to be heard equally and richly. 
I sat myself strategically in the 
second row, in a position which 
allowed me to pivot enough to 
look at my classmates when 
they chose to speak. 

And then it kicked off. The 
questions. The tutor posed a 
pretty standard question about 
intersectionality and, while 
I knew the answer, I humbly 
waited for someone other than 
me to speak—but no-one did.

It was the first question of 
the day, perhaps they needed 
some time to warm up, and thus 
I raised my hand and offered 
an answer. My tutor nodded, 
rephrased my answer, and wrote 
it on the board. Then he asked 
another question, but again 
there was no response.

Surely not, surely someone 
in this class other than me had 
something to say, something to 
say at all!

When my tutor asked the class 
what intersectionality meant I 
thought they were all holding 
their tongues because they were 
afraid of sounding unwoke. How 

Local nineteen year old Fred 
Bryce was recently spotted 
entering a screening of Dwayne 
‘The Rock‘ Johnson’s Rampage, 
seemingly by himself, in a move 
that has become the source of 
much scuttlebutt throughout the 
community. 

Bryce, a regular patron of 
the Dendy cinema, was spotted 
by an old high school friend 
and her partner. “We weren’t 
sure at first, cause like, Fred is 
usually a very cool guy, and was 

reasonably popular when I knew 
him, but he’s clearly become a 
fucking loser at some point in 
the last year,” she said.

In the wake of these startling 
new allegations, Dendy has had 
to introduce a strict “No Fucking 
Losers” policy which has 
steadily improved the quality of 
the clientele, but reportedly been 
detrimental to the box office 
results of Wes Anderson’s Isle of 
Dogs. 

There has been some 

Jess Zlotnick Landlubber

pushback from those affected by 
the new policy, but the cinema 
has remained steadfast in the 
face of opposition. Mel Gibson, 
co-owner of the Dendy Icon 
group, said in a statement, “I 
understand the plight of Freds 
the world over, but if we let 
fucking losers into our cinemas 
who’s next? [Redacted slur]?”

The tragedy of Bryce’s solo 
viewing of Rampage has hit 
nowhere harder than his home 
life. “I just can’t believe I live 
with such a fucking loser” Fred’s 
mother, father and sisters said. 

“Yeah, me and Fred split up 
a couple of days ago. It was a 
mutual, amicable thing. Totally 
unrelated,” his now-ex-partner 
said.

Bryce’s few remaining friends 
claim that he deeply regrets 
what happened, in particular 
getting caught seeing Rampage. 
However, when hunny reached 
out, Fred declined to comment

…fucking loser.

was I to know that they literally 
could not speak because they’d 
traded their voices for legs? 
How was anyone to know that 
an entire class of Gender Studies 
students had made a deal with 
Ursula the Sea Witch?

It fell to me, time and time 
again, to answer the tutor’s 
questions. He was sick of the 
sound of my voice, I was sick 
of the sound of my voice, my 
classmates were desperately in 
love with a prince and had only 
a week to be kissed by him lest 
they be turned into sea foam.

I empathised with them, their 
hopelessness, their silence. Just 
a week ago while taking the ferry 
to Manly we hit a bad patch of 
weather and I plunged into the 
water of the harbour. I felt for 
certain I would drown, that 
the silence of the water would 
swallow me up.

How lucky was I that around 
15 mysterious strangers, with 
the most beautiful voices, came 
to my aid and brought me to 
shore. Before I could rouse 
myself from my nearly-drowned 
haze they disappeared. Were I to 
find this classroom-sized group 
of sirens again I would marry 
them instantly.

Until then I am stuck as the sole 
contributor in this room, 
while my classmates do 
nought but look at me 
longingly, wishing they 
could speak, to 
offer literally 
anything to 
this tutorial.

I’m Sick of James Cameron and 
His Sexy, Sexy Blue Aliens:

An Open Letter

You get to explore an alien planet 
and set up a new civilisation 
for the future—but you have to 
leave Earth behind for good.

You get jettisoned straight into 
the Sun and die.

Dear Mr. Cameron,

Before I begin I would just like to say, I am a huge fan of your body of work. I 

have seen the Titanic and Terminator films more times than I can count. Your  

movies took me by the hand, showed me worlds I never knew existed and 

pulled me in headfirst. 

Titanic introduced me to my lifelong passion of sketching naked aristocrats 

on large boats, and The Terminator gave me the confidence to show my 

friends’ mothers the photos of them that I carry around in my wallet. So you 

can imagine just how much it pains me to have to write you, my hero, this 

letter.

But Mr. Cameron, I am sick to death of your new Avatar franchise and the 

sexy, sexy aliens you keep within it. I went and saw Avatar 3D in the cinemas 

when it first came out and let me tell you, I found the plot to be very lacking. 

And now you tell me that I’ll have to sit through four more Avatar films? Four 

more epics following the adventures of your gorgeous, glistening Na’vi?

What will the plot of the next one be? Another flagrant rip-off of Pochahontas? 

A shameless cashgrab sequel that recycles the plot of its predecessor? Or 

maybe it will be about a secret sex cave on Pandora where Jake Sully and 

Neytiri go to connect their queues in the act of tsaheylu, and make love for 

two hours straight and then exchange consciousness and experience the 

carnal delights of each others bodies before collapsing into a sweaty heap at 

the base of the Magic Tree House?

I sincerely hope you change your mind and do not make these films. 

Especially not one with the scenes that I mentioned above. I would not like 

that at all. Please do not hurry up and make that scene already.

Thank you for your time,

An aroused concerned filmgoer




